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The fourth year of the lecture series organized at the
Faculty of Architecture CTU with the support of Sto
Foundation was dedicated to VISIONS and their impor-
tance in architecture and urbanism. On four Mondays
in November, four outstanding architects of three gen-
erations from Slovenia, Spain and France had a lecture
at the FA CTU in Prague. What they have in common is
a visionary and multidisciplinary approach to their work.
November Talks 2018 are part of a series organized

by the Sto Foundation in Europe for the last 13 years.
The lectures were thus held not only in Prague, but also
at renowned architecture schools in Stuttgart, Graz,
Milan, Paris, and London.

Ctvrty roénik predndskového cyklu na Fakulté
architektury CVUT, ktery je podporovdn nadaci Sto
Foundation, byl letos vénovdn tématu VIZE - VISIONS,
a jak jsou dUlezité v architektuie a urbanismu. Béhem
Ctyr listopadovych pondélkd predndseli na Fakulté
architektury CVUT v Praze &tyfi vyznamni architekti

ti generaci ze Slovinska, Spanélska a Francie, které
spojuje viziondrsky a mezioborovy pristup k tvorbé.
November Talks 2018 jsou soucdsti série, kterou

v Evropé 13. rokem organizuje nadace Sto Foundation.
V listopadu se predndsky konaly nejen v Praze, ale také
na dalSich prednich skoldch architektury ve Stuttgartu,
ét\'/rském Hradci, v Mildne, Parizi a Londynée.
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The Vice-dean of the FACTU
Prodékanka FA CVUT

The fourth year of November Talks 2018 is a continua-
tion of a long-time tradition of organizing similar series at the
Faculty of Architecture CTU which had been established by
Zdenék Zavrel as the Dean and later Vice-dean of the Faculty.
| have taken over not only this tradition but also a well-coordi-
nated organizational team. For this year, | have chosen a more
general topic: VISIONS - On the importance of architecture
and urban visions. At a time that celebrates and at the same
time fears the consequences of the digital revolution, the
emergence of new decentralized structures beyond existing
systems, and the increasingly individual existence of virtual
space, this topic seems to be up to date again.

Visions have been part of architectonic and urban
planning professions since time immemorial, however since
the 1970’s - when the great modern vision of utopia col-
lapsed - nobody has dared to formulate a new great vision
of the future; vision of a better and more just world. We know
that this world will has limited resources and that it has to
be sustainable. What we don’t know yet, despite all smart
buildings and smart cities, is how we - as architects and urban
designers - can design and build without causing the slight-
est damage to the environment. We are searching for solu-
tions: We cross the traditional lines of our professions, include
landscaping in our work, we are again interested in infrastruc-
tural projects, and inspired by industrial designed products.
The number of constructions that are hybrid - architecture,
landscape as well as design at the same time - is increasing.

The aim of inviting four outstanding European
architects of three generations, Marc Barani, Vasa Perovié,
Mario Corea, and Grégoir Zindel, is to show the best each
one of them can add to the topic VISIONS. What the four
architects have in common is great creativity, professional-
ism, and a big social responsibility. This is a rare opportunity
to meet authors who can successfully solve very complex
tasks in a very difficulty context and who are willing to share
their thoughts and experiences.

We have to thank our main sponsor of the lecture
series VISIONS - the Sto Foundation - whose support allowed
us to organize November Talks parallelly with five other,
“premier league” architecture schools in Europe.
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Irena
Fialova

Ctvrty roénik predndskového cyklu November
Talks 2018 je pokracovdnim jiz mnohaleté tradice pordddni
obdobnych cykld na Fakulté architektury CVUT, kterou
zaved| Zdenék Zavrel jako dékan a pozdéji prodékan fakulty.
Prevzala jsem po ném nejen tuto tradici, ale i sehrany organi-
zacni tym a pro letosni ro¢nik zvolila obecnéjsi téma: VIZE -
VISIONS: O vyznamu architektonickych a urbanistickych vizi.
V dobé, kterd oslavuje a sou¢asné se obdvd disledkd digi-
tdlni revoluce, vzniku novych decentralizovanych struktur
mimo stdavajici systémy i stdle svébytnéjsi existence virtudl-
niho prostoru, se toto téma zdd znovu aktudini.

Vize patii k architektonické a urbanistické profesi od
nepaméti, avSak od 70. let 20. stoleti, kdy se zhroutila velkd
modernistickd vize - utopie -, se nikdo neodvdzil formulovat
novou velkou vizi budoucnosti, vizi lepsiho a spravedlivéjsiho
svéta. Vime, Ze tento svét bude mit omezené zdroje, Ze musi
byt dlouhodobé udrzitelny. Nevime vSak dosud, pies vSechny
chytré budovy a chytrd mésta, jak jako architekti a urbanisté
mudzeme navrhovat a stavét tak, abychom prostiedi aspon
trochu neposkodili. Hleddme Feseni: presahujeme tradi¢ni
hranice nasich obord, zahrnujeme do své prdce krajinarsky
pristup k tvorbé, opét se zajimame o infrastrukturni projekty,
inspirujeme se designérsky navrzenymi produkty. Pribyva
hybridnich staveb, které jsou sou¢asné architekturou, urba-
nismem, krajinou, pfipadné i designem.

Smyslem pozvdni Marca Baraniho, Vasy Peroviée,
Maria Corey a Grégoira Zindela, ¢tyf vyznamnych evrop-
skych architektd tfi rdznych generaci, je ukdzat to nejlepsi,
co kazdy z nich moZe k tématu VIZE - VISIONS pfinést. Ctve-
fici velmi rozdilnych tvircd spojuje vysokd kreativita, profe-
sionalita a obrovskd spolec¢enskd odpovédnost. Mdlokdy
se mUZzeme osobné setkat s autory, ktefi uméji tak Uspésné
vyresit slozitd zaddni ve slozitém kontextu a ktefi jsou ochotni
své mysleni a zku$enosti odhalit a predat.

Za realizaci predndskového cyklu VIZE - VISIONS
musime podékovat hlavnimu sponzorovi - nadaci Sto
Foundation, diky niz jsme dostali ptilezitost znovu organizo-
vat cyklus November Talks paralelné s dalSimi péti Skolami

z evropské ,prvni ligy®

doc. Ing. arch. Irena Fialovd
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Chairman of the Board of the Sto Foundation
Predseda predstavenstva nadace Sto Foundation

We have now established an important connection -
the organisers of the November Talks at the Czech Technical
University in Prague and we here at the Sto Foundation.
As | have done in the last years, | was present again during
the lectures, listened to interesting discussions and spoke
to the students.

In 2018, TU Prague once again put together a won-
derful programme and invited very interesting speakers:
Marc Barani, architect, scenograph and anthropologist,
Vasa Perovié¢ from Slovenian studio Bevk Perovié arhitekti,
Spanish-Argentinean architect Mario Corea and the
Swiss-American architect Grégoire Ziundel talked about
the importance of architecture and urban visions.

We, the non-profit Sto Foundation, know about the
importance of visions as well: The purpose of the foundation
focuses on the future through education and training. By sup-
porting young people in their studies with lectures that are rich
in content we hope to help preparing them for the challenges
of tomorrow - both on a professional and a human level.

That is why all of us are so excited about the out-
standing projects and events that we from the Sto Foundation
have supported and helped shape.

-

Uwe
Koos

Nadace Sto Foundation a organizdtori série November
Talks z CVUT navézali vyznamnou spoluprdci. Tak jako v minu-
lych letech i letos jsem navstévoval predndasky, vyslechl zaji-
mavé debaty a hovofil se studenty.

V roce 2018 sestavila CVUT opét bdjeény program
a pozvala velice zajimavé predndseijici: Marc Barani, archi-
tekt, scénograf a antropolog, Vasa Perovi¢ ze slovinského
ateliéru Bevk Perovi¢ arhitekti, Spanélsko-argentinsky archi-
tekt Mario Corea a Svycarsko-americky architekt Grégoire
Zindel hovotili o dUleZitosti architektury a urbanistickych vizi.

I my v neziskové nadaci Sto Foundation si uvédomu-
jeme duilezitost vizi. Cilem nadace je soustiedit se na budouc-
nost skrze vzdélavani a vyuku. Podpora mladych studentd ve
formé obsahové hodnotnych predndsek je podle nds jednim
ze zpUsoby, jak je pfipravit na vyzvy budoucnosti - jak na
odborné, tak na lidské Urovni.

Proto mdme velkou radost z vyjimeénych projektd
a akei, které nadace Sto Foundation podporuje a pomdha
utvadret.

Uwe Koos
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Atelier Barani, Nice

Marc

atelierbarani.com

The timeless architecture of the French architect
Marc Barani is characterized by precise constructional details
and an overlap in urbanism and landscape architecture.
Marc Barani is a finalist of the EU Prize for Contemporary
Architecture (2009), winner of the French Grand Prix national
de l'architecture (2013) and the Gold Medal La medaille
d’Or Académie de I'architecture (2018).

Nad&asovd architektonickd dila francouzského
architekta Marca Baraniho se vyznacuji preciznimi kon-
strukénimi detaily a presahem do urbanismu a krajindrské
architektury. Marc Barani je finalistou Evropské ceny za
soucasnou architekturu (2009), lauredtem francouzské
Grand Prix national de l'architecture (2013) a zlaté medaile
La medaille d’Or Académie de I'architecture (2018).




“A good architect is
capable of reflection and
can initiate change.”
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»Dobry architekt
je schopen reflexe
a umi iniciovat
zmény.*
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Lecture

Review
Katefina Rottova

While building in cities change, traffic and technical
infrastructure remains. Why architects don’t design more
infrastructure? This question opened the lecture called
Urban INFRA Structures by the French architect Marc
Barani. On Monday, November 5, 2018, he was the first
guest of the November Talks 2018 - VISIONS. The whole
“Gocdar” lecture hall could learn about the advantages for
the society of infrastructure that is well connected with the
city or designed according to aesthetic standards.

Although Marc Barani’s office has been working on
projects of various nature and scale since 1989, from cul-
tural, educational or residential to administrative buildings,
for his lecture in Prague Marc Barani chose traffic infra-
structure projects: two bridges, a parking garage, a tram
terminal, and a metro station.

Quite naturally, the lecture started with projects in
Nice where he lives and has his studio. The first slide showed
the city from a bird’s eye view with an airport on the coast
but no large port around. Just as other Mediterranean cities
developed around ports, Nice developed around the airport.
There was a competition for the new parking garage at the
airport which Marc Barani’s studio won and the parking
garage was built in 2012.

The structure makes use of the site as much as
possible; its shape is defined by the site’s boundaries. The
untraditional system of exterior access ramps allows to con-
nect the levels directly to the terrain or to each other. The
skeleton structure has a 15-meter span which posed a great
challenge in the seismic area around Nice. Thanks to the
collaboration with structural engineers who were used to
project bridge structures it was possible to design a spatially
interesting and almost revolutionary solution for this loca-
tion. The usually spatially solid and firm structure is replaced
with a flexible structure that is able to absorb the kinetic
energy of an earthquake. Thanks to large spans, the garage
looks open and optimistic. Each level has its own color that
helps to better the orientation in the interior. In the middle
of the disposition, there is an interior street with greenery
which improves the interior microclimate. The transparent
glass fagade is structurally independent on the reinforced
concrete skeleton because of the earthquakes; Barani talks
about it as “moving materiality” in association with light.
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Marc Barani

05th November

Urban
INFRA Structures

There are several ways an architect can deal with
a bridge design, Barani said, and subsequently demon-
strated it on two realizations. The first, Eric Tabarly Bridge
(2011) in Nantes represents a bridge as a suspended road,
simply leading from one shore to another. In order to see
the whole river at all times, the bridge deck was designed
to be almost flat and as slight as possible. It is suspended on
a rope structure on a 28-meter pylon. The pylon is purposely
of the same height as the near high-rise buildings. The first
Barani’s bridge can be called “the bridge taking the path
of least resistance”. The second bridge could be labelled as
a bridge of experience or stay. It should be a place where
we stop, sit down, enjoy spending time. Such is the Renault
Bridge in Boulogne-Billancourt in Paris (2009). The bridge
has a box structure, the girder cross-section changes. It is
lower above the shore where it is necessary to create space
for roads, while over the river the bridge deck rises up; its
profile is changing; there are large steps on which people
can sit and rest. Because of this concept where the road
is elevated and, on its sides, the pedestrian sidewalks are
sunken below the rail, the bridge appears as if it hadn’t any
rail. In the picture, there is a car going across it and it looks
like a forgotten children’s toy. Or in another picture, there is
a man on the bridge who appears to be standing on the rail,
getting ready to jump down. The French call it “trompe l'oeil”,
an optical illusion when the eye is deceived, and the situation
appears to be different from what it really is.

Marc Barani ended his lecture in Nice and showed
the Multimodal Tram Terminal (2007) for which he was nom-
inated and shortlisted as one of five finalists of the EU Prize
for Contemporary Architecture (Mies van der Rohe Award)
in 2009. The project which started with a poorly selected
plot by the city, was literally restarted by Marc Barani. After
his studio won the competition and started to work on the
project, it became clear that the planned program couldn’t
fit in the plot. The technical project thus became an urban
planning project which led to a discovery of a more suitable
site on the other end of the tram line. Marc Barani recognized
the potential of the new locality and proposed a solution that
upgraded the project of a technical infrastructure to a thera-
peutic intervention for formerly socially and infrastructurally
handicapped part of the city. The terminal including service



facility, offices, parking lot, and park, emerged on the site
nobody would expect anything from; between a highway
and a 1970’ housing estate. It connects to the complex roads
with its shape, uses the view of the sea, and provides the
missing public space and services for the neighboring
housing estate.

It's a shame that architects don’t design traffic and
technical structures more often. The term infrastructure (from
the French infra-structure) means literally something that is
under the structures. In the interpretation of anthropologist,
architect and urbanist, Marc Barani, it is social responsibility,
service to the community, and an elaborated timeless solution
with precise constructional details what is under it.

Tramway Terminal, 2007

Nice, France



Predndska

Recenze
Katefina Rottova

Zatimco stavby ve méstech se méni, dopravni a tech-
nickad infrastruktura zdstdva. Pro¢ architekti nenavrhuii vice
infrastrukturu? Touto otdzkou zacal svoji predndsku Urban
INFRA Structures francouzsky architekt Marc Barani. V pon-
déli 5. listopadu 2018 byl prvnim hostem série November
Talks 2018 - Visions. O tom, jaké vyhody spolecnosti prindsi
infrastruktura, kterd je dobfe propojend s méstem nebo
navrzend podle estetickych kritérii, se mohla presvédcéit
pInd predndskova sin Gocar.

Prestoze architektonickd kanceldr Marca Baraniho
pracuje od roku 1989 na projektech velmi rdznorodé povahy
a méritka, od staveb pro kulturu, Skolstvi, bydleni po admini-
strativu, pro svoji prazskou predndsku si Marc Barani vybral
stavby pro dopravni infrastrukturu: dva mosty, parkovaci
dOm, tramvajovy termindl a stanici metra.

Docela prirozené zacal predndsku projekty v Nice,
kde Zije a kde sidli jeho ateliér. Na prvnim slidu promitl foto-
grafii mésta z ptadi perspektivy, na niz je vidét letisté primo
na bfehu more, avsak velky pristav chybi. Podobné, jako se
jind stredomorskd mésta rozvijela okolo pristavd, v Nice tuto
funkei zastdvalo letisté. Na novy parkovaci dim pro letisté
byla uspordddna soutéz, kterou ateliér Marca Baraniho
vyhrdl a v roce 2012 parkovaci ddm realizoval.

Stavba v maximdlni mife vyuZzivd pozemek, jehoz
hranice udavaiji jeji tvar. Netradiéni systém exteriérovych
prijezdovych ramp umoziuje propojit jednotlivé Urovné
pfimo s terénem nebo mezi sebou. Skeletovy konstrukéni
systém md rozpon 15 metrd, cozZ bylo v seismické oblasti,
kde se Nice nachdzi, velkou vyzvou. Diky spoluprdci se
statiky zvyklymi navrhovat mostni konstrukce se poda-
filo navrhnout prostorové zajimavéjsi a v dané lokalité
takika revoluéni feseni, které bézné pouzivanou prostorové
tuhou a pevnou konstrukci nahrazuje flexibilni konstrukei,
umoziujici absorbovat kinetickou energii zemétieseni.
Diky velkym rozpondm pUsobi gardze prostorné, oteviené
a optimisticky. Kazdé patro ma vlastni barvu, kterd napo-
mdhd orientaci v interiéru. Stredem dispozice vede vnitini
ulice se zeleni, kterd zlepSuje vnitfni mikroklima. Transpa-
rentni sklenénd fasdada je kvili zemétreseni konstrukéné
nezdvisld na Zelezobetonovém skeletu, v soucinnosti se
svétlem o ni Barani mluvi jako o ,pohyblivé materialité*
(moving materiality).
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Marc Barani

05. listopadu

Mestske
INFRAstruktury

Je nékolik zpUsobU, jak se mUze architekt vyporddat
s ndvrhem mostu, nadhodil Barani a ndsledné to predvedI na
dvou realizacich. Prvni, most Erica Tabarlyho (2011) v Nantes,
predstavuje most coby zavésenou silnici, kterd jednoduse
vede z jednoho bfehu na druhy. Aby bylo neustdle mozné
prehlédnout celou feku, mostovka byla navrzena témér
rovnd a co nejsubtilnéjsi. Je zavésena na lanové konstrukci
na 28 metrd vysokém mostnim pylonu. Ten je zdmérné
stejné vysoky jako blizké vézové domy. Prvni z mostd Marca
Baraniho lze nazvat ,mostem cestou nejmensiho odporu®
Ten druhy bychom nejspi$ mohli oznacit jako most zdzitku
nebo pobytu. Md byt mistem, na kterém se zastavime, posa-
dime, budeme na ném radi travit ¢as. Takovy je most Renault
v Boulogne-Billancourt v Pafizi (2009). Mostni konstrukce
je komorovd, prirez nosniku se méni. Je nizsi nad birehem,
kde je pod nim zapottebi vytvorit prostor pro komunikace,
avsak nad fekou se mostovka zvedd, jeji profilace se méni,
priddvaiji se velké stupné, na néz je mozné se posadit a spo-
¢inout. Diky koncepci, kdy je vozovka vyvySena a po jejich
strandch jsou o vysku zdbradli zapustény chodniky pro pési,
pUsobi most, jako by Zddné zdbradli nemél. Na fotografii po
ném jede auto a vypadd jako zapomenutd hracka z détské
stavebnice. Nebo na dalsim slidu stoji na mosté ¢lovék, ktery
jako by stdl na zdbradli a chystal se skocit dold. Trompe l'oeil,
fikaji Francouzi optické iluzi, kdy zrak je oklamdn a situace se
pozorovateli jevi jinak, nez ve skutec¢nosti je.

Na zdvér své predndsky se Marc Barani opét vratil
do Nice a predstavil Multimoddlni tramvajovy termindl (2007),
za ktery byl v roce 2009 nominovdn a vybrdn mezi pét finalist0
Evropské ceny za sou€asnou architekturu (Mies van der Rohe
Award). Projekt, na jehoz pocdatku stdl méstem Spatné zvo-
leny stavebni pozemek, dokdzal Barani doslova restartovat.
Poté co jeho ateliér zvitézil v soutézi a zacal projekt rozpra-
covdvat, ukdzalo se, Ze se pldnovany stavebni program na
pozemek nevejde. Z technického projektu se rdzem stal pro-
jekt urbanisticky, ktery ved| k nalezeni vhodnéjsiho mista na
opaéném konci trasy tramvaije. Barani rozpoznal potencidl
nové lokality a navrhl feseni, které povysilo projekt technické
infrastruktury na ozdravny zdsah pro dfive socidlné i infra-
strukturné hendikepovanou ¢dst mésta. Termindl, véetné
budovy udrzby, kanceldfi, parkovisté a parku, se vynofil na
misté, od kterého nikdo nic ne¢ekal, mezi ddlnici a sidlistém



ze 70. let 20. stoleti. Svym tvarem se napojil na slozité komu-
nikace, vyuZil vyhledu na more a sousednimu sidlisti pfidal
chybéjici verejny prostor a sluzby.

Je opravdu skoda, Ze architekti nenavrhuji vice
dopravnich a technickych staveb. Vyraz infrastruktura (z fran-
couzského infra-structure) totiz znamend doslova to, co je
pod stavbami. V poddni antropologa, architekta a urbani-
sty Marca Baraniho je pod nimi spole¢enskd odpovédnost,
sluzba komunité a promyslené nadCasové feseni, dovedené
do preciznich konstrukénich detail .

Renault Bridge, Boulogne-Billancourt, 2009

Paris, France
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Tramway Terminal, 2007
Nice, France
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Airport Parking, 2012
Nice, France

Renault Bridge, Boulogne-Billancourt, 2009

Paris, France
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Bevk Perovi¢ arhitekti, Ljubljana

Vaso

bevkperovic.com

Projects of Slovenian architect Vasa Perovi¢ (and his
partner Matija Bevk) won many international competitions
and their realizations are known for their quality and social
responsibility. The architects are winners of the EU Prize for
Contemporary Architecture for Emerging Architects (2009),
Kunstpreis Berlin (2006), and multiple winners of the Slovenian
Ple¢nik Prize for Architecture. In 2012, a special issue of
El Croquis 160: Bevk Perovi¢ 2004-2012 Condicionalismo was
dedicated to them. Vasa Perovi¢ is a visiting professor at the
Faculty of Architecture CTU this year.

Projekty slovinského architekta Vasy Perovic¢e (a jeho
partnera Matiji Bevka) mnohokrdt zvitézily v mezindrodnich
soutézich a jejich realizace jsou zndmy svou Femeslnou kva-
litou a spole¢enskou zodpovédnosti. Architekti jsou lauredty
Evropské ceny za soucasnou architekturu pro zacinajici
architekty (2009), Kunstpreis Berlin (2006) a nékolikandsob-
nymi nositeli slovinské Ple¢nikovy ceny za architekturu. V roce
2012 bylo prdci ateliéru vénovdno monografické cislo caso-
pisu El Croquis 160: Bevk Perovi¢ 2004-2012 Condicionalismo.
V tomto akademickém roce je Vasa Perovi¢ hostujicim
profesorem Fakulty architektury CVUT.

Perovic




“When | close my eyes,
I’minvisible.”
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»Kdyz zavru oci,
jsem neviditelny.”




Lecture

Vasa Perovié

12th November

Contemporary Practice.

Review
Karolina Kripnerova

Architect Vasa Perovi¢ held his lecture called
Contemporary Practice - Global Practice in a full hall and
the audience breathlessly listened to his lively speech. He
demonstrated the twenty-year history of the Bevk Perovi¢
studio on the thesis that the role of an architect has changed:
an architect is not a maker anymore who deals with one
project alone from the beginning till the end. In his lecture,
Vasa Perovi¢ introduced nine new roles of an architect. The
turning point in his thinking came during the economic crisis
ten years ago when his studio had to deal with other “lay-
ers” of projects due to lack of work. These layers are not
obvious at first sight, but they are no less important: he illus-
trated it on the example of hollow but significant bubbles in
Emmentaler cheese. And it’s not just the role of an architect
which had changed but also the presentation of architecture.
Today, it is abstracted to a single visualization or photograph
which nevertheless hide a great amount of invisible work.

An Architect as a co-op member
Vasa Perovi¢ showed an invited competition for a museum
that took place during the economic crisis. Work was scarce,
competition money and fees were low, and so the partici-
pating studios agreed that instead of competing they would
cooperate. Work in teams had many benefits: people did
what they were good at and thus the project brought not
only good professional results but also the experience of
friendly cooperation.

An Architect as an intruder
Bevk Perovi¢ Studio tries to get commissions internation-
ally. That means in an environment they don’t know so well
which can also be a benefit for the work. They participated in
a competition for a residential block in Basel where the city
wanted half of the apartments for senior citizens and half for
young families. A simple sinusoid principle allowed the archi-
tects to offer each group what it demanded: a large living
space for the old people and more rooms for the families.

An Architect as a source of ideas
For a development area in Ljubljana the architects designed
a new concept of housing and development unusual for the
city. They put independent apartment houses with four
apartments on the site which they combined with spatially
and energetically economical row houses. All these houses
were surrounded by an environment opened to the public.
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An Architect as a client
Vasa Perovi¢ demonstrated this problematic double role on
the project of his own villa in Ljubljana situated on the bank
of the Ljubljanica River. Together with his colleague and
friend they designed and built a three-story house; each
one is living with his family in one story. Perovié pointed out
the problem and paradox of the double role of an architect
as a client who has never enough time for his own project
and at the same time has an endless desire for perfection.

An Architect as a mediator
Bevk Perovi¢ Studio currently works on several projects in
Prague, one of them is in Karlin. As “outsiders” they got the
feel of this locality and searched for its qualities. They found
it in large urban blocks that were gradually densified with
industrial structures. They imprinted this idea of “addition”
in their project: keeping the old and new layers visible.
However, their design ran into problems with conservation
officials and the architects had to negotiate with them for
a long time but to no avail. They are currently working on an
alternative which they call “a compromise”.

An Architect as an adviser
The second project in Prague will be realized in Modrany.
This project is made in collaboration with local architects
who know the conditions very well, and Vasa Perovi¢ and
Matija Bevk are in this case in the position of advisers.

An Architect as partially resident
When their studio started to have more and more commis-
sions abroad, they decided it was no longer sustainable to
travel all the time and be the “foreigners”. Therefore, they
founded two small branches, one in Belgium and one
in Austria. They are currently working on a skyscraper in
Vienna. Its shape is defined by the height and views it pro-
vides - the shape corresponds with the views and this prin-
ciple is imprinted in the two different fagades.

An Architect as a coordinator
Mainly in the case of more complex projects, an architect is
often put in the position of a coordinator of various experts.
Perovi¢ illustrated this role on the project of a reconstruc-
tion and extension of a theatre in Ljubljana where they
defined the basic spatial concept and after that mainly
coordinated various experts from different fields - acoustics,
lighting, ventilating systems, etc.



An Architect as an amateur
The last role Perovi¢ presented was the position of an archi-
tect as a constant amateur. He asked a rhetorical question:
How many times in your life do you get to design a museum?
Or a gallery? He said that we were constantly confronted
with new commissions, learning all our lives. He showed that
on the project of Kunsthalle outside of Vienna situated on
a difficult site of municipal fortification. The emerging insti-
tution should have linked the underground casemate with
the new gallery building, and they were constantly discover-
ing new associations and facts during the construction.

Vasa Perovi¢ finished the lecture with his favor-
ite statement: “When | close my eyes, I'm invisible.” And
added that this doesn’t apply to architects who are socially
responsible.
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NUK 11, National and University Library, 2012
Ljubljana, Slovenia (computer image)



Predndska

Recenze
Karolina Kripnerova

Architekt Vasa Perovi¢ uvedl| svou predndsku na
téma Contemporary Practice - Global Practice ve zcela
zaplnéném sdle, ktery bez dechu sledoval jeho svizny projev.
Dvacetiletou historii ateliéru Bevk Perovi¢ ilustroval na pozadi
teze, Ze role architekta se v sou¢asné dobé proménila: uz
neni tvircem, ktery se jednomu projektu vénuje prevdzné
sédm od zacédtku do konce. Vasa Perovi¢ béhem predndsky
predstavil architekta v deviti novych rolich. Zlomovy bod
Vv jeho premysleni nastal béhem ekonomické krize pred deseti
lety, kdy se jeho ateliér z ddvodu nedostatku prdace zacal
vénovat i jinym ,vrstvdm® projektd. Vrstvam, kterych si na
prvni pohled nevS§imneme, ale které jsou neméné podstatné:
ilustroval je na prikladu prdzdnych, ale podstatnych bublin
uvniti ementdlu. A nejen role architekta, i samotnd prezentace
architektury se podle Vasy Perovi¢e proménila. Extrahuje se
v souc¢asné dobé na pouhou jednu vizualizaci ¢i fotografii, za
niz je vak skryto obrovské mnozstvi neviditelné prace.

Architekt jako druzstevnik
Vasa Perovi¢ predstavil vyzvanou soutéz na muzeum, kterd
se odehrdvala béhem ekonomické krize. Prace bylo mdlo,
vypsané skicovné i odmény nizké, a tak se vSechny ziucast-
néné ateliéry domluvily, Ze namisto soupefeni budou spo-
lupracovat. Prace v tymech méla velké vyhody: kazdy se
chopil toho, v ¢em byl dobry, projekt tedy kromé dobrého
profesiondlni vysledku prinesl véem i zkusenost pratelské
spoluprdce.

Architekt jako vetrelec
Ateliér Bevk Perovi¢ se snazi ziskavat zakdzky i v zahranici.
Tedy v prostredi, které neznd tak dobre, coz ale mize byt
pro tvorbu i pfinosem. ZGCastnil se soutéZze na obytny
blok v Basileji, kde si mésto ptdlo polovinu bytd pro seni-
ory a polovinu pro mladé rodiny. Jednoduchy princip sinu-
soidy architektdm umoznil nabidnout kazdé ze skupin to,
co oc¢ekdvda: starsim velky obytny prostor a mladym rodindm
naopak vétsi pocet pokojd.

Architekt jako zdroj ndpadd
Pro rozvojové Uzemi v Lublani navrhli architekti novy kon-
cept bydleni a zdstavby, v Lublani neobvykly. Umistili do
Uzemi volné stojici viladomy se &tyimi byty, které kombino-
vali s prostorové a energeticky velmi Uspornymi fadovymi
domy. VSechny tyto domy byly obklopeny prostredim, které
bylo vefejnosti zcela pristupné.
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Architekt jako klient
Tuto problematickou dvojroli demonstroval Vasa Perovi¢
na projektu vlastni vily v Lublani, kterd se nachdzi na biehu
feky Lublanky. Spolu se svym kolegou a kamarddem si
navrhli a postavili tfipodlazni ddm, kdy na kazdém z hornich
dvou pater bydli jeden z nich. Perovi¢ upozornil na problém
a paradox dvojrole architekta jako klienta, ktery nikdy
nemd dostatek ¢asu na projekt pro sebe sama a sou¢asné
oplyvd nekoneénou touhou po dokonalosti.

Architekt jako medidtor
Ateliér Bevk Perovi¢ pracuje v souc¢asné dobé také na néko-
lika projektech v Praze, z nichz jeden se nachdzi v Karliné.
Jako ,outsideri“ se seznamovali s touto prazskou lokalitou
a hledali jeji kvality. Nasli je v extrémné velkych karlinskych
blocich, které byly postupné zahustovdny tovdrnimi objekty.
Tuto myslenku ,pridavani® vtisklii do svého projektu: nechali
jeho staré a nové vrstvy viditelné. Jejich navrh vSak narazil
na Ufedniky vykondvajici pamdtkovou pééi, s nimiz dlouho,
ale marné vyjedndvali. V sou¢asné dobé pracuiji na varianté
feseni, kterou oznacuiji jako ,kompromis®

Architekt jako radce
Druhy z prazskych projektd se bude stavét v Modranech.
Na ném spolupracuiji s kvalitnimi mistnimi architekty, ktefi
dobre znaji lokdlni podminky, a Vasa Perovi¢ a Matija Bevk
jsou vtomto pripadé jako architektiv roli téch, ktefi pouze radi.

Architekt jako ¢dstec¢né mistni
Kdyz zacala mit jejich architektonickd kanceldf vice a vice
zakdzek v zahraniéi, rozhodli se, Ze uz neni udrzitelné neustdle
cestovat z Lublané, a tim pddem byt témi ,cizimi®. Zalozili si
proto dvé malé pobocky, jednu v Belgii a druhou v Rakousku.
V soucasné dobé pracuiji ve Vidni na navrhu mrakodrapu.
Pro jeho tvarovdni se staly urcujicimi vyska a vyhledy, které
nabizi - tvarovali jej dle vyhledd a tento princip propsali i do
jeho dvou rdznych fasad.

Architekt jako koordindtor
do role koordindtora nejriznéjsich expertd. Perovic¢ ilustroval
tuto roli na projektu rekonstrukce a rozsireni lublariského
divadla, kterému definovali zdkladni prostorovy koncept,
ale pak se vénovali zejména koordinaci odbornikd na rdzna
odvétvi - akustiku, osvétleni, ventilaci a dalsi.



Architekt jako amatér
Posledniroli, kterou Perovi¢ predstavil, byla pozice architekta
jako neustdlého amatéra. Polozil fe¢nickou otdzku: Kolikrat
v zivoté budete navrhovat muzeum? Kolikrdt galerii? Uvedl,
Ze jsme neustdle konfrontovdni s novymi a novymi zaddnimi,
cely zZivot se u¢ime. Ukdzal to na projektu Kunsthalle neda-
leko Vidné, na slozitém pozemku na misté méstského opev-
néni. Vznikajici instituce méla propojit podzemni kasemata
s novou budovou galerie a béhem projektu, ale i stavby jako
autofi stale objevovali nové souvislosti a skutecnosti.

Predndsku uzaviel Vasa Perovi¢ svou oblibenou
vétou: ,Kdyz zaviu oéi, jsem neviditelny. A upozornil, Ze toto
rozhodné neplati pro architekty, ktefi jsou spole¢ensky zod-
povédni.

Block B, Karlin Superlofts, 2016
Prague, Czech Republic (computer image)
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New Gallery and Casemates Renovation, 2018

Wiener Neustadt, Austria (computer image)
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Refurbishment of Drama theatre, 2017
Ljubljana, Slovenia (computer image)
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Mario Corea Arquitectura, Barcelona

Mario

mariocorea.com

During his more than 40-year practice, the Argen-
tinian-Catalan architect Mario Corea has been specializing
in large civil structures that he designs as a successor of the
tradition firmitas - utilitas - venustas in connection with his
paintings. He started his careen in the USAin 1960’ with Josep
Lluis Sert and Paul Rudolph. He won a number of prestigious
international prizes; he is an honorary member of AIA and the
winner of Architecture Prize of the XlIl Buenos Aires Biennial
for his lifelong work (2011).

Argentinsko-kataldnsky architekt Mario Corea se
v prUbéhu své vice nez 40leté praxe specializoval na velké
obcanské stavby, které navrhuje jako pokracovatel tradice
firmitas - utilitas - venustas v propojeni se svou malifskou tvor-
bou. Svoiji praxi zac¢inal v USA v 60. letech u Josepa Lluise Serta
a Paula Rudolpha a je nositelem fady vyznamnych mezindrod-
nich cen, ¢estnym ¢lenem AlA a lauredtem Architektonické
ceny XIlll. Biendle v Buenos Aires za mezindrodni celozivotni

dilo (2011).




“We must not seek
originality at all
costs, it is more
important to do
our work well.”
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,Nesmime za
kazdou cenu hledat
origindlnost, je
mnohem dulezitéjsi
délat nasi praci
dobre.”




Lecture

Review

Hana Panochova

The third speaker of November Talks was Mario
Corea, a Catalan architect born in Argentina, who is famous
mainly for his large public buildings. Mario Corea presented
his lifelong work oriented on healthy city and social archi-
tecture. In his view, a healthy city is a city of good-quality
architecture in public space that serves people such as
hospitals, schools, libraries or sport grounds, i.e. buildings
we use and visit regularly whether these have just local or
regional importance. Such architecture forms the identity
of the place and should reflect cultural, historical, and eco-
nomical aspects of the place. Making such architecture is
the purpose of his work: “Buildings that are well designed
and healthy speak louder than me.”

In his work, he also focuses on the effectiveness of
structure and sustainability of the buildings. He uses con-
temporary materials and techniques, focuses on self-reli-
ance low-energy and passive buildings, and on the use of
recycled materials and solar energy. His own studio works
in two traditional places: Barcelona and Buenos Aires. Two
of his buildings, a hospital in Mollet (2010) and a library in
Girona (2015) were nominated for Mies van der Rohe Award.
Mario Corea has been the academic director of LA(H)B -
Laboratory of Architecture for Healthcare Barcelona since
2015, the platform for research of new concepts in design-
ing healthcare buildings.

The first presented project was a hospital situated
on the outskirts of the city of Mollet, Catalonia (2010),
covering an area of 27000 square meters. The design
works with the inclination of the site creating two sepa-
rate entrances on different levels; the main entrance for
patients and service entrance for ambulances. The building
consists of several volumes that are arranged around four
elongated atriums providing enough daylight and ventila-
tion. The main entrance to the hospital and the main hub
in the building with access to side wings is a large glass
corridor with escalators, the so-called “rambla”, evoking
the traditional stroll in Spanish cities and forming the con-
nection between the public space outside and the interior
of the hospital. In the side wings, there are outpatient or
inpatient wards following the sections for nurses and doc-
tors in the rear section of the building. The building uses
geothermal energy for heating and cooling, recuperation
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of water and heat, and greywater is used for irrigation in the
atriums.

The Technical School No. 407 in Rosario, Argentina
(2015) was based on the compositional system of school pro-
totypes made previously by Mario Corea for the Argentinian
government. Despite his belief that a particular locality is an
inseparable component of the architectonic design. But the
basic prototype concept is based on the knowledge of school
typology and local climatic conditions and as such, it could
be adapted for the locality in Rosario. The principle is built
on the system of a regular square grid 7x7 meters combined
with corridors 3.5 meters wide, an atrium, and water towers
typical for the local conditions. A wall separates the building
from the surrounding development to define its boundaries
towards the neighboring development as well as for safety
reasons and protection from vandalism. Despite that, the
school is open for the public and its sports facilities or work-
shops are available to the local inhabitants, too.

Another project, the general hospital in Reus (2010),
is an example of a challenging combination of various func-
tions in one building: healthcare, education (faculty of med-
icine) and a nursing home. Mario Corea had to design quite
a large building - 112 000 square meters - and work with its
size in relation to the urban environment and human scale.
The building consists of the main section, 350 meters long,
with solar and photovoltaic panels on the fagade, and six
transverse side sections oriented towards the residential
development. Despite the huge scale of the whole complex,
the interior as well as exterior space is pleasant, inviting peo-
ple to stay. Not only is it well arranged but it also makes it
easier to navigate between the sections.

In the health center Cemafe in Sante Fe, Argentina
(2017), Mario Corea had to deal with the locality in the dry
riverbed and with obstacles in the form of the problematic
foundations. The horizontal building with roof concrete sup-
porting frame structure had to be laid on four 35-meter deep
pillars. Among other things, this supporting system made
it possible to create a generous entrance area of the size
25 x45 meters without any columns which became the cen-
tral space of the center.

Mario Corea is also the winner of the competition and
the author of the indoor athletics stadium for 2500 spectators



in Sabadell (2010), the first of its kind in Catalonia. With its
distinct roof structure and shape, the stadium reacts to
the complicated topography of the substantial inclination
and the asymmetrical shape of the narrow and long site.
Slight columns and glass walls evoke a direct connection
with the exterior. There are heating units and lighting in the
roof in such a manner, so that the athletes could experience
similar feelings as if they were out in the sun during their
training or racing.

The next presented project was the new Carles
Rahola Library in Girona, Catalonia (2015), one of the biggest
public libraries in Catalonia. The plot was situated in a dense
and compact neighborhood with residential block devel-
opment. These conditions and an extensive program of the
library together with a cultural center resulted in a building
that differs from the surrounding structure both in its form
and material. The library with a square ground plan works
with light through three large atriums. The combination of
clear and translucent glass and Corian fagade panels cre-
ates a pleasant environment inside the library with variations

of diffusive light and framed views of the neighborhood.
At night, the building shines and welcomes everyone to come
inside and become a part of this place of knowledge.

In his projects, Mario Corea often refers to the best
of the modernist tradition represented by the work of Miese
van der Rohe, Louis Kahn, Frank Lloyd Wright, Fumihiko Maki,
or Josep Lluis Sert, who significantly influenced his work.
Even in the most challenging projects in terms of program
and scale, Mario focuses on the architecture of everyday
needs, on making a friendly environment for people, on the
poetic play of lights and shades, and on the simplicity of
clean lines. Mario Corea is also a painter, drawer and art-
ist confessing his love for paper and pencil, making physical
models, and as he says, drawing for him is a means of think-
ing and creation. He is one of the architects who prefers to
leave a footprint on the public domain and on public build-
ings, such as hospitals, schools, and sports centers, rather
than in spectacular houses for lavish clients. He believes that
this is the architect’s mission: “We can’t look for originality at
all costs; doing our job properly is much more important.”

Cemafe Health Center, 2017
Santa Fe, Argentina
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Hana Panochova

Tretim predndsejicim série November Talks byl Mario
Corea, argentinsky roddk a kataldnsky architekt, prosla-
veny predevsim realizacemi velkych verejnych staveb. Mario
Corea predstavil svoji celozivotni tvorbu orientovanou na
zdravé mésto a socidlni architekturu. Zdravé mésto podle
néj znamend mésto tvorené dobrou architekturou ve verej-
ném prostoru, zamérenou na sluzbu lidem, jako jsou stavby
nemocnic, Skoly, knihovny nebo sportovisté. Tedy stavby,
které vyuZivdme a navstévujeme pravidelné, at uz jsou mist-
niho, nebo oblastniho vyznamu. Takové architektura tvori
identitu mista a méla by odrdzet kulturni, historické i eko-
nomické aspekty konkrétniho mista. Mario Corea v tvorbé
takové architektury vidi smysl své prdce: ,Budovy, které jsou
kvalitné navrzeny a jsou zdravé, mluvi hlasitéji nez ja.*

Ve svych dilech klade také velky dOraz na efektivitu
konstrukce a udrzitelnost staveb. VyuZivd soudobé materidly
a postupy, zaméruje se na sobéstacnost nizkoenergetickych
a pasivnich budov, vyuzivani recyklovanych materidld a sola-
rni energie. Jeho vlastni architektonickd kanceldi md dvé
tradi¢ni pUsobisté: v Barceloné a v Buenos Aires. Dvé z jeho
staveb, nemocnice v Mollet (2010) a knihovna v Gironé (2015),
byly nominovdny na Evropskou cenu za sou¢asnou architek-
turu (Mies van der Rohe Award). Od roku 2015 je Mario Corea
akademickym Feditelem LA(H)B - Laboratory of Architecture
for Healthcare (Laboratof architektury pro zdravotnictvi)
v Barceloné, platformy pro vyzkum novych konceptd v navr-
hovdni zdravotnickych staveb.

Prvnim predstavenym projektem byla nemocnice na
okraji mésta Mollet v Kataldnsku (2010) o rozloze 27 000 ¢tve-
re¢nich metrd. Ndavrh pracuje se svazitosti pozemku vytvo-
fenim dvou oddélenych vstupl v rdznych Urovnich, hlavniho
vstupu pro pacienty a servisniho pro sanitky. Stavba se
sklddd z nékolika hmot, které jsou rozprostieny kolem &tyr
podlouhlych atrii, poskytujicich budové mnozZstvi pfirozeného
denniho svétla a vétrdni. Hlavni vstup do nemocnice a hlavni
komunikaéni uzel v budové s pristupy do postrannich kidel
tvori Sirokd prosklend chodba s eskaldtory, takzvand ,rambla®
evokujici tradiéni pési prochdzku ve Spanélskych méstech
a vytvdrejici spojeni mezi vefejnym prostranstvim mésta
a interiérem nemocnice. V postrannich kridlech jsou pak umis-
tény ambulantni nebo 10Zkové Edsti, navazujici na ¢dsti pro
sestry a doktory v zadnim traktu budovy. V budové je vyuzivana
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geotermdini energie k topeni a chlazeni, rekuperace vody
a tepla a Sedd odpadni voda slouzi k zavlazovdni atrii.

Technickd skola €. 407 v Rosariu v Argentiné (2015)
vychdzela ze skladebného systému prototyp0 $kol, ktery
vladu. A to presto, Ze joko architekt zastavd ndazor, Ze kon-
krétnilokalita je nedilnou soucdsti architektonického navrhu.
Zdakladni prototypovy koncept je vSak zaloZzen predevsim na
znalosti typologie $kol a mistnich klimatickych podminek
a jako takovy byl schopen pfizpUsobit se i lokalité v Rosariu.
Jeho princip stavi na systému pravidelné ctvercové mrizky
o rozmérech 7x7 metrd v kombinaci s chodbami 3,56 metrd
Sirokymi, atriem a pro tamni podminky charakteristickymi
voddrenskymi véZemi. Budova je umisténa na pozemku
oddéleném zdi od okolni zdstavby, jok z ddvodu vymezeni
hranice skoly vici okolni zdstavbé, tak i zddvodu bezpeénosti
a ochrany Skoly pfed vandalismem. Presto je ale skola ote-
viend i pro verejnost a jeji zdzemi v podobé sportovist nebo
dilen mohou vyuzivat i obyvatelé tamni tvrti.

Dal$i z projektd a realizaci, vSeobecnd nemocnice
v Reus (2010), predstavuije priklad ndroéné kombinace rdznych
funkci v jednom domé: zdravotnické, vyukové (Iékarské fakulty)
a pecovatelského domu pro seniory. Mario Corea musel navrh-
nout stavbu znaénych rozmérd - 112 000 Etverecnich metrd -
a pracovat s jeji velikosti ve vztahu k méstskému prostredi
a lidskému méritku. Stavba se sklddd z hlavniho traktu, dlou-
hého celych 350 metrd, na jehoz fasddé jsou rozmistény sold-
rni a fotovoltaické panely, a Sesti bo¢nich priénych traktd, ori-
entovanych smérem k bytové zdstavbé mésta. Pres tyto velké
rozméry celého nemocniéniho komplexu se v ném vsak poda-
filo vytvofrit prijemné venkovni i vnitini prostory nejen zvouci
k pobytovym aktivitdm, ale také maximdiné prehledné pro
snadnou orientaci a pohyb mezi jednotlivymi trakty.

V projektu zdravotnického strediska Cemafe v argen-
tinském Sante Fe (2017) se Mario Corea musel vypordadat
s umisténim v byvalém korytu feky a s prekdzkami v podobé
problematického zaloZeni objektu. Horizontdlni objekt se
stfesni betonovou nosnou rdmovou konstrukei bylo zapotiebi
zalozit na étyfech 35 metrd hlubokych pilifich. Tento nosny
systém mimo jiné umoznil vytvofrit velkorysy vstupni prostor
o rozmérech 25 x 45 metr0 bez pouziti sloupd, ktery se stal
centrdlnim prostorem strediska.



Mario Corea je také vitézem soutéze a autorem vniti-
niho atletického stadionu pro 2 500 divakd v Sabadellu (2010),
prvniho svého druhu v Kataldnsku. Stadion svoji vyraznou
stfesni konstrukci a tvarem reaguje na sloZitou topografii
znacéného sklonu a asymetrického Uzkého a dlouhého tvaru
pozemku. Subtilni sloupy a prosklené stény navozuji pfimé
propojeni s exteriérem, ve stfeSe stadionu jsou umisténa
topnd télesa a osvétleni takovym zplsobem, aby atleti pfi tré-
ninku a zdvodéni prozivali pocity podobné pobytu na slunci.

Dal$im predstavenym projektem byla novd knihovna
Carlese Raholy v kataldnském mésté Girona (2015), jedna
z nejvétsich verejnych knihoven v Kataldnsku. Jeji poze-
mek se nachdzi v husté a kompaktni ¢tvrti s obytnou bloko-
vou zdstavbou. Tyto vstupni podminky a rozsdhly program
knihovny, doplnény programem kulturniho centra, daly vznik-
nout stavbé, kterd se odliSuje od okolni struktury jak svou
formou, tak materidlem. Knihovna o ¢tvercovém pddorysu
pracuje se svétlem prostrednictvim tfi velkych atrii. Kom-
binace ¢irého a prisvitného proskleni a plnych fasddnich
paneld z corianu vytvari prijemné prostiedi uvnitf knihovny

Cemafe Health Center, 2017
Santa Fe, Argentina

variaci difuzniho svétla a zardmovanych vyhledd do okoli.
V noci pak naopak budova zdfi a vitd vSechny, aby vstoupili
a stali se soucdsti tohoto mista pozndni.

Ve svych projektech Mario Corea ¢asto odkazuje na
to nejlepsi z modernistické tradice, kterou reprezentuiji dila
Miese van der Rohe, Louise Kahna, Franka Lloyda Wrighta,
Fumihika Makiho nebo Josepa Lluise Serta, ktefi zna¢né
ovlivnili jeho tvorbu. | v téch programové a rozmérové nej-
ndrocnéjsich projektech se podobné jako oni zaméfuje na
architekturu kazdodenni potfeby, na vytvdreni prijemného
prostredi pro lidi, na poezii hry svétla a stinu a jednoduchost
Cistych linii. Mario Corea je sou¢asné malif, kreslit a umélec
vyzndvaijici papir a tuzku, tvorbu fyzickych modeld, a jak
sam fika, pravé kresleni je pro néj prostiedkem premysleni
a vytvdreni. Je jednim z architektl, ktefi radéji zanechdvaiji
stopu ve verejné sféfe a v obéanskych stavbdch, jako jsou
nemocnice, Skoly a sportovni centra, spiSe nez ve velkole-
pych spektakuldrnich domech pro honosné klienty. Véri, Ze to
je posldani architekta: ,Nesmime za kazdou cenu hledat origi-
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Carles Rahola Public Library in Girona, 2014
Catalonia, Spain

Criminal Justice Center Rosario, 2017

Santa Fe, Argentina



AZC Atelier Zondel Cristea, Paris

Greégoire

zundelcristea.com

The French architect Grégoire Zindel (and his part-
ner Irina Cristea) are amongst the youngest generation of
architects interested in sustainability - diversity - innovation
and harmony between the global and local context with the
aim to improve the quality of life for people, across profes-
sions and scales. Architects Zindel and Cristea won numerous
architectonic competitions and wrote a book Time for Play.
Why architecture should take happiness seriously (Actar
Publishers, 2016). Right now, four metro stations in Paris and
four in Rennes are being built according to their design, and
they are working on a study of the new metro station for Lyon.

Francouzsky architekt Grégoire Zindel (a jeho part-
nerka Irina Cristea) patii k nejmladsi generaci architektd,
které zajimd udrzitelnost - rozmanitost - inovace a soulad
mezi globdlnim a lokdlnim kontextem s cilem zlepsit kvalitu
Zivota lidi napri¢ obory a méritky. Architekti Zindel a Cristea
jsou vitézi fady architektonickych soutézi a autory publikace
Time for Play. Why architecture should take happiness
seriously (Actar Publishers, 2016). V soucasné dobé maiji ve
vystavbé Ctyri stanice metra v Pafizi a ¢tyfi v Rennes a pracuiji
na studii nové stanice metra do Lyonu.

Zundel



“The role of the architect
is to seek a balance
between responsibility
and playfulness.”
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.Ulohou architekta
je hledat rovnovahu
mezi zodpovédnosti
a hravosti.*




Lecture

Review
Klara Prikrylova

The lecture series November Talks 2018 ended with
Grégoire Zindel’s lecture Time for Play: Why Architecture
Should Take Happiness Seriously. The architect of
Swiss-American roots came to Prague to present the
working methods and selected projects from a varied
portfolio of his own Paris-based office Atelier Ziondel
Cristea (AZC). The motive of an endless search is playful-
ness which, according to him, has been forgotten by con-
temporary architecture.

However, the desire for the reintroduction of play-
fulness into architecture is not an excuse for AZC to use
shapes willfully. It is a way to face stereotype, predictability
and boredom in the dullness of daily duties. It is the high-
est aspiration of today’s architect who, due to the number
of complex challenges they have to face in their profession
today, doesn’t have enough time for seemingly marginal but
in fact an essential aspect of architecture: the joy of move-
ment in space. In the world where buildings consume 40 % of
all energy, the responsible design responding to the current
social and environmental topics is naturally in the center of
Atelier AZC’s attention. Nevertheless, according to Grégoire
Zindel responsibility and playfulness are not in opposition -
on the contrary, the role of the architect is to search for
their balance and to use the available sources to create val-
ues that can be experienced in the space. Grégoire Zindel
divided the presented projects in three categories: perma-
nent, flexible, and temporary.

In the first category, he put projects of metro exten-
sions Atelier AZC is currently working on in Rennes, Paris,
and Lyon. The projects in Rennes and Paris that are already
under construction similarly direct the flux of passengers in
the daily urban traffic and analyze their individual experi-
ence with movement through multi-level space, even though
they have different scales and capacity. Each metro station
functions as a unique vertical connection of two horizontal
operations where the travelling pedestrian usually loses ori-
entation due to the complicated connections. That is one of
the reasons why Atelier AZC in the projects of metro stations
focuses mainly on comprehensibility, clear arrangement of
the whole situation, and making it easy for each individual
to intuitively navigate from the entrance ticket barrier all the
way to the platform. The descent through the monumental
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Taking Happiness Seriously

space into the bowels of the city could be a truly mystical
experience. In the case of metro stations burdened with
endless traffic it is here more than anywhere else important
to think about the aspect of maintenance which can signifi-
cantly affect the lifespan and character of the whole struc-
ture. That was also the reason why the selection of high-qual-
ity and durable materials and their easy service was given
special attention. In the case of the Paris metro station, the
choice fell on traditional white ceramic tiling composed into
simple geometric shapes that visually connect the new lines
with the original ones, soon to be 120 years old.

The second category of projects, the so-called flex-
ible projects, described the way of thinking about buildings
whose program might change in time. This category mostly
contains administrative buildings, such as the headquarters
of Louis Dreyfus shipping company on the outskirts of Paris or
developer projects, such as the Binet complex built near the
Paris ring road Périphérique. The first case is a reconstruc-
tion of a 1990’ administrative center which the architects
restored in accordance with the current energy demands
and needs of the client and his employees. Just like the other
projects by Atelier AZC, here also is a great emphasis on
the access of daylight and variability of movement around
the building which has an elevator as well as a ramp wind-
ing around the whole vast interior atrium. Being so varied,
the building can have many terraces offering views to the
steamships floating on the River Seine. Looking at the curves
of the glass fagade, many visitors might get the impression
of floating on one of them.

During the work on the Binet project, the architects
had to create universally usable space without knowing
the future tenant. The complicated plot near the city ring
road was selected as part of the Paris urban project GPRU
(Grand Projet de Rénovation Urbaine) which aims to diver-
sify the structure of the urban development and provide the
citizens miscellaneous building types, from residential to
publicinstitutions and commercial spaces. The Binet Center
should have served as an incubator for small businesses
that would have their own space but could also share com-
mon areas, conference rooms, canteen, or underground
parking. The architects were inspired by the refined beauty
of industrial buildings providing enough precious daylight



but also offering relatively universal, generous disposition
suitable for many various programs.

If the future architects sitting in the lecture hall felt
suddenly uneasy from hearing how difficult is the position
of architect in today’s world, their hearts surely jumped
with joy when they saw the projects in the last category -
the so-called temporary buildings. As Grégoire Zindel
said after the lecture, a game is something you have time
for when everything else is finished. But what can archi-
tecture that is based on a game look like? The project of
a trampoline bridge over Seine, which was made partly as
a hyperbole and subsequently went viral on the internet,
coincidentally attracted the attention (among many others)
of a small Catalonian company producing PVC membrane

Bouncing Bridge, 2012
Paris, France (computer image)

structures and this company wanted to realize the project.
This unexpected and mutually beneficial collaboration
resulted in several different projects based on the principle
of inflatable tubes - from a segment of the original tram-
poline bridge, through exhibition pavilions, to fun elements
for urban water bodies.

Grégoire Zindel presented the extensive scope of
his work; his projects may have different functions, scales,
and localities, but what they have in common is mainly the
care for humans who are in the center of attention and have
the opportunity to live in environmental-friendly as well
as human-friendly spaces. Spaces that offer a framework
for free movement, focused work as well as happy mind;
spaces where people like to live.




Predndska

Recenze
Klara Prikrylova

Predndaskovy cyklus November Talks 2018 uzaviel
Grégoire Zindel predndskou Time for Play: Why Architecture
Should Take Happiness Seriously. Architekt Svycarsko-ame-
rického plOvodu prijel do Prahy predstavit zpdsob prdce
a vybrané projekty z velmi pestrého portfolia vlastniho pafiz-
ského studia Atelier Zindel Cristea (AZC). Tématem nekon-
¢iciho hleddni je pro néj hravost, na niz podle vlastnich slov
soucasnd architektura pozapomnéla.

Touha po ndvratu hravosti do architektury ale
v podani ateliéru AZC neni zaminkou pro tvarovou svévoli.
Je to zpUsob, jakym v Sedi kazdodennich povinnosti ¢elit
stereotypu, predvidatelnosti a nudé. Je to vrcholnd aspi-
race dnesniho architekta, kterému pro mnozstvi komplex-
nich vyzev, jimZ musi ve své profesi v soucasnosti celit,
nezbyvd dostatek ¢asu pro zddnlivé margindini, ale ve sku-
teénosti zcela zasadni aspekt architektury: radost z pohybu
v prostoru. Ve svété, v némz budovy spotiebovdvaiji 40 %
veskeré energie, stoji zodpovédné navrhovdni reaguijici na
aktudlni spolec¢enskd a environmentdlni témata zcela priro-
zené v centru pozornosti ateliéru AZC. Zodpovédnost a hra-
vost v§ak nicméné podle Grégoira Zindela nejsou v opo-
zici, naopak - Ulohou architekta je hledat jejich rovnovdhu
a vyuzivat dostupné zdroje k vytvdieni hodnot, které mohou
byt v prostoru prozity. Projekty, které se rozhodl predstavit,
rozdélil Grégoire Zindel do t¥i kategorii: trvalé (permanent),
prizpUsobivé (flexible) a docasné (temporary).

Do prvni kategorie zaradil projekty prodlouzeni linek
metra, na nichz ateliér AZC aktudlné pracuje ve francouz-
skych méstech Rennes, Pafizi a Lyonu. Projekty v Rennes
a Pafizi, které jsou jiz ve vystavbé, podobnym zpdsobem
usmeérnuiji toky cestujicich v kazdodennim méstském pro-
vozu a analyzuji jejich individudlni zkuSenost s pohybem
naptic viceuroviiovym prostorem, prestoze jsou odli$né svym
méfitkem i kapacitou. Kazdd ze stanic metra funguije jako
jedine¢nd vertikdlni spojnice dvou horizontdlnich provozd,
v jejichz komplikovaném propojeni putujici chodec bézné
ztrdcivd orientaci. | proto je v projektech stanic ateliéru
AZC kladen nejvétsi diraz na srozumitelnost, prehlednost
celé situace a usnadnéni intuitivniho proplouvdni kazdého
jednotlivce od vstupnich turniketd az na ndstupisté. Sestup
monumentdlnim prostorem do Utrob mésta se tak muize
stat vpravdé mystickym zdzitkem. V pripadé stanic metra
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zatizenych neutuchdaijicim provozem je vice nez kde jinde
dilezité premyslet o aspektech udrzby, kterd mize zdsadné
ovlivnit Zivotnost a charakter celé stavby. | proto zde byl kla-
den velky diraz na vybér kvalitnich a trvanlivych materidald
a jejich snadnou obsluhu pfi Udrzbé. U pafizskych stanic byl
volen tradiéni bily keramicky obklad sklddany do jednodu-
chych geometrickych obrazcd, které vizudlné propojuji sou-
Casné linky s témi pdvodnimi, brzy 120 let starymi.

Druhd kategorie projektd, tzv. prizpdsobivych (flexi-
ble), pFibliZila zpdsob uvazovdni o stavbdch, jejichz ndpln se
muze béhem let proménovat. Do této kategorie spadaiji nej-
Castéji administrativni budovy, jako je sidlo rejdarské spolec-
nosti Louis Dreyfus na pfedmésti Patize, nebo developerské
projekty, jako je komplex Binet postaveny pobliz pafizského
méstského okruhu Périphérique. V prvnim pfipadé se jednd
o rekonstrukei administrativniho centra z 90. let, ktery archi-
tekti zrekonstruovali v souladu se sou€asnymi energetic-
kymi pozadavky a potfebami klienta i jeho zaméstnancd.
Stejné jako v ostatnich projektech ateliéru AZC je i zde
kladen velky diraz na pfistup denniho svétla a variabilitu
pohybu po objektu, jehoz jednotlivd patra jsou pristupna
vytahy, ale i rampou, kterd oviji celé rozsdhlé vnitini atrium.
Clenitost stavby umoznila vznik mnoha teras, jez nabizeiji
vyhled na parniky plavici se po nedaleké Seiné. Pfi pohledu
na obliny prosklené fasdady jisté nejednomu ndvstévnikovi
pfipadd, Ze se pohupuije na jednom z nich.

Béhem prdce na projektu Binet museli architekti
vytvofit univerzdalné vyuZitelny prostor bez znalosti budou-
ciho ndjemce. Komplikovand parcela pobliz méstského
okruhu byla vybrdna jako souddst parizského méstského
projektu GPRU (Grand Projet de Rénovation Urbaine), jehoz
cilem je diverzifikovat strukturu méstské zdstavby a zajistit
obyvateldm dostupnost riznorodého typu staveb, od bydleni
pres verejné instituce az po komeréné vyuzitelné prostory.
Centrum Binet mélo konkrétné slouzit jako inkubdtor pro
malé podniky, které budou mit k dispozici vlastni zdzemi, ale
zdroven budou moci sdilet spoleéné prostory, konferenéni
mistnost, jidelnu nebo podzemni parkovisté. Inspiraci archi-
tektdm byla kultivovand krdsa industridlnich staveb, posky-
tujicich dostatek tolik cenéného denniho svétla, ale zaroven
nabizejici relativné univerzdlni, velkorysou dispozici vyhovu-
jici mnoha moznym uceldm.



Pokud snad v prvni &dsti predndsky padla na
budouci architekty sedici v posluchdrné tisen z toho, jak slo-
zitd je v dnesnim svété pozice architekta, srdce jim zcela jisté
poskodila radosti pfi pohledu na projekty z posledni, treti
kategorie - tzv. docasnych (temporary) staveb. Jak archi-
tekt Zindel poznamenal v rozhovoru po predndsce, hra je
néco, na co méme ¢€as az ve chvili, kdy je vSe ostatni splnéno.
Jak ale mdze vypadat architektura, jiz je hra samou pod-
statou? Projekt nafukovaciho trampolinového mostu pres
Seinu, ktery vznikl tak trochu v nadsdzce a ndsledné obletél
internet, shodou okolnosti prildkal pozornost (kromé mnoha
dalsich) také malé kataldnské firmy vyrdbéjici konstrukce
z PVC membran, kterd projevila zdjem projekt realizovat.

V necekané a oboustranné prinosné spoluprdci se poda-
filo zrealizovat nékolik projektd rdzného druhu zalozenych
na principu nafukovacich tubusl - od segmentu pdvodniho
trampolinového mostu pfes vystavni pavilony az po zdbavni
prvky uréené méstskym vodnim plochdm.

Grégoire Zindel v Praze predstavil Siroky zdbér
svého ateliéru, jehoz projekty spojuje navzdory rdznorodé
naplni, méritku a umisténi predevsim starost o ¢lovéka, ktery
stoji v centru pozornosti a ktery dostdvd mozZnost obyvat
prostory ohleduplné k Zivotnimu prostredi stejné jako k nému
samotnému. Prostory, které nabizeji ramec pro svobodny
pohyb, soustiedénou prdci i radostnou mysl, prostory, které
bude ¢lovék obyvat rdd.

Peace Pavilion, 2013

London, United Kingdom
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ML14 Four Metro Stations, 2012
Paris, France (computer image)
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Fostering Knowledge!

”

Znalosti pomahaii!

Under the motto “Fostering knowledge” the Sto
Foundation seeks to shape the future through education.
The overarching purpose of the Sto Foundation picks up on
the Sto SE & Co. KGaA’s guiding principle “Building with
Conscience” and raises awareness for the importance of
designing environment and human-friendly living spaces.

Since its founding in 2005, the non-profit founda-
tion has been fostering the next generation of construction
industry personnel - future painters and plasterers, aspir-
ing architects, interior designers and building planners. The
annual funding amount for scholarships, workshops, semi-
nars and lecture events was raised to €900,000 and more
than 50 projects could profit from sponsoring in 2018.

The two funding areas - architecture and the build-
ing trades - are treated equally. Many young craftsmen
are successfully progressing up the Sto Foundation’s edu-
cational pyramid, from an apprenticeship to a university
degree, or continue their education and training in one of
the international exchange programs or practice-oriented
projects - often while engaged in dialogues with architects
from all over the world.

Architecture, interior design and building industry
students have to prove in international summer schools that
they can transfer their knowledge to real life situations. They
are devoted to sustainable planning and building, and are
working in the field with volunteers from different cultures.

These students find out first-hand from represen-
tatives of world-famous architecture offices how their role
models think and work. As part of the “November Talks”, these
architects present highly interesting expert lectures to an
audience of thousands at six locations in Europe.

Pod heslem ,Znalosti pomdhaji“ se nadace Sto
Foundation snazi formovat budoucnost skrze vzdéldvani.
Hlavni smysl nadace Sto Foundation navazuje na zdkladni
princip spoleénosti Sto SE & Co. KGaA ,Stavét zodpovédné®
a usiluje o zvySovdni povédomi o tom, jak je dilezité navrho-
vdni naseho prostredi a obytnych prostor vhodnych pro lidi.

Od svého zalozeni v roce 2005 se tato neziskovd
organizace stard o nastupujici generaci pracovnikd ve
stavebnim primyslu - budouci malife a fasddniky, zaéina-
jici architekty, interiérové designéry a projektanty. Kazdo-
ro¢ni finanéni prispévek na stipendia, workshopy, semindre
a predndsky byl zvysen na 900 000 eur a v roce 2018 ziskalo
podporu vice nez 50 projektd.

K obéma podporovanym oblastem - architekture
a stavebnictvi - pFistupuje nadace stejné. Rada mladych
femeslnikd Uspésné vystoupd po vzdéldvaci pyramidé
nadace Sto Foundation od uénovské praxe az po vysokoskol-
sky titul nebo pokracuji ve vzdélavdni v nékterém z mezind-
rodnich vyménnych programi ¢&i pracovnich stdzi - ¢asto
ve spoluprdci s architekty z celého svéta.

Studenti architektury, interiérového designu a staveb-
nictvi na mezindrodnich letnich skoldch dokazuii, Ze své zna-
losti dokdzou prenést do redlného Zivota. Vénuiji se udrzitel-
nému navrhovdni a vystavbé a pracuji v terénu s dobrovol-
niky z rdznych kultur.

Tito studenti maji moznost na vlastni kdzi zazit, jak
premysleji a pracuji predstavitelé svétozndmych architekto-
nickych studii. V rdmci série November Talks tito architekti
prezentuji zajimavé predndsky tisicdm posluchacd na Sesti
mistech v Evropé.

More information on the Sto Foundation / Dalsi informace o nadaci Sto Foundation:
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Well-equipped for future challenges!
Dob¥e vybaveni pro budouci vyzvy!

The Faculty of Architecture at the Czech Technical
University in Prague (FA CTU) is the most highly respected
architecture school in the Czech Republic. We are focused
on all of today’s critical issues regarding architecture, cities
and the environment. We welcome 350 new students each
year into our architecture and urbanism, landscape archi-
tecture, and industrial design programs.

We offer access to the architectural profession in all
EU member states in accordance with Directive 2005/36/EC
of the European Parliament and of the Council on the
Recognition of Professional Qualifications. Our students
are proud to be part of international teams, events and
research, winning several important awards. Our dedication
to research, innovation, creativity and excellence ensures
that our graduates are well-equipped for future challenges.

The new FA CTU building, designed by a leading
Czech woman architect, houses four large lecture halls
with state-of-the-art audio-visual technology, several ful-
ly-equipped study halls for seminars and teaching, design

studios with individual facilities for all students, IT labs,
VR labs, 3D printing, laser and CNC cutting, as well as sev-
eral exhibition spaces, an Archikafé and foyers in which
students relax and socialize.

The Czech Technical University (CTU), with over
23.000 students, is an internationally recognized higher
education and research university with more than 300 years
of tradition and excellence. With over 32 study programs
offered in English, one student out of twelve comes from
abroad. The CTU campus hosts the National Technical
Library as well as sport facilities, public parks, university
canteens and affordable restaurants.

Prague is one of Europe’s most beautiful cities,
a metropolis founded in the 8th century AD, that has its
historic center listed on the UNESCO Register of World
Cultural and Natural Heritage. In addition, Prague is a very
pleasant and safe city, with lower crime and lower living
expenses than Paris or Berlin and its Vaclav Havel Airport
serves over 220 destinations, including many low-cost links.

More information on studying at the Faculty of Architecture CTU in English:
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The lecture series

NOVEMBER TALKS - VISIONS

was held at the Faculty of
Architecture CTU in Prague in
November 2018. The lecture series
and this publication was produced
with the kind support of the

Sto Foundation.

Predndskovy cyklus

NOVEMBER TALKS - VISIONS

se konal na pUdé Fakulty
architektury CVUT v Praze

v listopadu roku 2018. Predndskovy
cyklus a tato publikace vznikly

za laskavé podpory nadace

Sto Foundation.
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