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After a year’s interruption caused by the
Covid-19 pandemic, the lecture series
November Talks returned to the Faculty

of Architecture at the Czech Technical
University in Prague. Already the sixth year

in this series, it presented the Prague public
(and, online, the international one) with
successful and inspiring personalities from the
architectural world. Taking Risks: About the Art
of Creating a Material World was the theme
of this year’s lecture series. The realisation

of the November Talks at leading European
architecture schools has since 2006 been
supported by the Sto Foundation.

Po ro¢ni pauze, zpUsobené pandemii covidu-19,
se na Fakultu architektury CVUT v Praze

vratil predndskovy cyklus November Talks.

V poradi jiz Sestd série predstavila prazskému
(a v online prostredi také mezindrodnimu)
publiku Uspésné a inspirativni osobnosti ze
svéta architektury. Odvaha riskovat: Uméni
vytvaret hmotny svét, to bylo tématem
letosSniho prazského cyklu. Realizaci November
Talks na prednich evropskych skoldch
architektury uz od roku 2006 podporuje
nadace Sto Foundation.
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Foreword
Uvodni slovo



Vice-Dean
of the FACTU

Irena
Fialova

Originally, the sixth year of the November Talks lecture series was planned
to take place in November 2020. Bearing in mind the SARS-CoV-2 pandemic, we had
to interrupt our preparations and, eventually, cancel November Talks 2020 entirely.
Yet we were glad to be informed that our scheduled lecturers accepted our invita-
tion for the following year, by which time we had already learned, to a certain extent,
how to handle the vagaries of pandemic life. All the in-person lecturers were live-
streamed and everything was set for a switch to full online format if necessary, in
the event that lecturers might be prevented from travelling through circumstances
beyond their control - which, it turns out, showed considerable foresight.

After the series of lectures on the joint theme VISIONS in 2018 and the
following lecture series on the theme of TRANSFORMATIONS in 2019, we selected
as our theme TAKING RISKS and for the first time (finally) deliberately invited
primarily women in the profession to share with us their experience and reveal
the secrets of their art in creating the material world. Through many studies,
we know that men take greater risks in their lives than women, and that under
stressful conditions these gendered divisions are deepened further. We wanted
to know if this formed one of the reasons why so few women head architectural
studios, even though during their studies they not only graduate in greater num-
bers but often with exceptional results.

We invited three women who manage successful ateliers with local,
regional or global reputations: Slovenian architect Marusa Zorec, Canadian-
British architect Alison Brooks and Czech-British architect Eva Jifiénd, for whom
this invitation from her alma mater paid off a debt of many years. Completing the
group was a British architect, urban planner, and scholar who visited Prague this
past year repeatedly as a jury member for the international urbanistic competi-
tion Florenc 21, and whose publications now rank among the essential interna-
tional literature on urban design.

Each one of the November Talks 2021 was exceptionally interesting. Through
streaming, they could reach far more viewers than could ever have been possible in
previous years, and through recording they are now accessible to the wider public.



What did we learn from them? What courage in taking risks do architects - men or
women - have to display to make their names in an ever more complicated world?
Nearly every project, every realisation is a prototype in which we test new designs,
materials, continually developing technologies and processes. Hence architecture
is a profession with an incredibly high level of uncertainty. This uncertainty can be
stressful, yet at the same time is enormously exciting and, for our guests, is a normal
part of life.

For the realisation of the lecture series under the heading TAKING RISKS,
we should thank our sponsor: the Sto Foundation, through which we had the oppor-
tunity once more to organise the November Talks in tandem with five other archi-
tectural schools of Europe’s “highest league”.

Sesty roénik predndsdkového cyklu November Talks mél piivodné probéhnout
v listopadu 2020. Vzhledem k pandemii SARS-CoV-2 jsme museli pFipravu prerusit
a posléze November Talks 2020 UplIné zrusit. Podafilo se ndm vSak zaijistit, Ze predna-
Sejici prijali nase pozvdni na ndsleduijici rok, ve kterém uz jsme se do jisté miry naudili
s vykyvy pandemie pocitat. VSechny prezenéni predndsky jsme zZivé streamovali
a byli pfipraveni na moznou zménu v plny online formdat, pokud by predndsejicim na
posledni chvili okolnosti nedovolily pficestovat, coz se ndm opravdu vyplatilo.

Po cyklu predndsek propojenych tématem VIZE v roce 2018 a ndsledu-
jicim cyklu predndsek na téma TRANSFORMACE v roce 2019 jsme zvolili téma
ODVAHA RISKOVAT a poprvé - konec¢né - jsme zdmérné vyzvali predevsim
architektky, aby se s ndmi podélily o své zkusenosti a poodhalily tajemstvi svého
umeéni vytvaret hmotny svét. Z riznych studii vime, Ze muzi ve svém Zivoté riskuji
vice nez Zeny a tyto genderové rozdily se ve stresu jesté vice prohlubuii. Zajimalo
nds, zda to je jeden z divodU, pro¢ tak mdlo zen vede architektonické kanceldre,
prestoze na Skoldch vitézi nejen pocetné, ale i vynikajicimi vysledky.

Pozvali jsme tfi Zeny, které vedou Uspésné a lokdlné, regiondlné ¢i globdlné
zndmé ateliéry: slovinskou architektku Marusu Zorec, kanadsko-britskou archi-
tektku Alison Brooks a €esko-britskou architektku Evu Jifi¢nou, které jsme dluzili
pozvdni jako jeji alma mater po mnoho let. Tuto trojici doplnil britsky architekt, urba-
nista a védec, ktery do Prahy letos vicekrat cestoval jako ¢len poroty mezindarodni
urbanistické soutéze Florenc 21 a jehoz publikace dnes uz patfi mezi zakladni své-
tovou literaturu o urbanismu.

VSechny predndsky November Talks 2021 byly mimorddné zajimavé. Diky
streamovdni si je mohlo vyslechnout fddové vice lidi, nez tomu bylo v pfedchozich
rocnicich, a diky zéznamu jsou dostupné i Siroké verejnosti. Co jsme se dozvédéli?
Jakou odvahu riskovat musi mit architekti a architektky, aby se Uspésné prosadili
kterém se ovéfuji novd Fedeni, materidly, neustdle se vyvijejici technologie a pro-
cesy. Architektura je proto profesi s extrémné vysokou mirou nejistoty. Tato nejis-
tota je stresuijici, sou¢asné je ale nesmirné vzrusujici a pro nase hosty je normdlni
soucdsti Zivota.

Za realizaci predndskového cyklu ODVAHA RISKOVAT musime podéko-
vat hlavnimu sponzorovi, nadaci Sto Foundation, diky niz jsme dostali pfilezi-
tost znovu organizovat akci November Talks paralelné s dal§imi péti Skolami
z evropské ,prvniligy*“.

PrP A

doc. Ing. arch. Irena Fialovda

Prodékanka
FA GVUT



Chairman of the Board
of the Sto Foundation

Till

Stahlbusch

Since November Talks 2020 unfortunately had to be cancelled due to
Corona, we are very pleased that the lecture series was able to find its way back
onto the stages of six European universities in 2021 - once again with exciting lectu-
res by well-known high-calibre speakers and shooting stars of the architecture scene.
The November Talks at the Faculty of Architecture at CTU were held under the motto
Taking Risks. This Subject was illuminated by a quartet of award-winning architects
who are not afraid to take risks in their profession and to talk about them publicly.
In captivating presentations, they reported on their projects and experiences.

The non-profit Sto Foundation has been supporting this international
lecture series for architects, urban planners and landscape architects since 2006 -
not only at FA CTU, but also at architecture colleges in London, Paris, Venice,
Stuttgart and Vienna. At FA CTU, students have already been involved in the global
elite network for many years. We are delighted to be working with these outstan-
ding architects who can pass on their knowledge to the students.

We are very proud to support a partner like FA CTU in its educational
mission and commitment. Education is an important asset and the central credo of
our foundation. With the FA CTU in Prague, we know we have a reliable partner at
our side who shares our views in this area. Over the years, a fertile cooperation has
developed, which we will continue to work on with enthusiasm and joy in the future.



November Talks 2020 musely byt bohuzel zruseny kvili koronaviru, a proto
nds velmi tési, ze si predndskovy cyklus v roce 2021 opét nasel cestu do posluchdren
Sesti evropskych univerzit - a opét s podnétnymi predndaskami proslulych etablo-
vanych feénikd i vychdzejicich hvézd architektonické scény. November Talks na
Fakult& architektury CVUT se uskuteénily pod heslem Taking Risks. Rozné pohledy
na toto téma prinesla ¢tvefice ocenovanych architektek a architektd, ktefi se
neboji ve své prdci pfijimat rizika a verejné o nich hovofit. Ve strhujicich prezenta-
cich predstavili svoje projekty a zkusenosti.

Neziskovd nadace Sto Foundation podporuje tento mezindrodni cyklus
predndsek pro architekty, urbanisty a krajindiské architekty od roku 2006 - nejen
na FA CVUT, ale také na architektonickych skoldch v Londyné, Parizi, Bendtkdch,
Stuttgartu a Vidni. Na FA CVUT jsou studenti souédsti globdlini elitni sité jiz mnoho
let. Jsme potéseni, Ze pracujeme s vynikajicimi architektkami a architekty, ktefi
preddvaii své znalosti studentdm.

Jsme hrdi na to, 7e mzeme podporovat partnera, jako je FA CVUT, v jeho
vzdéldvacim posldni a zdvazku. Vzdéldani predstavuije dilezitou hodnotu a je Ustied-
nim krédem nasi nadace. Ve FA CVUT mdame spolehlivého partnera, ktery sdili nas
pohled na véc. Uz Fadu let rozvijime nasi plodnou spoluprdci a budeme v ni pokraco-
vat s nad$enim i radosti také v budoucnosti.

Till Stahlbusch

PFedseda pFredstavenstva
nadace Sto Foundation
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L ectures
Predndsky









motto

Open eyes, thinking hand, empathetic heart.
Otevi'ené o¢i, myslici ruka, citlivé srdce.

ARREA arhitektura, Slovenia

A\ V4

arrea.si
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message

Architecture is a wonderful passion,
but be aware, it can hurt a place
forever or upgrade it into a better
world. You work for the place and for
people who live in it.

Marusa Zorec is a leading Slovenian architect, prized for her sensitive yet also
courageous approach to the restoration of historic buildings. Her exceptional realisations
have brought her a long list of awards, such as the Pleénik Award, the Pleénik Medal,
the Preseren Foundation Award or the Piranesi Award.

Zorec is a graduate of the Faculty of Architecture at the University of Ljubljana,
where since 1993 she has also served as an instructor. Since 1992, she has her own archi-
tectural practice, and in 1999 founded with several colleagues the studio ARREA
arhitektura. Enthusiastic responses were forthcoming for her restoration of the Ple¢nik
House (Ljubljana, 2015), the enlargement of the Ormoz chateau for use as a music
school (2011) or the addition to the school for the non-hearing (Ljubljana, 2019), projects
where the new layers enter a dialogue with the original materials, stories, or meanings.

Working with her professional mentor, architect Vojteh Ravnikar, she has also
addressed the documentation of post-war Slovenian architecture (Slovenian Modern
Architecture Buildings 1945-1970, http://evidenca.org/), as well as authoring the exhi-
bition and catalogue Oton Jugovec - Architect (2001). In 2018, she participated in the
Venice Biennale with an exhibition entitled Unveiling the Hidden, as a presentation
of the ancestors - the Slovenian architects whose legacy is a reference point for the
current architectural generation.



poselstvi

Architektura je nadherna vasen,
ale pozor, mize ublizit mistu jednou
provzdy, nebo z néj udélat lepsi
svét. Pracujete pro misto a pro lidi,
kteFi v ném ziji.

Marusa Zorec je uzndvand slovinskd architektka, cenénd pro svij citlivy
a zdaroven odvdzny pristup k obnové historickych staveb. Za své vyjimeéné realizace
ziskala fadu ocenéni, jako je Pleénik Award, Pleénik Medal, PreSeren Foundation
Award nebo Piranesi Award.

Marusa Zorec je absolventkou Fakulty architektury na Univerzité v Ljubljani,
kde pdsobi od roku 1993 také jako pedagozka. Od roku 1992 ma vlastni architek-
tonickou praxi, roku 1999 zalozZila spolu se svymi kolegy architektonickou kance-
Ia¥ ARREA arhitektura. Pozitivnhim ohlasdm se tési jeji realizace obnovy Pleénikova
domu (Lublan, 2015), pristavby zadmku v Ormozi pro potreby hudebni skoly (2011)
nebo pristavba skoly pro neslysici (Lublan, 2019). Nové vrstvy zde vstupuji do dialogu
s pUvodnimi materidly, pfibéhy a vyznamy.

Ve spoluprdci se svym mentorem, architektem Vojtehem Ravnikarem,
se vénovala dokumentaci slovinské povaleéné architektury (Slovenian modern
architecture buildings 1945-1970, http://evidenca.org/), je také autorkou vystavy
a knihy Oton Jugovec - architect (2001). Vroce 2018 se zG¢astnila bendatského bie-
ndle s expozici nazvanou Unveiling the Hidden, v niz predstavila pfedky - slovinské
architekty, k jejichZ odkazu se hldsi sou¢asnd generace tvircu.

16



Lecture

Marusa Zorec

15th November

Unveiling the Hidden

On Monday, 15 November 2021, the Slovenian archi-
tect Marusa Zorec gave the first talk in the lecture series
November Talks 2021 at the Faculty of Architecture at the
Czech Technical University. The realised works of this archi-
tect, teacher, and founder of Studio ARREA arhitektura are
numerous and prized for their sensitive yet incredibly pre-
cise approach toward historic, usually heritage-protected
structures. Architectural historian Luka Skansi describes
her work as projects “in which the memory of earlier archi-
tecture is reduced to its key principles, basic ideas, images,
materials, spaces’. A closer view of her approach could be
acquired by visitors to the Venice Architecture Biennale
in 2019, where her contribution was an exhibition tellingly
dubbed Unveiling the Hiddden.

Inher November lecture in Prague, Marusa Zorec
briefly returned to her sources of inspiration: the Alpine
landscape of inland Slovenia as well as the culture of the
Mediterranean; her cooperation with the prominent Yugoslav
architect Vojteh Ravnikar, the architecture of the 1960s
and 1970s, or partial aspects where she was influenced by
Oton Jugovec or Joze Ple¢nik. Resonant themes in her work
are freedom, elementary spaces, silence, light, story, lay-
ers, concept, transitions, horizon. Zorec presented these
themes through Pleénik’s project that placed a small ruin
on Ljubljana’s Castle Hill into the new context of a viewing
promenade, allowing for the unveiling of still further and
further layers.

In the next section of her lecture, she presented five
original projects - the space below a Franciscan monastery

17

review

Veronika Kastlovd

transformed into a place of meditation (1996), the square
and open-air altar before the pilgrimage basilica in Brezje
(2004-2008), the renovation of the outbuildings of the cas-
tle in Ormoz for use as an archaeology-ethnography museum
and a music school (2009-2011), the renovation and enlarge-
ment of the historic Hotel Svicarija for use as artists’ stu-
dios (2013-2017) and the renovation of the Ple¢nik House in
Ljubljana as a museum (2013-2015).

Regarding the thematic question of the current
lecture series - what she perceived as the greatest risk in
her architectural work - Maru8a Zorec reacted with two
answers. First, in her view, is how far to go if it is a question
of respect for the client and respect for oneself: “Working
just for business, | do not believe that. | think it is possible to
do something good for the space, for the places, where we
live, and for the people, who inhabit our places.”

The second part of her response added the risk in
design itself. Will the people in the space she designed feel
free, able to be themselves, find the right atmosphere? Her
example was immediate: while designing the meditative
space under the monastery or the outdoor altar in front of the
basilica, she continually asked herself whether - as a non-be-
liever - she would be able to design and create an atmosphere
within space that Christian worshipers look for.

Marusa Zorec set an extremely high standard
for November Talks 2021, and brought to Prague a sense of
truthfulness, elegance, and deep commitment to the cour-
age to take risks in one of the most complicated matters
of architectural creation - in “unveiling the hidden”.



Chapel in the Franciscan monastery, 1996

Ljubljana, Slovenia

Square and Open-Air Altar, 2004-2008
Brezje, Slovenia

Renovation of the Vetrinje Mansion,
2008-2009
Maribor, Slovenia




e

Dr. France Susnik Public Library, 2001-2004
Ravne na Koroskem, Slovenia

Venice Architecture
Biennale Pavillion,
Unveiling the Hidden,
2017-2018

Arsenale, Venice, Italy
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Renovation of the Outer Keep, 2009-2011
Ormoz, Slovenia

Pleénik House renovation, 2013-2015
Ljubljana, Slovenia




Predndaska

Marusa Zorec

15. listopadu

Odhalovani skrytého

recenze

Veronika Kastlovd

V pondéli 15. listopadu 2021 zahdijila slovinska
architektka Marusa Zorec predndskovy cyklus November
Talks 2021 na Fakulté architektury Ceského vysokého
uceni technického v Praze. Prdce této architektky, peda-
gozky a zakladatelky studia ARREA arhitektura jsou znamy
a cenény zejména pro svUj citlivy a zdrover nesmirné pre-
cizni pristup k historickym, ¢asto pamdtkové chrdnénym
objektdm. Historik architektury Luka Skansi popisuje tvorbu
Marusi Zorec jako projekty, ,ve kterych se pamét staré archi-
tektury redukuje na klicové principy, zdkladni myslenky,
obrazy, materidly, prostory®. S jejim pristupem se mohli
podrobné sezndmit ndvstévnici bendtského biendle archi-
tektury v roce 2019, jehoz se zUc¢astnila s expozici nazvanou
priznaéné Odhalovdani skrytého (Unveiling the Hidden).

Ve své prazské listopadové predndsce se Marusa
Zorec kratce vrdtila ke svym inspira¢nim zdrojdm: k alp-
ské krajiné slovinského vnitrozemi, stejné jako ke stredo-
motské kultute, ke spoluprdci s vyznaénym jugosldvskym
architektem Vojtehem Ravnikarem, k architekture Sede-
satych a sedmdesdtych let minulého stoleti a také k dilé¢im
aspektdm, kterymi ji ovlivnili architekti Oton Jugovec nebo
Joze Ple¢nik. Tématy, kterd rezonuji v jeji tvorbé, jsou svo-
boda, prvotni prostory, ticho, svétlo, pfibéh, misto, vrstvy,
koncept, prechody, horizont. Tato témata Marusa Zorec
ilustrovala na projektu Joze Ple¢nika, ktery drobnou zfi-
ceninu na Hradnim kopci v Lublani zasadil do nového kon-
textu vyhlidkové trasy, jez umoznuje odhalovdni novych
a novych vrstev.

V dalsi ¢dasti predndsky predstavila svych pét pro-
jektd: prostor pod frantiskanskym kldsterem prestavény
na meditaéni misto (1996), ndmésti a venkovni oltaf pred
poutni bazilikou v Brezje (2004-2008), renovaci hospoddrské
budovy hradu v Ormozi pro potifeby archeologického etno-
grafického muzea a hudebni skoly (2009-2011), rekonstrukci
a piistavbu historického hotelu Svicarija na umélecké ate-
liéry (2013-2017) a renovaci Pleénikova domu v Lublani pro
provoz muzea (2013-2015).

Na tematickou otdzku letosni série predndsek - co
vnimd jako nejvétsi riziko své prdce - nabidla Marusa Zorec
dvé odpovédi. Zaprvé jde podle ni o to, jak daleko je mozno
zaijit, jde-li o stfet respektu ke klientdm a respektu sama
k sobé. ,Nevérim, Ze je mozZné pracovat jen pro samotné pod-
nikdni. Myslim, Ze se da udélat néco dobrého i pro prostor, ve
kterém Zijeme, a pro lidi, ktefi nase prostory uZivaji.“ Druhd
¢dast odpovédi se tykala rizika pfi samotném navrhovdni.
Budou se lidé v ji vytvofeném prostoru citit svobodni, budou
moci byt sami sebou, najdou zde tu sprdvnou atmosféru?
Priklad byl nasnadé: at uz navrhovala meditaéni prostor pod
klasterem, nebo venkovni oltar pred bazilikou, stdle se ptala
sama sebe, zda je jako nevérici schopna navrhnout a vytvorit
v prostoru atmosféru, kterou zde budou véfici lidé hledat.

Marusa Zorec nasadila latku prazskych November
Talks 2021 velmi vysoko a zanechala v Praze inspiraci
opravdovosti, eleganci a niternou odvahou riskovat v jedné

skrytého®.
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- ARREA arhitektura, Ljubljana
E www.arrea.si

CTU in Prague, Facul
Go&ar Hall 155
Thakurova 9, Prague

30h welcome drinks

NOVEMBER.TALKS 2021

November 15 //18.00

Fcuury :
it . Stiftung

&

“What really makes me do the architecture | do? This freedom of
space, where we were completely free to move around, the forested
landscape | grew up in - this affected me a lot.”

/

»,Co opravdu ovliviiuje mou architekturu, pro¢ ji délam takovou,
jakd je? Ta svoboda prostoru v lesnaté kraijiné, kde jsem
vyrostla — mohli jsme se v ni pohybovat opravdu zcela volné -
tak ta na mne zapUsobila velmi silné.”

video recording / videozdznam



Al DESIGN, London & Prague

aidesign.cz

motto

Tomorrow, make better what | messed up today.
Udélat zitra lip, co jsem zkazila dnes.
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message

Every day without a smile and
without a laugh is a day lost.

Eva Jifiénd is an internationally recognised architect and designer of Czech
origin. Her two architectural studios - Eva Jiricna Architects in London (1982-2017)
and Al DESIGN, opened in Prague with Petr Vagner in 1999 - have achieved a high rep-
utation mostly for their luxurious interior designs, though her portfolio can also boast
many impressive buildings for cultural and educational purposes.

After studies in architecture at the CTU and the Academy of Fine Arts in Prague,
Jifiénd went to London for an internship - yet after the Warsaw Pact invasion of
Czechoslovakia in August 1968, her temporary position at the Greater London Council
shiftedinto anindefinite stay. During her London career, Jificnd made her name through
interior designs, often with light cleverly introduced through slender glass staircases.
Her experiments with glass and steel were put to use both in commercial spaces (the
interiors of the Joseph fashion brand) and in cultural institutions - the Miles Stair in
London’s Somerset House (2016), or the jewellery exhibition in the Victoria & Albert
Museum, London (2008). Since the 1990s, Eva Jificnd’s designs can be encountered
with ever-growing frequency in Czech and Moravian towns: among her realisations
we could list the Orangerie in Prague Castle (1997), Hotel Josef, Prague (2002) or the
university and congress centre in Zlin (2008, 2011).

For many years, she has been active in training future architects as an external
and guest instructor, as well as teaching architecture for thirteen years (1993-2006)
at Prague’s Academy of Arts, Architecture and Design and receiving honorary doc-
torates from several international universities. Eva Jifiéna has been awarded many
significant professional honours, among them membership in the Royal Academy
of Art, honorary membership in the Royal Society of Art and the title of Commander
of the British Empire (CBE). Among her most recent awards is her receipt of the Silver
Medal of the Chair of the Czech Senate.



poselstvi

Kazdy den bez 6smévu a bez
zasmani je den ztraceny.

Eva Jifiéna je svétové uzndvand architektka a designérka ¢eského pUvodu.
Jeji dva architektonické ateliéry - londynsky Eva Jiricna Architects (1982-2017)
a Al DESIGN, ktery zalozila v roce 1999 s Petrem Vagnerem v Praze, prosluly zejména
ndvrhy luxusnich interiérd. Na konté ma vsak také fadu staveb pro kulturu a vzdélani.

Po studiich architektury na CVUT a Akademii vytvarnych uméni v Praze odjela
Eva Jifiénd na staz do Londyna. Kratkodobd praxe pro GLC (Greater London Council)
se po invazi vojsk Varavské smlouvy do Ceskoslovenska zménila v pobyt na neur-
¢ito. Béhem své londynské kariéry si Eva Jifiénd vybudovala jméno svymi projekty
interiéry, do nichz vnasela svétlo pomoci subtilnich sklenénych schodist. Své expe-
rimenty se sklem a oceli uplatriovala jak v komerénich prostorech (interiéry médni
znacky Joseph), tak ve stavbdch pro kulturu - schodisté The Miles Stair v londyn-
ském Somerset House (2016) nebo expozice $perkd ve Victoria & Albert Museum,
Londyn (2008). Od devadesatych let se s navrhy Evy Jificné mohou ¢im dadl ¢astéji
setkat i obyvatelé ¢eskych a moravskych mést: mezi jeji realizace patfi oranzerie
na Prazském hradé (1997), hotel Josef, Praha (2002) nebo univerzitni a kongresové
centrum Zlin (2008, 2011).

Dlouhodobé se podili na vzdélavani budoucich architektek a architektd jako
externi a hostujici profesorka, po tfindact let (19993-2006) vyucovala architekturu na
prazské Vysokeé skole uméleckoprimyslové a obdrzela ¢estné doktordaty od nékolika
svétovych univerzit. Eva Jifiénd je nositelkou uctyhodné fady profesnich ocenéni,
mezi jinymi je ¢lenkou Kralovské akademie uméni, cestnou ¢lenkou Krdlovské spolec-
nosti uméni a komandérem Radu britského impéria (CBE). Mezi jeji nejnovéjsi ocenéni
pat#i udéleni Stéibrné medaile predsedy Sendatu Ceské republiky.
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Lecture

Eva Jificna

22th November

About Risk, with a Risk

The second evening lecture in the November Talks
series in Prague was given by the renowned architect Eva
Jifiénd. In her presentation, she related to a full auditorium
her professional life and the experience gained in over fifty
years of practice both in Britain and in Czechia.

As an introduction, she mentioned that the present
lecture was intended to give future architects courage in
their work and careers. She herself had originally wanted
to study chemistry, being fascinated by experimentation,
precision, and the discovery of the possibilities of various
materials. When, however, circumstances brought her to the
study of architecture, she perceived this choice initially as
a challenge to be fought. Asking whether she should become
an architect, her father - also in the profession - responded
that at best she could marry a male practitioner. Essentially,
it was a profession for men. “I wanted to become proof that
even a woman could be an architect,” Jificnd emphasised.

From the first moments of her architecture stud-
ies, though, she loved the subject. She studied at the CTU
in Prague and under Professor Jaroslav Fragner, where pri-
marily she gained a good grasp of drawing: perspectives
and technical blueprints. In an age when everything was still
done exclusively by hand - the time being the 1960s - these
skills opened doors for her to work in London. Arriving there
in the spring of 1968, she was nonetheless forced to remain
there - as the result of the Soviet invasion of Czechoslovakia
and her own membership in the League of Human Rights -
for the next thirty years.

In the West, she discovered a far more colourful
world, something she could hardly have dreamed of on the
other side of the Iron Curtain. And it enchanted her. One of
her first projects in Britain was the marina in Brighton, which
she received largely because of her drawing skills. This proj-
ect, on which she spent nearly ten years, was highly educa-
tional for her in many aspects - from the choice of the right
construction machinery to the inspection days, when she
had to negotiate with a team of several dozen contractors.
At first, she was fearful of such tasks, having had no previous
experience, yet then told herself: “no, I simply have no choice”.
And she succeeded.
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From this large-scale project, she gradually shifted
towards interior commissions. She began to design the strik-
ing glass staircases that became her trademark. Not only
did this element fully display her fascination with experiment
and detail, but also reflected the era’s high-tech fascination,
in which industrial elements started to appear even in ordi-
nary construction. In architectural projects, from the very
start architects worked alongside construction experts and
engineers, which had a major impact on the built results.
In these first realisations of glass staircases, she and her
design team tested literally everything that could be done
with glass to arrive at the necessary qualities and safety.

After 1989, Eva Jificnd began to work on several com-
missions in Prague, among them her iconic projects for Vaclav
Havel: the Orangery in Prague Castle or the reconstruction of
the events centre Prague Crossroads. Confronted with the
insufficient experience of local firms, along with their un-will-
ingness to undertake unusual solutions, she initially invited
international experts. At present, Jificnd works simultane-
ously in her London office and her Prague studio Al DESIGN.
Alongside the projects realised in Prague or Zlin, she has
recently added designs for concert halls in Pardubice and
Frydek-Mistek, reconstructions of tower blocks in Ostrava, or
new apartment complexes in Prague.

In conclusion, Eva Jifiénd summarised what she
finds essential in architectural creation: an understanding of
architecture as a service with great social responsibility. The
architect must pass through a complex process from the ini-
tial inspiration and imagination of a solution, via the subse-
quent interpretation and following of personal instinct, up to
the realisation. Architecture is team-work, not the outcome
of individuals. For her personally, it has always been import-
ant to complete the work as best she could. Using many of
her previous projects, Jificnd showed the public how much
emotional force the architectural profession holds, whether
in joy or in disappointment. Faced with difficult situations
and complicated decisions, she tried to resolve them with
equal amounts of humour and humility. A person’s entire
life is a learning process; each mistake moves us forward.
And risk? The greatest risk in life is never to risk at all.
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Predndaska

O riziku, s rizikem
a bez rizika

recenze

Karolina Kripnerovd

Druhy predndskovy vecer cyklu November Talks 2021
v Praze patfil architektce Evé Jifi¢né. Predstavila plnému
auditoriu svUj profesni Zivot a zku$enosti, které nasbi-
rala béhem své vice nez padesdtileté praxe v Britdnii
a Ceské republice.

V Uvodu predeslala, Ze svou predndskou chce dodat
budoucim architektdm odvahu k jejich préci a pisobeni. Ona
sama chtéla pdvodné studovat chemii, fascinovalo ji expe-
rimentovdni, presnost a objevovdni moznosti latek. Kdyz ji
pak okolnosti zavdly na architekturu, vnimala tuto volbu nej-
prve jako vzdor. Na jeji otdzku, zda se ma stat architektkou,
ji totiZ jeji tatinek - také architekt - odvétil, Ze se nanejvys za
jednoho provdd a stane se manzelkou architekta. Je to pry
prosté muzska profese. ,Chtéla jsem byt dikazem, Ze i Zena
muZe byt architektkou,” podtrhla Eva Jifiénd.

Architekturu si zamilovala vz v samém pocatku.
Studovala na CVUT v Praze a u profesora Fragnera, kde si
osvojila zejména kresleni: zvlddnuti perspektivy a zpraco-
vani technickych vykrest. V dobé, kdy se vse délalo jesté
ruéné - jsme v Sedesatych letech minulého stoleti - ji tato
dovednost oteviela dvere k prdci v Londyné. Tam se dostala
na jare 1968 zprvu na stdz, mozné problémy po ndvratu do
okupovaného Ceskoslovenska kvoli jejimu &lenstvi v Lize lid-
skych pradv ji tam vSak udrzely po dalsich tricet let.

Na Zdpadé obijevila barevny svét, o kterém se ji zpoza
zelezné opony ani nezddlo. Nadchl ji. Jeden z prvnich pro-
jektd, na kterém v Britdnii pracovala a k némuz byla pfizvana
pravé na zdkladé své zdatnosti v kresleni, byla marina
v Brightonu. Tento Ukol, na némz stravila témér deset let, byl
pro ni v mnoha ohledech velkou $kolou. Od vybéru vhodnych
stavebnich strojd a technologickych postupd az po kontrolni
dny, na nichz vedla jedndni s tymem o nékolika desitkdch
dodavateld. Zprvu se zalekla, neméla zadné zkusenosti, ale
pak si fekla, Ze nemd na vybér, Ze musi. A zvlddla to.

Eva Jificna

v Ve

22. listopadu

Po skonéeni praci na brightonské mariné se dostala
k zakdzkdm na interiéry. Za€ala navrhovat vyraznd sklenénd
schodisté, kterd ji tolik proslavila. Odrdzi se v nich jeji nad-
Seni pro experiment a detail, ale také dobovad fascinace high-
-tech, kdy se prvky prdmyslu dostdvaly i do bézné vystavby.
Na projektech od samého zaédtku spolupracovali architekti
spolu se stavafi a statiky, coz mélo na vysledek velky vliv.
Na prvnich realizacich sklenénych schodist s tymem zkou-
Seli, co si vibec mohou se sklem dovolit, jak docilit danych
vlastnosti a bezpecénosti.

Po roce 1989 zacala Eva Jificnd pracovat na néko-
lika zakdzkdch v Praze. Patii mezi né i jeji ikonické projekty
pro Vaclava Havla, oranzerie na Prazském hradé nebo
rekonstrukce Prazské krizovatky. Potykala se s nezkusenosti
mistnich firem i s neochotou pustit se do nestandardnich
feseni, k realizaci svych staveb tak zprvu zvala zahrani¢ni
odborniky. V sou¢asné dobé pusobi soubézné ve své londyn-
ské kanceldfi a v prazském studiu Al DESIGN. K porevolu¢-
nim projektdm, jez dosud realizovala v Praze nebo ve Zling,
se v poslednich letech priddvaiji navrhy koncertnich sald
pro Pardubice &i Frydek-Mistek, prestavby obytnych vézi
v Ostravé nebo bytové komplexy v Praze.

Zdavérem Eva Jifiénd shrnula, co je pro ni v tvorbé
zdsadni: chdpe architekturu jako sluzbu s velkou spolecen-
skou odpovédnosti. Architekt prochdzi slozitym procesem
od prvotni inspirace a predstavy feseni pres jejich inter-
pretaci a naslouchdni vlastnimu instinktu az po realizaci.
Architektura je tymovd prdce. Pro ni osobné bylo vzdy
dilezité odvést prdci tak, jak nejlépe uméla. Na fadé svych
projektd publiku ukdzala, kolik emoci profese architekta
obndsi, a to radosti i zklamdni. Obtizné situace a slozitd roz-
hodovdni se snazila fesit s humorem i pokorou zdroven. Cely
Zivot je proces ucéeni, kazdd chyba nds posunuje ddl. A riziko?
Tim nejvétsim rizikem je zadné riziko nepodstoupit.
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“l hope that we are really going to be careful in what we use, what we
spend, what we invest the money in and what we really need for living.”

/

~,Doufdm, Zze budeme vic dbdt na to, co pouzivame, co spotiebovavdame,
do ¢eho investujeme penize a co opravdu potiebujeme k Zivotu.*

video recording / videozdznam



Bartlett School of Planning, London

matthew-carmona.com

motto

Always look, always question, always understand.
Stadle se divej, stadle se ptej, stale chapej.
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Shaping cities involves a complex place-
shaping process. Architects and urban
designers have a critical part to play, but
we need the humility to understand our
role, always working with others to shape
places for the better, for all.

Matthew Carmonais a Professor of Planning and Urban Design at the Bartlett
School of Planning, University College London, a consultant spanning the gap between
research and planning practice, and furthermore a prolific author of books on urban
design, many of which have become part of the professional canon.

Carmona studied architecture and later simultaneously urban planning at the
University of Nottingham. After graduation in 1991, he worked as an architect but also
began to turn his attention to research on the administration of city design. Since
1998, he has been active at UCL’s Bartlett School of Planning, serving in 2003-2011 as
the institution’s dean. In his research projects, he has addressed the value of design,
processes for creating and maintaining public spaces, evaluation of planning quality
and specific problems of public spaces in London. Among his most significant publi-
cations are Public Places Urban Spaces: The Dimensions of Urban Design or Public
Space, The Management Dimension.

He is one of the founding members and current chair of the Place Alliance,
a platform for spreading awareness of the importance of good urban design and
connecting a knowledge of urbanistic research with the agendas of national and
municipal governing bodies. He is the editor of the open-source repository www.place-
value-wiki.net, a member of the Academy of Social Sciences, the Royal Society of Art,
and the Academy of Urbanism. In 2015, he was a specialist advisor to the House of
Lords Select Committee on National Policy for the Built Environment.



poselstvi

Utvareni mést predpoklada komplexni
proces utvareni mist. Architekti a urbanisté
hraji zasadni roli, ale potiebujeme pokoru,
abychom ji porozuméli. Musime vZdy
spolupracovat s druhymi lidmi na pretvareni
mist k lepSimu, pro vSechny.

Matthew Carmona je profesorem planovdni a urbanismu na londynské Bartlett
School of Planning, University College London, poradcem premostujicim propast mezi
vyzkumem a pldnovaci praxi a také plodnym autorem knih o urbanismu, z nichz mnohé
se staly soucdsti profesniho kdnonu.

Matthew Carmona studoval architekturu a posléze soubézné také Gzemni
pldnovdni na University of Nottingham. Po absolutoriu v roce 1991 pracoval jako
architekt, zaroven se zacal vénovat vyzkumu na poli spravy méstského designu. Od
roku 1998 pUsobi na Bartlett School of Planning, UCL, v letech 2003-2011 byl jejim
dékanem. Ve svych vyzkumnych projektech se zabyva hodnotou designu, procesy
navrhovdni a spravy verejnych prostor, hodnocenim kvality pldnovdani a specific-
kymi problémy verejnych prostor Londyna. Mezi jeho nejvyznamnéjsi publikace pat¥i
Public Places Urban Spaces: The Dimensions of Urban Design nebo Public Space:
The Management Dimension.

Je jednim ze zakladajicich ¢lend a predsedou Place Alliance, platformy,
ktera sifi povédomi o dileZitosti kvalitniho méstského designu a propojuje poznatky
urbanistického vyzkumu s agendami ndrodnich a mistnich politik. Je editorem
www.place-value-wiki.net, clenem Akademie socidlnich véd, Krdlovské spolecnosti
uméni a Akademie urbanismu. Roku 2015 byl zvolen poradcem stavebni komise
Snémovny lordo.
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Lecture

Matthew Carmona

29th November

The Thorny Question of the
“Privatization” of Public Space

On the last Monday of November, listenersin Prague
had the opportunity to hear in person the British urbanist
Matthew Carmona. His chosen theme of the “privatization”
of public space is one that he has addressed repeatedly in
his previous 29-year career as researcher, instructor, and
advisor to public institutions. The trajectory of his recent
research started to emerge ten years ago, when Carmona
first turned his critical eye to the commonly shared narra-
tive of the “privatization” of public space. In this interpreta-
tion, contemporary neoliberal market forces have allowed
for the emergence of a kind of quasi-public space in which
profit generation is ranked above public interest, and the
needs of less privileged users marginalised. Private owners
and administrators of these public spaces are said to limit
their use through a variety of restrictions, leading to a cer-
tain neglect. The outcome of Carmona’s two-year research
was the book Capital Spaces. The critical narrative of pri-
vatized public spaces was put into contrast here with the
complex picture of what London’s public spaces were:
a space of incredible diversity, the essence of a living city.

A few years ago, he returned to his earlier critique
when this debate broke out once more in London with
renewed force. “These Squares Are Our Squares. Be Angry,”
stated the headline in The Guardian. The article’s authors
created a map of new public spaces in London that are
owned, maintained, or controlled by private actors, and
publicly condemned them as such. In reaction, other voices
responded that the privatisation of urban space is beneficial
for a city increasingly unable to finance or effectively main-
tain its attractive public areas.

Matthew Carmona was aware that reality is never
completely black and white. He subjected The Guardian’s
account to his own analysis and found a completely differ-
ent picture: the overwhelming majority of the new public
spaces had never before been accessible to the public,
since they were revitalised docks, rail sidings, or industrial
complexes. And many of the limitations that private owners
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or administrators of these public spaces placed on their use,
sparking the ire of the critics, were fully matched by the
restrictions imposed by public organs. He documented this
paradox by a completely innocent photograph of Trafalgar
Square, which Matthew Carmona took in defiance of the rules
for the use of this space, in other words illegally. And vice versa,
he proved that the desired public space overflowing with life,
where one can encounter the unusual and unexpected, or
if necessary express one’s civic disagreement, exists in many
variants regardless of the circumstances of ownership.

What really matters, for Carmona, is the question of
users’ rights: “what are our right as citizens within space, and
what are the responsibilities to us of those who own and man-
age them”. The key quality of spatial use is, for him, “are you
causing nuisance to anybody else?” If there is no explicitly
good reason, life in the public space should not be restricted.
Towards strengthening this principle, Carmona proposed
a Charter of Public Space Rights and Responsibilities: a doc-
ument, ideally linked to the issuing of the planning permis-
sion, that would compel owners both public and private, but
also the space’s users, to adhere to a set of basic rules. Such
a document would form an invitation to use, not forbid any-
thing that did not need to be forbidden, and not put off users
with complicated language or excess words. Application of
this Charter came, in a somewhat altered form, with its inclu-
sion in the official London Plan. As for concrete implemen-
tation, closer to the original idea, Matthew Carmona later
worked with the municipality of the borough of Wandsworth
and several landowners in the creation of the rules for use of
the new Nine Elms Park.

Matthew Carmona combined his Prague lecture
with his serving in the jury for the urbanistic competition for
the reconstruction of a significant transport nexus in the cen-
tre of Prague - Florenc 21. Not only the academic sphere but
also the Czech urban design community could, as a result,
draw inspiration from the approach of Professor Carmona:
clear, pragmatic, and willing to abandon accepted dogmas.
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Ozehava otazka ,privatizace’

verejneho prostoru

recenze

Katetina Cechovd

Posledni listopadové pondéli se prazskému publiku
osobné predstavil britsky urbanista Matthew Carmona. Téma
Lprivatizace” vefejného prostoru patfi k tém, kterd se v jeho
dosavadni 29leté kariéfe vyzkumnika, pedagoga a poradce
verejné sprdvy periodicky vraceji. Pfibéh jeho souc¢asného
vyzkumu se zacal odvijet pred deseti lety, kdy Matthew
Carmona poprvé podrobil kritice véeobecné sdileny nara-
tiv o ,privatizaci® verejného prostoru. Sou¢asné neoliberdini
trzni sily podle tohoto narativu ddavaii vzniknout jakymsi kvazi
vefejnym prostranstvim, v nichZ je tvorba zisku nadfazend
verfejnému zdjmu a kde jsou marginalizovdny potieby nepri-
vilegovanych uzivateld. Soukromi maijitelé a sprdvci téchto
vefejnych prostranstvi limituji jejich uzivdni nejriznéjsimi
restrikcemi, coz vede k jejich urcité zanedbanosti. Vysledkem
Carmonova dvouletého vyzkumu byla kniha Capital Spaces.
Kriticky narativ o privatizaci vefejnych prostor v ni postavil
do konstrastu s komplexnim obrazem toho, ¢im byl tehdejsi
verejny prostor Londyna: prostorem nesmirné rdznorodosti,
esenci zivého mésta.

K této kritice se vrdatil pred nékolika mdlo lety, kdy
se v Londyné tato staronovd debata rozproudila v nové sile.
,Tato ndmésti jsou nasimi naméstimi. Méjte zlost,” hldsal
titulek v deniku The Guardian. Autofi ¢lanku vytvorili mapu
novych londynskych verejnych prostor, které jsou vlastnéné,
spravované a kontrolované soukromymi hrdééi, a jako takové
je verejné odsoudili. Akce vzbudila reakci. Ozvaly se hlasy,
podle kterych je privatizace méstskych prostord pfinosem
pro municipalitu, nebot ta je stale méné schopnd financovat
a efektivné spravovat atraktivni vefejnd prostranstvi.

Matthew Carmona si byl védom, Ze realita neni
nikdy €ernobild. Podrobil novindrskou prdci vlastni analyze
avysledny obraz byl zcela jiny: drtivé vétsina novych verejnych
prostranstvi nikdy dfive vefejné pristupnd nebyla, nebot se
jednalo o revitalizované doky, Zelezni¢ni ¢i prdmyslové aredly.
Rada omezeni, kterymi soukromi vlastnici a spravci vefejnych

prostranstvi svazovali jejich uzivani a kterd byla trnem v oku
jejich kritikd, si nijak nezadala s opatienimi vydavanymi vereij-
nymi orgdny. Tento paradox doloZil zcela nevinnou fotografii
Trafalgar Square, kterou Matthew Carmona pofidil v rozporu
s pravidly uZivani tohoto ndmésti, a tedy ilegdlné. A naopak,
vefejnd prostranstvi kypici Zivotem, na nichz je mozné se
setkat s cizim a ne¢ekanym, stejné jako je mozné na nich vyja-
drovat svij ob&ansky odpor, existuji v mnoha variantdch bez
ohledu na jejich vlastnictvi.

Na ¢em podle Carmony skutecné zdlezi, jsou prava
vzivateld-obéand v prostoru a zodpovédnost téch, ktefi
prostor vlastni a spravuiji. Klicovym kritériem je, zda pfi uzi-
vdni prostoru pUsobite ostatnim neptijemnosti. Pokud pro
to neni vylozené dobry divod, Zivot ve vefejném prostoru
by nemél byt omezovdn. K prosazeni tohoto principu prisel
Carmona s ndvrhem Charty prdv a povinnosti ve vefejném
prostoru. Jednd se o dokument, idedlné svazany s udéle-
nim stavebniho povoleni, ktery by zavazoval vlastniky bez
rozdilu, ale také uvZivatele k dodrzovdni zdkladnich pravi-
del. Dokument, ktery by ve vsi jednoduchosti zval k uzivdni,
nezakazoval, co neni nutné potreba zakdzat, a neodrazo-
val uZivatele slozitym jazykem a délkou textu. Aplikace se
charta doc¢kala v pozménéné podobé (pouze jako doporu-
&eni) v ramci oficidlniho dokumentu starosty - tzv. londyn-
ského pldnu. Na konkrétni implementaci, kterd je blizsi
jeho origindlni myslence, potom spolupracoval Matthew
Carmona s municipalitou londynské c¢dsti Wandsworth
a s maijiteli pozemkd v rdmci tvorby pravidel uzivani nového
parku Nine Elms.

Matthew Carmona spoijil prazskou predndasku se
svym pUsobenim v poroté urbanistické soutéze na prestavbu
vyznamného dopravniho uzlu v centru Prahy - Florenc 21. Nejen
akademickd pdda, ale i tuzemskad urbanistickd praxe tak
mUze Cerpatinspiraciz pristupu profesora Carmony: jasného,
pragmatického a ochotného opustit zazitd dogmata.
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Stiftung

“l hope that we will be brave enough to return into public space...
It is not nearly as lively as it was pre-covid. | hope that will change
and we will re-engage more with our cities. But the city needs to
reinvent itself as well.”

/

sDoufdm, ze budeme mit dost odvahy k tomu, abychom se vratili
do verejného prostoru... Neni ani zdaleka tak zivy, jako byl pred
covidem. Doufdm, Ze se to zméni a ze budeme v tésnéjsim kontaktu
s nasimi mésty. Ale mésto se také musi proménit, najit novou
podobu sebe sama.”

video recording / videozdznam



motto

Authenticity, generosity, civicness, beauty.
Autenticita, velkorysost, civilnost, krasa.

Alison Brooks Architects, UK

alisonbrooksarchitects.com
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message

We see our work as enabling a dialogue
between the past and a better future; by
reinforcing local identity, creating generous
civic places and dissolving boundaries that
limit human experience.

Alison Brooks, a Canadian-born architect active in Great Britain, has authored
a wide spectrum of projects. The focus of her work lies in housing structures, though
her portfolio also includes exhibition designs, cultural and educational buildings, or
urban projects. Her studio Alison Brooks Architects has a global client base with real-
isations across the world yet is widely praised for its experimental designs made to
measure for the most demanding requirements.

In 1988, after graduation from the University of Waterloo, she moved from
Canada to the United Kingdom, starting her professional career in cooperation with
designer Ron Arad. In 1991, she became a partner in his studio Ron Arad Associates,
and by 1996 had founded her own architectural studio, Alison Brooks Architects. She
holds over seventy awards and is the only British architect to have won all three of
Britain’s most prestigious architecture prizes: the RIBA Stirling Prize, the Stephen
Lawrence Prize, and the Manser Medal. Among her most highly rated projects are her
unusual enlargements of traditional English houses (Windward House, Gloucestershire
2019 or Wrap House, London 2005), designs of apartment blocks for a new residential
quarter (Accordia Masterplan Cambridge, 2006) or her reinvention of the traditional
collegiate quadrangle in Oxford (Exeter College Cohen Quad, 2020).

As an external critic and guest instructor, she has assisted in the training of
future architects at universities in Britain, at Harvard’s Graduate School of Design,
or ETSAM Universidad Politécnica de Madrid. For over ten years, she chaired the eval-
uation board of Britain’s CABE/Design Council, and through her public engagement
in many other institutions acts as one of the most influential voices in contemporary
British architecture.



poselstvi

Vidime nasi praci jako umoznéni dialogu
mezi minulosti a lepsi budoucnosti:
posilovanim mistni identity, vytvaienim
velkorysych veFejnych prostor

a rozpousténim hranic, které omezuji
lidskou zkuSenost.

Alison Brooks, ve Velké Britdnii pdsobici architektka kanadského pdvodu,
na konté ma ale také navrhy vystav, kulturni a vzdéldvaci stavby i urbanistické pro-
jekty. Jeji architekonicka kancelar Alison Brooks Architects je globdlni praxi s reali-
zacemi po celém svété, zdroven je ale cenénd pro sva experimentdlni Feseni Sitd na
miru tém nejndroénéjsim pozadavkim.

V roce 1988, po absolvovdni University of Waterloo, presidlila z Kanady do
Spojeného krdlovstvi. Profesiondlni drdhu na starém kontinenté zapocala spolu-
praci s designérem Ronem Aradem, v roce 1991 se stala partnerkou ve studiu
Ron Arad Associates. V roce 1996 zalozila vlastni architektonickou kanceldi Alison
Brooks Architects. Je drzitelkou vice nez sedmdesati ocenéni a jako jedind z brit-
Stirling Prize, Stephen Lawrence Prize a Manser Medal. Mezi jeji nejvice ocenované
projekty patfi nevSedni dostavby tradiénich anglickych domd (Windward House,
Gloucestershire, 2019 nebo Wrap House, London, 2005), navrh bytovych domu pro
novy obytny okrsek (Accordia Masterplan Cambridge, 2006) nebo pfestavba uni-
verzitni koleje v Oxfordu (Exeter College Cohen Quad, 2020).

Jako externi kriticka a hostujici profesorka se podili na vzdélavani budoucich
architektek a architektd na vysokych skoldch ve Velké Britdnii, na Harvard GSD nebo
ETSAM, Universidad Politécnica de Madrid. Pfes deset let predsedala panelu hod-
notiteld britské instituce CABE/Design Council a diky svému vefejnému angazma
v Fadé dalSich instituci je jednim z nejvlivnéjsich hlasd souéasné britské architektury.
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Lecture

“In architecture we often talk about inventing new
ideas, but inevitably we are always working from memory,
from experience. And every time we reinvent, we have a very
fruitful dialog with the past in order to generate a new way
forward to the future,” with these words, Alison Brooks
opened her lecture as the last one in the series November
Talks 2021 in Prague. The title she chose for her talk, which
took place online due to the worsening covid situation in UK,
was Reinvent, and the primary theme was the role of arche-
types in the work of the architect.

As an introduction, Alison Brooks showed two pho-
tographs: a Canadian lake and a London square, the two
environments that shaped her view of the world and her
architectural approach. In her lecture, Brooks discussed
how she works with archetypes and with context, design-
ing buildings in which the concept is predominantly derived
from the cultural and historic specifics of the place. Her stu-
dio’s designs were shown through projects of a wide range
of scales, in differing localities and social contexts. Among
them were Maggie’s Cancer Caring Centre at Musgrove Park
Hospital, Taunton, a land-use study for the rebuilding of the
York Castle Museum, The Smile, a landmark project for the
2016 London Design Festival, the new main entrance build-
ing to Homerton College Cambridge, or high-rise buildings in
London and Vancouver.

Three projects - Windward House in Gloucestershire,
Cadence King's Cross in London, and Exeter College Cohen
Quad in Oxford - were examined in extensive detail, a literal
“step-by-step” analysis of how the buildings were created
from the initial schemes and conceptual sketches, up to
deeply reflective work with the interior space, construction,
and materials.

Alison Brooks sees longevity asthe mostimportant
quality of sustainability, with one of the means for achiev-
ing it being generosity: generous spaces, robust materi-
als, rethinking communication spaces, not as circulation

4

Alison Brooks

6th December

Reinvent

review

Katefina Rottovd

spaces but as gathering, experiencing places and wellbeing.
“When people love a building, they look after it and it tends
to last,” said Brooks.

She then went on to demonstrate this approach
in a recent realisation by her office, located in the county of
Gloucestershire in southeast England. This project comprises the
reconstruction of a late-Georgian house, the addition of a gal-
lery, and landscaping changes in a unique setting overlook-
ing the Wye Valley. Alison Brooks spoke of the site, Windward
House, as a “gallery with the people who live in it”,in which the
owners of a collection of Indian and African Tribal Art share
the spaces of everyday life with the objects on display.

Brooks completed her lecture with the Exeter College
Cohen Quad project in Oxford, a contemporary interpre-
tation of the traditional university quadrangle, the form on
which the entire urban structure of Oxford is based. Brooks,
in a variation of this typology, added to the historic fabric
of Exeter College a new volume; in addition to the student
housing, it provides new functions such as an auditorium,
archive, study halls, rooftop terraces, offices and fellows’
accommodation. Here as well, she worked with proportions,
rhythms, and historic construction elements, given an origi-
nal interpretation. Viewing lines, geometries, shapes, struc-
tures - all need to fit together with each other so that the
final built form would appear unified.

Alison Brooks showed students a sensitive and con-
textual approach to architectural design and provided an
extensive series of practical guidelines and advice. “Start
with a simple concept and then add the complexity. Never
start with a complex idea where you think you can solve
every problem. Just find the one key clue you think is relevant
to the place and to its history and build on that. Go to the site,
take photographs that nobody else would take, do your own
research, go under the skin of the site. Rather than looking at
precedents and heroic examples of famous buildings, believe
in your own life experience.”



Windward House, 2012-2019
Gloucestershire, United Kingdom

Performing Arts and Business Centre Quarterhouse,
2005-2009, Folkestone, United Kingdom
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Exeter College Cohen Quad, 2011-2020
Oxford, United Kingdom
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Mixed-use urban block One Ashley Road in Tottenham Hale, Mixed-use urban block Cadence at King’s Cross, 2016-(2023)
2017-(2022), London, United Kingdom (visualisation) London, United Kingdom (visualisation)



Predndska

Pretvaret

recenze

Katefina Rottovad

wJako architekti mluvime o tom, Ze kdyz tvorime, pri-
chdzime s novymi myslenkami, ale ve skutecnosti vZdy pracu-
jeme s nasi paméti a zkusenostmi. Pokazdé kdyz néco navr-
hujeme, vedeme dialog s minulosti, abychom vytvofrili novou
cestu vpred,” zahdjila architektka Alison Brooks posledni
predndsku z letosni série November Talks. Svij prispévek
nazvala Reinvent (angl. pretvdret), vystoupeni probéhlo online
kvali zhorsuijici se covidové viné ve Velké Britdnii a hlavnim
tématem byla role archetypt v prdci architekta.

Na Uvod ukdzala Alison Brooks dvé fotografie, jezero
v Kanadé a ndmeésti v Londyné, dvé prostredi, kterd formo-
vala jeji pohled na svét a tvorbu. Ve své predndsce odhalila,
jak pracuje s archetypy, s kontextem a jak navrhuje stavby,
jejichz koncept primdrné vychdzi z kulturnich a historickych
specifik mista. Prdci své kanceldie prezentovala na projek-
tech rdznych méritek, v riznych lokalitdch a spolec¢enskych
strukturdch. Byly mezi nimi Maggie’s Cancer Caring Centre
v nemocnici Musgrove Park Hospital v Tauntonu, Uzemni stu-
die na prestavbu York Castle Museum, The Smile, pavilon pro
Londynsky festival designu 2016, novy vstupni objekt Homerton
College v Cambridgi a vyskové stavby v Londyné a Vancouveru.

Trem projektdm - Windward House v Gloucestershire,
Cadence King’s Cross v Londyné a Exeter College Cohen
Quad v Oxfordu - se vénovala podrobné a ,krok za krokem*
popsala, jak jeji stavby vznikaiji, od schémat, koncepénich
skic prres promyslenou prdci s vnitinim prostorem, konstrukci
a materidly.

Za trvale udrzitelné povazuje Alison Brooks stavby,
které maiji dlouhy Zivot. Prostfedek, jak toho dosdhnout,
vidi ve velkorysosti: velkorysé prostory, poctivé materidly,
komunikace, které jsou mistem, kde se lidé setkdvaii a travi ¢as.

Alison Brooks

6. prosince

LKdyz lidé ddm miluji a staraji se o néj, ma tendenci vydrzet,”
fika Alison Brooks.

Tento pristup demonstrovalanajedné ze svych posled-
nich realizaci, kterd se nachdzi v hrabstvi Gloucestershire
vJihozdpadni Anglii. Jednd se o projekt rekonstrukce historic-
kého viktoridnského domu, pristavby galerie a krajindiskych
Uprav na jedine¢ném misté s vyhledem do Udoli Wye. Alison
Brooks mluvi o Windward House jako o ,galerii s lidmi, ktefi
v ni Ziji*, kde maijitelé sbirky indického a afrického uméni sdileji
se svymi expondty prostory kazdodenniho Zivota.

Svoiji pfedndsku uzavrela predstavenim projektu
Exeter College Cohen Quad v Oxfordu, ktery je sou¢asnou
interpretaci tradi¢niho univerzitniho ndadvofi, na némz je
zalozena urbanisticka struktura Oxfordu. Alison Brooks jako
variaci této typologie pfistavuje k historické Exeter College
novou hmotu, k bydleni pro studenty pridavda nové funkce,
jako je auditorium, archiv, spole¢né studovny, stresni terasy,
kanceldfe a ubytovdni pedagogu. | zde pracuje s proporcemi,
rytmy a historickymi stavebnimi prvky, které interpretuje po
svém. Prohledy, geometrie, tvary a struktury do sebe musi
zapadat, aby vyslednd stavba pdsobila jednotné.

Alison Brooks ukdzala studentdm citlivy a kontex-
tudlni pfistup k navrhovdni architektury a poskytla jim fadu
praktickych ndvodd a rad. ,Zacnéte jednoduchym koncep-
tem. Nepoustéjte se hned do sloZitych ndpadd. Nesnazte
se vyresit vSechny problémy nardz. Staci najit jedno klicové
téma, které je podstatné pro misto a jeho historii, a na tom
stavét. Jdéte na pozemek, vyfotte to, co by jini nevyfotili,
zkoumeijte, dostante se mistu pod kizi. Ale také vérte svym

nych budov,” vzkdzala Alison Brooks studentdm.
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Gogar Hall 155
Thakurova 9, Prague & - Deljige

November 8 //18.00h /17.30fwélcome drinks

Stiftung

“Architecture is a high-risk profession. Every project is a prototype...
Longevity, adaptability, generosity, well-being. Those qualities make
sustainable architecture.”

/
~Architektura je vysoce rizikovd profese. Kazdy projekt je prototyp...

Dlouhovékost, adaptabilita, velkorysost, prijemnd pohoda. To jsou
vlastnosti udrzitelné architektury.”

video recording / videozdznam




Organizers
Organizatofri
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Fostering knowledge!
Znalosti pomdbhaii!

Under the motto Fostering knowledge! the Sto
Foundation seeks to shape the future through education.
The overarching purpose of the Sto Foundation picks up
on the Sto SE & Co. KGaA's guiding principle Building with
Conscience and raises awareness for the importance of
designing environment and human-friendly living spaces.

Since its founding in 2005, the non-profit founda-
tion has been fostering the next generation of construction
industry personnel - future painters and plasterers, aspir-
ing architects, interior designers and building planners. The
annual funding amount for scholarships, workshops, semi-
nars and lecture events was raised to million euro and more
than fifty projects could profit from sponsoring in 2021.

The two funding areas - architecture and the build-
ing trades - are treated equally. Many young craftsmen
are successfully progressing up the Sto Foundation's edu-
cational pyramid, from an apprenticeship to a university
degree, or continue their education and training in one of the
international exchange programs or practice-oriented proj-
ects - often while engaged in dialogues with architects from
all over the world.

Architecture, interior design and building industry
students have to prove in international summer schools that
they can transfer their knowledge to real life situations. They
are devoted to sustainable planning and building and are
working in the field with volunteers from different cultures.

These students find out first-hand from represen-
tatives of world-famous architecture offices how their role
models think and work. As part of the November Talks, these
architects present highly interesting expert lectures to an
audience of thousands at six locations in Europe.
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Sto Foundation

Pod heslem Znalosti pomdhaiji! usiluje nadace
Sto Foundation o formovdni budoucnosti skrze vzdéldvdni.
Hlavni smysl nadace Sto Foundation navazuje na zdkladni
princip spole¢nosti Sto SE & Co. KGaA - Stavét zodpovédné -
a usiluje o zvySovdni povédomi o tom, jak je dUlezité navrho-
vani naseho prostiedi a obyvatelnych obytnych prostor.

Od svého zaloZeni v roce 2005 tato neziskovd organi-
zace podporuje nastupuijici generaci pracovnikd ve stavebnim
prdmyslu - budouci malite a fasddniky, zacinaijici architekty,
interiérové designéry a projektanty. Kazdorocni finanéni pi-
spévek na stipendia, workshopy, semindie a predndsky byl
zvy$en na milion eur, podporeno bylo v roce 2021 vice nez
padesat projektd.

K ob&ma podporovanym oblastem - architekture
a stavebnictvi - pfistupuje nadace stejné. Rada mladych
Ffemeslnikd Uspésné vystoupd po vzdéldvaci pyramidé nadace
Sto Foundation od uciovské praxe az po vysokoskolsky titul
nebo pokracuje ve vzdélavdni v nékterém z mezindrodnich
vyménnych programd ¢&i formou pracovnich stdzi - Casto ve
spoluprdci s architekty z celého svéta.

Studenti architektury, interiérového designu a sta-
vebnictvi na mezindrodnich letnich skoldch dokazuji, Ze své
znalosti dovedou pienést do redlného Zivota. Vénuji se udrzi-
telnému navrhovdni a vystavbé a pracuji v terénu s dobrovol-
niky z rdznych kultur.

Tito studenti maji moznost na vlastni kizi zazit,
jak premysleji a pracuji profesiondlové ze svétozndmych
architektonickych studii. V rédmci série November Talks tito
architekti predndseji tisicdm posluchac¢ld na Sesti mistech
v Evropé.

Find additional information on the Sto Foundation at / Dalsi informace o nadaci Sto Foundation:

www.sto-stiftung.de



Tradition and innovation in the heart of Europe

Tradice a inovace v srdci Evropy

Faculty of Architecture

CTU in Prague

The Faculty of Architecture at the Czech Technical
University in Prague (FA CTU) is the most highly respected
architecture school in the Czech Republic. We are focused
on all of today’s critical issues regarding architecture, cities
and the environment. We welcome over 500 new students
each year into our programs in architecture and urbanism,
landscape architecture, and industrial design. We offer
access to the architectural profession in all EU member
states. Our students are proud to be part of international
teams, events and research, winning professional awards.
The heads of vertical design studios are recognized top
professionals in their field. Our dedication to research,
innovation, creativity and excellence ensures that our grad-
uates are well-equipped for future challenges. The new
FA CTU building, designed by a leading Czech architect
Alena érémkovd, houses four large lecture halls with state-
of-the-art audio-visual technology, fully- equipped study
halls for seminars and teaching, design studios with indi-
vidual facilities for all students, IT labs, VR labs, 3D printing,
laser and CNC cutting, as well as several exhibition spaces,
a café and foyers in which students relax and socialize.

The Czech Technical University (CTU), with over
17 000 students, is an internationally recognized higher edu-
cation and research university with more than 310 years of
tradition and excellent reputation. With over 50 study pro-
grams offered in English, every fifth student comes from
abroad. The CTU campus hosts the National Technical Library
as well as public parks, university canteens and affordable
restaurants. Situated in the heart of Europe, CTU offers a great
location and a comfortable and affordable life in the beauti-
ful historical city of Prague, listed on the UNESCO Register
of World Cultural and Natural Heritage. In addition, Prague is
a very pleasant and safe city, with lower crime and lower liv-
ing expenses than Paris or Berlin and its Vaclav Havel Airport
serves over 160 destinations, including many low-cost links.

More information on studying at the Faculty of Architecture CTU in English / Vice informaci o studiu na
Fakulté architektury CVUT v anglickém jazyce: www.studyatctu.com - www.isc.cvut.cz - www.fa.cvut.cz/en

Fakulta architektury CVUT v Praze (FA éVUT) ie nej-
Zabyvédme se vSemi duilezitymi tématy soucasné archi-
tektury, urbanismu a vystavéného prostredi. Kaozdoro¢né
privitdme vice nez 500 novych studentd ve tfech progra-
mech: Architektura a urbanismus, Krajinarska architektura
a Prdmyslovy design. Nabizime pfistup k vykonu profese
architekta ve vSech ¢lenskych zemich EU. Nasi studenti se
podileji na prdci mezindrodnich tym0, jsou UEastniky nejriz-
néjdich mezindrodnich akei a vyzkumnych projektd, mnozi
ziskdvaiji i mezindrodni profesni ocenéni. Vedoucimi verti-
kdlnich ateliérd jsou uzndvané osobnosti svého oboru. Nase
zaujeti pro vyzkum, inovace, kreativitu a vynikajici vysledky
je zdrukou, Ze nasi absolventi jsou dobfe vybaveni pro to,
aby dokdzali &elit budoucim vyzvam. Nové budova FA CVUT,
kterou navrhla predni geskd architektka Alena Srdmkovd,
nabizi ¢tyfi velké posluchdrny s nejmodernéisi audiovizudlini
technikou, pIné vybavené semindrni a vyukové mistnosti,
ateliéry se saumostatnymi pracovnimi misty pro kazdého stu-
denta, IT laboratore, VR laboratore, 3D tisk, laserové a CNC
plotry, nékolik vystavnich prostor a v neposledni fadé také
kavarnu a foyer, kde se studenti mohou setkdvat.

CVUT s vice nez 17 000 studenty je mezindrodné
uzndvand univerzita s vynikaijici povésti a vice nez 310letou
tradici vzdéldvdani a vyzkumu. Nabizi pres 50 studijnich pro-
grami v anglickém jazyce, a kazdy pdaty student tak pochdzi
ze zahraniéi. V kampusu CVUT se nachdzi Narodni technicka
knihovna, vetejné parky, univerzitni menzy i cenové dostupné
restaurace a kavarny. CVUT nabizi moZnost prijemného
zivota v Praze, krdsném historickém mésté v srdci Evropy,
zafazeném na Seznam svétového dédictvi UNESCO. Praha
je bezpecné mésto s vysokou kvalitou Zivota, pfitom Zivotni
ndklady jsou zde nizsi nez v Pafizi nebo Berliné. Prazské leti-
$té Vdclava Havla nabizi spojeni s vice nez 160 destinacemi,

véetné mnoha nizkondkladovych letd.
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The lecture series

NOVEMBER TALKS - Taking Risks:
The Art of Making a Material
World was held at the Faculty of
Architecture CTU in Prague in
November and December 2021.
The lecture series and this
publication was produced with the
kind support of the Sto Foundation.

Predndskovy cyklus

NOVEMBER TALKS - Odvaha
riskovat: Uméni vytvdret hmotny
svét se konal na pddé Fakulty
architektury CVUT v Praze

v listopadu a prosinci roku 2021.
Predndaskovy cyklus a tato publikace
vznikly za laskavé podpory nadace
Sto Foundation.
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