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Four autumn Mondays at the Faculty of
Architecture at the Czech Technical University
in Prague, and five interesting personalities of
the international architectural scene addressing
the question of TRANSFORMATIONS:
Changing Boundaries of Professions in

a Changing World. Such was the fifth year

of Prague’s November Talks, part of the lecture
cycle held at Europe’s leading architectural
faculties since 2006 with the support of the Sto
Foundation. In addition to the faculty in Prague,
audiences were provided with a selection

of prominent personalities of contemporary
architecture at institutions in Stuttgart, Graz,
Venice, Paris and London.

Cty¥i podzimni pondélky na Fakulté
architektury CVUT v Praze a pét zajimavych
osobnosti mezindrodni architektonicke
scény, ktere maii co fict k tématu
TRANSFORMATIONS: Changing Boundaries
of Professions in a Changing World
(TRANSFORMACE: Promény hranic profesi
v promeénujicim se svéte). To byl pdty rocnik
prazskych November Talks, predndskového
cyklu, jehoz kondni na prednich

evropskych skoldch architektury uz od

roku 2006 podporuje nadace Sto Foundation.
Kromé prazské fakulty se tak posluchaci
mohli setkat s vybérem osobnosti soucasné
architektury na skoldch ve Stuttgartu,
ét\'/rském Hradci, Bendtkdch, Parizi

a Londyné.
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Vice-Dean of the
FACTU

Irena
Fialova

The fifth year of the lecture series November Talks forms a continuation of
the now-established tradition of lecture series by importantinternational architects
at the Faculty of Architecture, CTU. After the previous cycle on the theme VISIONS,
the latest five lecturers addressed the highly actual theme of changing boundaries
of professions in a changing world, under the general titte TRANSFORMATIONS.
This theme was chosen in connection with the preparation of the annual con-
ference of the European Association for Architectural Education (EAAE), to be
held in Prague in August 2020 on the theme New Dimensions: Reflection of the
Enlargement of Scale and Overlapping of Disciplines.

We invited an architect-urban designer team, an urban planner, a land-
scape architect and a theorist of urban design, all of whose work spans the bound-
aries of what previously were traditionally clearly defined professions, and all of
whom place strong emphasis on creating a habitable, respectively liveable envi-
ronment without regard to scale or commission type. In their projects and works
it is hard to decide where one profession ends and the next begins, and this new
phenomenon is becoming a great challenge for cooperation and teaching in all
these professions.

The lecture series was introduced by Ivana and Jan Benda, Czech-Canadian
architects and urban designers with global experience, who during the past 20 years
were professionally active in China. Their theme looked back to their key research
project The Image of Most: Investigation of the Massing and Spatial Structure of
the City, in which they participated during the 1970s under the guidance of Jifi Sevéik
at the newly independent Faculty of Architecture, CTU in Prague, and drew upon in
their own original work over the next four decades. Their theme was linked to the
celebration of the 30th anniversary of the Czech Velvet Revolution at the FA CTU.
The second guest was the French architect and urban planner Jean-Marc Fritz,
a partner in the studio SEURA and co-author of the urban, landscaping and infra-
structure project for the new transport hub, park and urban centre Les Halles
in Paris. In his lecture, he offered an in-depth description of the development
and primarily the latest rebuilding of this area, once known as the ‘belly of Paris’.



The third guest was Michel Desvigne, a prominent French landscape architect
often collaborating with the world’s leading architectural offices. He explained
the changes and challenges in the profession of landscape architect, now more
closely related to climate and ecology than ever before. The final lecture was
delivered by Ali Madanipour, a professor of urban planning and head of the
department of global urban research at Newcastle University and the author of
dozens of cited publications. In his lecture, he addressed the concept of borders,
boundaries and interfaces used in architecture to define spaces and separate
functions and spheres, and thus to interpret and transform social relations.

We have to thank our main sponsor of the lecture series TRANSFORMATIONS,
the Sto Foundation, whose support allowed us to organise the November Talks
2019 in parallel with five other “premier league” architecture schools in Europe
once again.

Paty ro¢nik predndskového cyklu November Talks je dal$im roénikem mnoha-
leté tradice pordddni tematickych vystoupeni vyznamnych zahraniénich architektd
na Fakulté architektury CVUT. Po predchozim cyklu na téma VIZE - VISIONS se nyni
pétice predndsejicich vénovala aktudinimu tématu promén hranic profesi v pro-
ménujicim se svété, které jsem nazvala TRANSFORMACE - TRANSFORMATIONS.
Toto téma bylo zvoleno v souvislosti s pripravou konference Evropské asociace
architektonického vzdélavani (EAAE), kterd se bude v srpnu 2020 konat v Praze pod
ndzvem Nové dimenze: reflexe zvétSovani méfitka a prekryvani disciplin.

Oslovili jsme architekty a urbanisty, Uzemniho pldnovace, krajindiského
architekta a teoretika urbanismu, ktefi svoji tvorbou presahuiji hranice dfive tradiéné
jasné vymezenych obord a ktefi kladou ddraz na vytvareni obytného, resp. zivotniho
prostiedi bez ohledu na méfitko a typ zaddni. V jejich projektech a dilech mdzeme vz
jen tézko urcit, kde jedna profese zacind a druhd kondi, a to se jevi v soucasnosti pro
spoluprdci a vyuku téchto profesi jako velkd vyzva.

Sérii predndsek uvedli lvana a Jan Bendovi, ¢esko-kanadsti architekti
a urbanisté s globdlini zkusenosti, ktefi poslednich 20 let pracovné psobili v Ciné.
Jejich téma souviselo s oslavami 30. vyroci sametové revoluce a bylo ohlédnu-
tim zpét na klicovy vyzkum Obraz Mostu: Vyzkum hmotové a prostorové struktury
mésta, ktery v 70. letech pod vedenim Jifiho Sevéika provddéli na nové osamostat-
néné Fakulté architektury a ze kterého nasledujicich 40 let ¢erpali ve své tvorbé.
Druhym hostem byl francouzsky architekt a urbanista Jean-Marc Fritz, partner
kanceldfe SEURA a spoluautor urbanistického, krajindiského a infrastruktur-
niho projektu nového transportniho ,hubu®, parku a méstského centra Les Halles
v Pafizi. Ve své predndsce se do hloubky vénoval vyvoji a predevsim posledni
prestavbé tohoto ,bficha Patize® Tretim hostem byl Michel Desvigne, vyznamny
francouzsky krajindrsky architekt, ktery spolupracuije se svétozndmymi architek-
tonickymi kanceldfemi. Promluvil o proméné profese krajinarského architekta
a jejich vyzvdch, které jsou dnes vice klimatické a ekologické nez estetické, jak
tomu bylo dfive. Posledni vecer pattil Alimu Madanipourovi, ktery je profesorem
urbanismu, reditelem oddéleni globdlniho vyzkumu mést na Newcastle University
a autorem desitek citovanych publikaci. Ve své predndsce se zabyval konceptem
hranic a rozhrani, kterymi jako architekti definujeme prostory, oddélujeme funkce
i sféry a tim interpretujeme a transformujeme i socidlni vztahy.

Zarealizacipredndskového cykluTRANSFORMACE - TRANSFORMATIONS
musime podékovat hlavnimu sponzorovi - nadaci Sto Foundation, diky niz jsme
letos dostali prilezitost znovu zorganizovat akci November Talks paralelné s dal-
Simi péti Skolami z evropské ,prvni ligy*
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doc. Ing. arch. Irena Fialovda
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FA GVUT



Chairman of
the Board of the
Sto Foundation

Uwe

The past year’s November Talks series at the Faculty of Architecture
at the CTU addressed the changing boundaries of these professions and the
tasks assigned to them in today’s rapidly changing world. An international lec-
ture series for architects, urban planners and landscape architects, this cycle has
been supported since 2006 by the Sto Foundation - not only at the FA CTU but
also at architecture schools in London, Paris, Venice, Stuttgart and Graz. At the
FA CTU, students have been involved in the elite world-wide network for five years
now. We are pleased to work with these outstanding architects who can pass on
their knowledge to students.

We are equally proud to support a partner like the FA CTU with its edu-
cational mandate and commitment. Education is an important asset: such is the
central creed of our foundation. With our partner in Prague, we have a companion
who shares our points of view in the area over the years. In this way, togetherness
has grown, and we will continue to work with enthusiasm and joy.

The Sto Foundation is highly aware of the importance of visions: Our
purpose focuses on a fruitful future attained through education and training.
By supporting young people in their studies with lectures rich in content like the
November Talks, we hope to help prepare them for the challenges of tomorrow -
both on a professional and a human level. For this same reason, all of us are so
pleased by the outstanding projects and events that we are glad to support and
help to shape. Equality of opportunity is important to us, because access to edu-
cation should be available to us all, regardless of origin or social background.



Uplynuly ro&nik November Talks na Fakulté architektury CVUT byl véno-
vdn posundm hranic profesi a jejich Ukold v dnesnim rapidné se ménicim svété.
Mezindrodni cyklus predndsek pro architekty, urbanisty a krajindrské architekty
podporovany jiz od roku 2006 Sto Foundation se kond kromé FA CVUT v Praze
také na architektonickych $koldch v Londyné, Patizi, Bendtkdch, Stuttgartu
a Styrském Hradci. Na Fakulté architektury CVUT mohou studenti tézit z vynika-
jici celosvétové sité kontaktt jiz pét let. Je ndm potéSenim spolupracovat s exce-
lentnimi architekty, ktefi preddavaiji své znalosti studentdm.

Jsme hrdi na to, ze miZeme podporovat partnera s tak vybornymi pred-
poklady i vysledky ve vzdélavani, jakym je Fakulta architektury CVUT. Vzdéldani
je dulezitd hodnota, je to kapitdl. To je krédo nasi nadace. Prazskad fakulta archi-
tektury je pro nds skvélym partnerem, s nimz uz radu let sdilime obdobny pohled
na véc. Nds pocit soundlezitosti stdle sili a s nadsenim i radosti budeme naddle
spolupracovat.

Sto Foundation si uvédomuije, jak dilezité jsou vize: nasim cilem je plodnd
budoucnost, jiz dosdhneme diky vzdéldvani a profesnimu vycviku. Podporujeme
mladé lidi v jejich studiu prostfednictvim obsahové bohatych predndsek, jaké
pfindsi cyklus November Talks, a doufdme, Ze je tak dobfe pfipravujeme na
budouci vyzvy v profesiondlnii lidské roviné. Proto nds tolik tési, ze mdZzeme pod-
porovat vynikajici projekty a pomdhat je utvdret. DOleZitd je pro nds i rovnost
prilezitosti: vzdéldni by mélo byt pristupné kazdému, bez ohledu na zdzemi ¢&i
socidlni pOvod.

Uwe Koos

Piedseda
predstavenstva
nadace

Sto Foundation
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“The image of the city is the key to
understanding urban design and
planning in the 21st century.”

lvana and Jan Benda, partners in architectural prac-
tice as well as personal life, have an impressive portfolio of
hundreds of projects, primarily in China but also in Canada
and the Czech Republic. Though they have worked on a wide
variety of building typologies, the greater number of their
award-winning projects include hotels and holiday resorts.
Buildings and complexes designed by the Bendas form part
of the enormous transformation of Chinese cities and rural
areas over the past decades.

Both are graduates of the FA CTU in Prague, where
they then continued in postgraduate studies. Under the
guidance of Jifi Sevéik, they collaborated in the 1970s on
a research project, The Image of Most, writings critical
towards the prevailing modernist approach in planning.
After several years working for Czechoslovak state enter-
prises (Hutni projekt Praha, Chemoprojekt Praha), they
emigrated to Canada in 1987. There, they began work in the
architectural studio Crang & Boake Architects and later
Bregman + Hamann Architects, which led them in the early
1990s to China. In 2001, they settled in Shanghai, where
they were among the founding members of the studio
Allied Architects International (AAl). During their years in
China, the Bendas realised many award-winning projects:
the Narada Resort Hotel in Hainan (2010), the Crowne Plaza
Hotel in Suzhou (2008) or the Tonino Lamborghini Urban
Resort Hotel in the same location (2012).

Since 2011, lvana and Jan Benda head the office Benda
Architects, which operates primarily in the Czech Republic
and Canada, though they regularly publish and participate
in conferences or lectures around the entire globe. Ivana
Bendovd is a member of the Ontario Association of Architects
and the Urban Land Institute, Jan Benda is a member of the
Czech Chamber of Architects.



»Obraz meésta je klicem
k porozumeéni urbanismu
a nhavrhovani mést
ve 21. stoleti.”

Ivana a Jan Bendovi, partnefi v architektonické praxi
i v Zivoté, maiji za sebou stovky projektd predevsim v Cing, ale
také v Kanadé a Ceské republice. Prestoze se vénuiji nejriiz-
néjsim typdm staveb, mezi jejich nejvice ocenované projekty
patti fada hoteld a prdzdninovych rezortd. Stavby a kom-
plexy navrzené manzeli Bendovymi jsou soucdsti obrovské
promény ¢inskych mést i venkova poslednich desetileti.

Oba absolvovali Fakultu architektury Ceského vyso-
kého uéeni technického v Praze, kde pokracovali i v post-
gradudlnim studiu. Pod vedenim Jifiho Sevéika se podileli
v 70. letech 20. stoleti na urbanistickém vyzkumu, jehoz
vystupem byl Obraz Mostu, publikace kritickd k tehdej-
Simu prevazujicimu modernistickému pldnovdni. Po néko-
lika letech strdvenych praxi v projekénich podnicich (Hutni
projekt Praha, Chemoprojekt Praha) emigrovali Bendovi
v roce 1987 do Kanady. Tam zaéali spolupracovat s kanceld-
femi Crang & Boake Architects a posléze Bregman + Hamann
Architecs, pod jejiz znackou se od pocdtku 90. let podileli na
fadé projektd do Ciny. V roce 2001 presidlili do Sanghaie,
kde se stali jednémi ze zaklddaijicich ¢lend kanceldare Allied
Architects International (AAl). Béhem svého pobytu v Ciné
Bendovi realizovali fadu cenénych projektd: Narada Resort
Hotel na Chaj-nanu (2010), hotel Crowne Plaza v Su-cou
(2008) nebo Tonino Lamborghini Urban Resort Hotel tam-
téz (2012).

Ivana a Jan Bendovi vedou od roku 2011 kanceldr
Benda Architects, jez pUsobi piedeviim v Ceské republice
a Kanadé, pravidelné také publikuji a UCastni se konferenci
a predndsek po celém svété. lvana Bendovd je ¢lenkou
Ontario Association of Architects a organizace Urban Land
Institute, Jan Benda je &lenem Ceské komory architektd.






Lecture

mage of the City.
~-rom Research to
Design to Build

The November Talks lecture series at the FA CTU
in Prague was launched on Monday 4 November 2019 by
Ilvana and Jan Benda, Czech-Canadian architects and
urban planners with wide-ranging global professional
experience. In their lecture, entitled Image of the City:
From Research to Design to Build, they presented their
research into the spatial structure of the town of Most,
which they prepared in 1975-1977. They found that in a city
without strong spatial structures, people lose their identity
and suffer from it.

The results of their research were rejected by
sociologists for an allegedly insufficient number of respon-
dents, as well as urban planners firmly convinced of the
advantages of a city designed to match modernist princi-
ples. Nonetheless, for the next 40 years the Bendas drew
upon this research in their international architectonic and
urbanistic work.

Their survey, under the title The Image of Most:
Investigation of the Massing and Spatial Structure of the City,
was originally created at the FA CTU under the guidance of
theorist and critic of art and architecture Jiii Sevéik, and
was the first work in the Czech environment to address
research into the image of the city following the methods of
now-classic authorities such as the American urban plan-
ner Kevin Lynch or the Norwegian architectural theorist
Christian Norberg-Schulz. Their published findings, with
the cover page depicting a photograph of historic wooden
doors with the inscription “Here lived Mrs. MareSovd” was
reproduced in only a few mimeographed copies, the sole
surviving exemplar of which they displayed at their Prague
lecture.

For their investigation, the Bendas selected the
“twin cities” of Most, i.e. the historic town with originally
35000 residents and the new town with a population of
60000. The old town of Most was demolished for open-pit
coal mining and replaced with a new town based on purely
modernist ideals. “We made use of this unique moment
when one town was being demolished and another built

lvana & Jan Benda

4th November

Review KatefFina Rottova
Architect and teacher at FA CTU

and investigated it from the standpoint of an individual who
had experience of both situations. Old Most was decrepit
and dirty, yet nonetheless people had a hundred times
better relationship with it than with the new one”, recollects
Jan Benda.

During their analysis, the Bendas examined the
mental image still vivid in the minds of former residents of
historic Most and compared it with their mental image of
the newly built town. In their findings, subsequently, they
demonstrated that the reconstructed image of the historic
town had an exceptional identity, grounded in a rich histo-
rical and landscape context, yet even more significantly in
a strong and clear spatial structure. In the old Most, people
remembered the squares, in the new one, they recognised
their apartment blocks only by the cars parked outside.
If there were no cars around, people were utterly lost. This
missing spatial structure was reflected not only in poor
topographic orientation, but even more vitally in a loss of
identity and an existential malaise of the city’s inhabitants.

How the knowledge from this research project
completed over 40 years ago has succeeded in being
applied in practice has been shown by the Bendas in many
realisations and projects for China, primarily the commer-
cial and hotel projects that have become their speciali-
sation. These are the Tonino Lamborghini Boutique Hotel
in Suzhou (2012), the Corso Residential Development and
Boutique Hotel in Tianjin (2008) or the Narada Resort hotel
& Spa in Sanya (2005).

The principle of the five elements (paths, edges,
districts, nodes and landmarks), which Kevin Lynch used
as the compositional basis of his mental map, were incor-
porated in the work on the Olympic City project in Tianjin,
where the masterplan was completed within an unbeliev-
able 11 days, or in the fagade designs for 14 skyscrapers in
the same city, which Ilvana Bendovd had only a single day
to prepare.

Succeeding in the harsh conditions - the extreme
speed and enormous scale - of modern China’s design

16



and construction, while nonetheless retaining quality of
the spatial concept, the human scale and integrity of the
design, were made possible, the Bendas believe, precisely
through the experience that they gained in their “long-lost”
research of the North Bohemian town of Most.

On the final slide of their lecture, bearing the title
‘What we have learnt after 43 years of the professional

experience’ lvana and Jan Benda offered as a conclusion:
“The value of the historical cities is not in the long history,
architectural styles or picturesque appearance of the
city skyline but in the imprint of social, philosophical and
aesthetical values of our ancestors. It is our duty to con-
tinue in that tradition (..) and add our own authentic layer
into the historical city reflecting our values and beliefs.”

' -lll—;‘lililn
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Narada Resort hotel & Spa, 2005
Sanya, China

Waterfront Restaurant Complex Li-Gong-Di, 2003
Suzhou, China



1. The image of Most as constructed by trained 1.
observers; Obraz Mostu, pp 68

2. The image of Most based on descriptions
of respondents; Obraz Mostu, pp 69

3. The image of Most based on drawings

of respondents; Obraz Mostu, pp 70

Old Most

New Most

Old Most, city center, 1912 New Most, city center, 1990s
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Corso Residential Development and Boutique Hotel, 2008

Tianjin, China
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Predndska

Recenze KateFina Rottova
Architektka a pedagozka na FA CVUT

Prednaskovy cyklus November Talks 2019 na FACVUT
v Praze zahdijili v pondéli 4. listopadu 2019 Ivana a Jan
Bendovi, ¢esko-kanadsti architekti a urbanisté s rozsdhlou
globdini profesni zkusenosti. V pfedndsce s ndzvem Image of
the City: From Research to Design to Build predstavili vyzkum
mésta Most, ktery zpracovavali v letech 1975-1977. Zjistili, ze
ve mésté, kterému chybi silnd prostorovd struktura a pamét
mista, lidé ztrdceji identitu a trpi.

Vysledky vyzkumu tehdy odmitli sociologové pro
Udajné nedostatecny pocet respondentd, i urbanisté, ktefi
byli jasné presvédcéeni o vyhoddch mésta navrzeného podle
modernistickych zdsad. Presto z néj Bendovi ndsledujicich
Ctyricet let cerpali ve své mezindrodni architektonické
a urbanistické tvorbé.

Prdace nazvand Obraz Mostu: Vyzkum hmotové
a prostorové struktury mésta vznikla na Fakulté architek-
tury CVUT pod vedenim teoretika a kritika uméni a archi-
tektury Jitiho Sevéika a byla v éeském prostiedi prvni,
kterd se vénovala vyzkumu mésta podle metod dnes jiz
kultovniho amerického urbanisty Kevina Lynche nebo nor-
ského teoretika architektury Christiana Norberga-Schulze.
Bendovi pofidili jen nékolik mdlo jejich kopii a na obdlku
pouzili fotografii historickych dfevénych dvefi s ndpisem
,zde bydlela Maresovd®. Jediny dochovany vytisk privezli
na svoji prazskou predndsku.

Pro svij vyzkum si Bendovi vybrali ,dvojmésti“ Most
vsevernich Cechdch, historické mésto ptvodné s 35 000 oby-
vateli a nové s 60 000 obyvateli. Stary Most byl zni¢en tézeb-
nim prdmyslem a nahrazen novym, zalozenym na moder-
nistickych idedlech. ,Vyuzili jsme jedineéného okamziku,
kdy se jedno mésto bourd a druhé stavi, a zkoumali jsme je
z pohledu jednoho ¢lovéka, ktery md zkusenost s obéma situ-
acemi. Stary Most byl zdemolovany, Spinavy, presto k nému
méli lidé stokrat lepsi vztah nez k méstu novému,” vzpomind
Jan Benda.

PFi analyze zkoumali mentdlni obraz pretrvava-
jici v myslich obyvatel historického Mostu a porovnavali jej
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Ivana & Jan Benda

4. listopadu

Obraz mesta.
Od vyzkumu pres
nAavrh ke stavbeée

s mentdInim obrazem nové vystavéného mésta. Na vysled-
cich pak ukazovali, Ze rekonstruovany obraz odrdzi mimo-
fadnou identitu historického mésta, kterd byla zaloZzena
nejen na bohaté historii a krajinném kontextu, ale v prvni
fadé na silné prostorové strukture. Ve starém Mosté si lidé
pamatovali ndmésti, v novém pozndvali své domy podle
zaparkovanych aut. Kdyz odijela, lidé byli ztraceni. Chybéjici
prostorovd struktura se tak projevovala nejen $patnou
topografickou orientaci, ale predevsim ztrdtou identity
a existencidlnim utrpenim obyvatel mésta.

Jaksejimznalostizvice nez étyficetletstaréhovyzkumu
darilo aplikovat v praxi, ukdzali Bendovi na nékolika realiza-
cich a projektech do Ciny. Jednalo se piedeviim o komeréni
a hotelové stavby, které jsou jejich specializaci: hotel Tonino
Lamborghini Boutique Hotel v Su-€ou (2012), Corso Residential
Development and Boutique Hotel v Tchien-tinu (2008) nebo
hotel Narada Resort & Spa v San-je (2005).

Princip péti prvkd (v origindle paths, edges, dis-
tricts, nodes, landmarks), ze kterych Kevin Lynch skladal
své mentdIni mapy, pouZili pfi prdaci na projektu Olympic
City v Tchien-tinu, jehoz master plan vznikl za neuvéritelnych
11 dni, nebo pro feseni fasdd ¢trndcti vyskovych budov tam-
téz, na jehoz vypracovdani méla lvana Bendovd jeden den.

Obstadt v obtiznych podminkdch, tedy vyhovét ndro-
kom na rychlost a obrovské métitko, v jakych se v Ciné
projektuje a stavi, a pfitom udrzet kvalitu prostorového kon-
cepty, lidské méfitko a integritu ndvrhu se Bendovym poda-
filo praveé diky zkusenostem, které ziskali svym fadu let ,ztra-
cenym® vyzkumem severoceského Mostu.

Na poslednim snimku predndsky s titulkem Co jsme
se naucili béhem nasi 43leté praxe vzkdzali lvana a Jan
Bendovi studentdm: ,Hodnota mést neni v jejich dlouhé
historii, architektonickych stylech nebo malebném vzhledu
jejich panoramatu, ale v otiscich prostorovych, filozofickych
a estetickych hodnot nasich predkd. Je nasi povinnosti v této
tradici pokracovat (..) a pfiddvat nase vlastni autentické
vrstvy, které odrdzeji nase hodnoty a presvédéeni.”



SEURA architectes, Paris

seura.fr

Jean-Marc

Fritz
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“If you work in a very complex
context, your aimis to find a very
simple solution.”

Jean-Marc Fritz, a French architect and town planner,
is an associate, co-managing partner and joint founder of
SEURA architectes. He has designed a large number of pro-
jects both in Paris and in the provinces, among the most sig-
nificant being the redevelopment of the important regional
transportation hub and metropolitan node - Les Halles
in Paris.

He founded SEURA architectes together with his
partners Florence Bougnoux and David Mangin in 1988.
Since then, the office has been working on a wide range of
commissions both for private and public investors, with con-
siderable skills in the fields of land use and landscaping,
town planning, public spaces, urban extension, redevelop-
ment and infrastructure works. Jean-Marc Fritz successfully
carried out the restructuring of the Denfert-Rochereau RER
station and its surrounds in Paris. The author of the
Chapeau Rouge esplanade in Bordeaux and the Place de la
République in Pessac, he is also responsible for the further
development of Les Halles, for the old and the new Forum
shopping centre, the underground roadways and car parks,
the pedestrian sector and the park of Nelson Mandela.

In 2008, along with his partners, he published a book
entitled Les Halles, villes intérieures, projet et études
Seura 2003-2007 (Editions Parenthéses) and regularly
gives lectures on this theme.



»Pokud pracujete ve velmi slozitém
kontextu, vasim cilem by mélo byt
velmi jednoduché reseni.”

Jean-Marc Fritz je francouzsky architekt a urbanista,
spoleénik a spoluzakladatel kanceldfe SEURA architectes.
Na konté md radu projektd v PatiZi i v okoli, mezi nejvyznam-
néjsi prdce jeho studia pati pfestavba dilezitého regiondl-
niho dopravniho uzlu a epicentra meéstskych aktivit - pariz-
skych Les Halles.

Kanceldr SEURA architectes zalozil Jean-Marc Fritz se
svymi spolecniky Florence Bougnoux a Davidem Manginem
v roce 1988. Od té doby pracuji na Sirokém spektru zakdzek
pro soukromé i verejné investory, se specializaci na urba-
nismus a Uzemni pldnovdni, vefejny prostor a regeneraci
rozsdhlych Uzemi a infrastruktur. Jean-Marc Fritz stoji
za projekty prestavby Zelezni¢ni stanice (RER) v Denfert-
-Rochereau v Parizi, Chapeau Rouge esplanade v Bordeaux
nebo Place de la République ve mésté Pessac. V soucas-
nosti je Jean-Marc Fritz zodpovédny za dalsi rozvoj Uzemi
Les Halles: pdvodni a nové obchodni centrum Forum, pod-
zemni sit komunikaci a parkovist, pési promenddu a park
Nelsona Mandely.

O projektu Les Halles vydal spolu se svymi spolec-
niky knihu Les Halles - Villes intérieures. Projet et études
SEURA 2003-2007 (Editions Parenthéses, 2008) a na toto
téma pravidelné predndsi.
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Lecture

To make a clean

Jean-Marc Fritz

18th November

sweep or to make do?
The second renovaton
of Les Halles de Paris

The second evening in the Prague lecture series
was assigned to the French architect and urban planner
Jean-Marc Fritz, a partner in the studio SEURA, which
designed and coordinated the transformation of the crucial
commercial and transport nexus in Paris, Les Halles. In his
lecture, he discussed not only the history of this site, but
also certain hazards in working with such complex urban
spaces.

Known simply as Les Halles de Paris, the area once
held the largest marketplace in the French capital. In me-
dieval times, it originally laid on the city’s outskirts. In the
19th century, during the ‘Hausmannisation’ of Paris, it was
radically rebuilt. The result was twelve pavilions of cast-iron
and glass, designed by architect Victor Baltard. Each
pavilion served for the sale of different commodities, and
together they gave the site its current name.

Almost a century later, the market of Les Halles
laid at the very centre of the French metropole. By that
time, though, it served primarily for wholesale trade and
its supplying led to major traffic jams. Moreover, the cen-
tre of Paris had for several decades been losing popula-
tion; the buildings were decaying and several localities
approaching slum conditions. The city centre urgently
needed a new impulse. Hence the municipal authorities
decided in favour of a radical change: to construct in place
of the market a new transport and commercial nexus that
would link Paris’s suburbs to the centre and increase the
quality of life in the vicinity.

The markets were relocated to the suburbs, and
Baltard’s halls were demolished. Before demolition, though,
the empty halls were used for a wide variety of cultural or
public activities. And the Parisians came to like the halls
and fought to save them. Buildings of the 19th century,
though, still lacked any heritage protection, and the idea
of converting the extant halls for a completely different

Review Karolina Kripnerova
Architect, engaged in the topic of
homelessness and architecture

function was still relatively unknown. Protests and petitions
from the public had no effect on the city, and in 1971 the
halls were torn down.

The important position of the Les Halles locality,
in the centre of Paris as well as the wider region, attracted
attention from leading politicians as well as Paris’s then
mayor Jacques Chirac to intervene in the project and change
its direction. From the original inspiration, the Plan Voisin
of Le Corbusier, the Parisian authorities moved toward the
ideas of Edouard Utudijan, who proposed the positioning of
shops, services and in particular transit below ground.

Controversies and significant changes during the
design process were reflected in the resulting built form.
Though the new transport hub significantly shortened travel
times and increased convenience, the site was not popular
among Parisians themselves. The layout of the transit hall
was very complicated, and passengers unfamiliar with the
system often got lost. The low ceiling height and insufficient
daylight made the space seem oppressive. Yet the large
shopping centre built above the terminal flourished through
its position above a major transport hub. The schizophrenic
attitude of Paris towards Les Halles could be summarised,
in the lecturer’s phrase: “While nobody liked it, everybody
went there.”

A change arrived with the election of a new Paris
mayor in 2001, who forcefully accentuated the question of
Les Halles and highlighted the needs for a new reconstruc-
tion. The passenger capacity was no longer sufficient, public
safety required improvement, and most notably, its image
did not reflect the prominent position and significance of
the heart of Paris and the surrounding region. The mayor
learned from the errors of the past and worked to ensure
good information to the public as well as a unified concep-
tion for the entire project. The open competition attracted
entries from major architectural names such as OMA,
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MVRDV or Jean Nouvel. Its winner, announced in 2004, was
the atelier SEURA.

For Jean-Marc Fritz and his colleagues, though,
they were now faced with many difficult questions. Most
importantly: should they demolish everything and start
from zero, or merely transform the extant arrangements?
The answer was provided by the site itself: it was required
that during the entire process of reconstruction the trans-
port hub and shopping centre should remain in operation.
As such, the authors decided to remove all above-ground
pavilions and transplant a new face onto the extant ‘under-
ground world’ from the 1970s to bring natural light into the
underground spaces, as well as allowing shoppers and pas-
sengers intuitive orientation and movability in the space.

On the surface, the goal was to create a “meadow”
in the centre of the pulsating city. This spacious park
stretches between the main built landmarks and sets them
off to good effect: the Church of St-Eustache, the Stock

Exchange and the roofing of the entrance to Les Halles.
The axis La Bourse - Centre Pompidou emerged as the
park’s central promenade. Connecting the park, which
rapidly won approval from the public, and the transport
nexus below is an entrance patio, covered by a ‘flying
canopy’ by the architects Patrick Berger and Jacques
Anziutti. Jean-Marc Fritz summarised the concept mod-
estly: “It was an extremely simple urbanistic project!”

One major challenge was the demanding construc-
tion of the park, entirely built atop the concrete slab cover-
ing the below-ground station. Thanks to the selected mate-
rials (e.g. lightened modules with a structure resembling
a honeycomb) and particularly thanks to the identification
of the suitable spots, we can even find trees growing in the
park. Greatest of all complications, though, was the length
of the project. Jean-Marc Fritz told his listeners that they
had expected a length of around five years, but it lasted
fifteen! Realisation of the project was completed in 2018.

Les Halles, 2009
Paris, France (computer image)
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The Central Lane, Les Halles, 2014
Paris, France

The Park, Les Halles, 2014

Paris, France
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Predndska

Jean-Marc Fritz

18. listopadu

Zacit od nuly, nebo

s tim, co mame”?

Druhad rekonstrukce
parizskych Les Halles

Recenze Karolina Kripnerova
Architektka, vénuje se tématu

bezdomovectvi a architektury

Druhy vecer prazského cyklu predndsek patfil fran-
couzskému architektovi a urbanistovi Jeanu-Marcu Fritzovi.
Je partnerem studia SEURA, které navrhlo a koordinovalo
proménu vyznamného obchodniho a dopravniho centra
Pafize, Les Halles. Ve své predndsce priblizil nejen historii
tohoto mista, ale také nékterd Uskali prace s takto kom-
plexnimi méstskymi celky.

Les Halles de Paris neboli Pafizské haly je ndzev
byvalé nejvétsi trznice v centru hlavniho mésta. Trzisté zde
vzniklo uz ve stfedovéku, kdy se jesté nachdzelo na okraiji
mésta. V 19. stoleti, béhem tzv. haussmannovské prestavby
Parize, doslo k jeho zdsadni proméné. Architekt Baltard
navrhl dvandct pavilond z kovu a skla, z nichz kazdy slouzil
k prodeji jiné komodity a spole¢né daly mistu jeho dnesni
jméno.

O sto let pozdéji uz se trznice Les Halles nachdzela
v samotném stifedu metropole. Slouzila vSak prevdazné k vel-
koobchodnimu prodeii a jeji zasobovdni zpUsobovalo velké
dopravni zdcpy. Parizské centrum se navic jiz nékolik dekad
vylidnovalo, domy chdtraly a z nékterych mist se stavaly
slumy. Nutné potiebovalo novy impuls. Vedeni mésta se
rozhodlo k razantni zméné: namisto trznice vybudovat novy
dopravni a obchodni uzel, ktery propoji parizskd predmésti
a pozvedne kvalitu Zivota v centru.

Trznice tak byla presunuta na predméstia Baltardovy
haly byly vyklizeny. Béhem praci na projektu haly slouzily
rozmanitym kulturnim a spole¢enskym zamérdm. Pafizané
si je oblibili a bojovali za jejich zdchranu. Stavby z 19. stoleti
vSak tehdy jesté nemély pamdtkovou ochranu a myslenka
konverze pavodnich hal pro zcela odlisnou funkci nebyla
dostateéné rozsifena. Protesty a petice vefejnosti tak zistaly
vedenim mésta nevyslyseny a v roce 1971 byly haly zbourdny.

Vyznamnd poloha Les Halles v centru Partize i celého
regionu ldkala predni politiky a starostu hlavniho mésta
Jacquese Chiraca ke vstupdm do projektu a k neustdlym
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zméndm v jeho smérovani. Od pOvodni inspirace, Planu
Voisin Le Corbusiera, se vedeni mésta priklonilo k myslen-
kam Edouarda Utudjiana, ktery navrhoval umistit obchody,
sluzby a zejména dopravu do podzemi.

Kontroverze a zdsadni zmény béhem navrhovdni
se promitly i do podoby stavby. Ac¢koli novy dopravni uzel
cestujicim vyrazné zkratil dobu jizdy a zvysil komfort, misto
nebylo mezi Patizany oblibené. Pddorys tranzitni haly byl
komplikovany, lidé se v ném ztrdaceli. Nizkd svétld vyska
a nedostatek denniho svétla vytvarely dojem stisnénosti.
Velké obchodni centrum postavené nad termindlem nic-
méné tézilo z polohy nad vyznamnym dopravnim uzlem.
Schizofrenni pocit Pafizand z Les Halles se dal shrnout do
slov: ,Sice neoblibené, ale o to vic vyuzivané.*

Zména nastala se zvolenim nového starosty Parize
v roce 2001. Ten téma Les Halles velmi akcentoval a pouka-
zoval na dOvody k nové rekonstrukci. Misto kapacitné
nevyhovovalo, bylo tfeba zvysit jeho bezpeénost a zejména
zlepsit jeho obraz, ktery neodpovidal prominentni poloze
avyznamu srdce PafiZe i regionu. Starosta se poudil z pred-
chozich chyb a usiloval jak o kvalitni informovanost verej-
nosti, tak o jednotnou koncepci celého projektu. Vypsané
soutéze se zUcCastnila velkd jména jako OMA, MVRDV ¢i
Jean Nouvel. Vitézem soutéZe v roce 2004 se stal ateliér
SEURA.

Pro Jeana-Marca Fritze a jeho kolegy vyvstalo
a pracovat od nuly, ¢i transformovat stavaijici uspordddni.
Odpovédi jim pfineslo samo misto: béhem celého procesu
rekonstrukee bylo tfeba zachovat dopravni uzel i obchodni
centrum v provozu. Autofi se tak rozhodli odstranit vdechny
nadzemni pavilony a vtisknout stdvajicimu ,podzemnimu
svétu“ ze 70. let novou tvdr, vnést do podzemnich prostor(
svétlo, umoznit zakaznikdm i cestujicim intuitivni orientaci
a piehled v prostoru.



Na povrchu vytvorili architekti ,louku® uprostred rus-
ného mésta. Velkolepy park se rozklddd mezi hlavnimi domi-
nantami, kterym ddvd vyniknout: kostelem sv. Eustacha,
budovou burzy a zastfeSenim vstupu do Les Halles. Osa mezi
burzou a nedalekym Centre Pompidou se stala Ustfedni
promenddou. Park, ktery si verejnost rychle oblibila, pro-
pojuje s dopravnim uzlem v podzemi vstupni patio. Je kryté
LJétajicim” prosklenym baldachynem od architektd Bergera
a Anziuttiho. Jean-Marc Fritz tento koncept skromné popsal:
wJednalo se o extrémné jednoduchy urbanisticky projekt!”

Vyzvou byla konstrukéni ndroc¢nost parku, ktery je
cely vystavény na betonové desce podzemniho termindlu.
Diky vybranym materialdm (napriklad vylehéené moduly
se strukturou podobnou véelim pldstvim) a zejména diky
definovdni vhodnych mist mohou byt v parku i vzrostlé
stromy. Tou nejvétsi komplikaci vSak bylo trvdni pro-
jektu. Jean-Marc Fritz pfi prazské predndsce poslucha-
&0m prozradil, ze oekdvand délka projektu pét let se
protdhla o dalSich deset rokd! Realizace byla dokonéena
v roce 2018.

The Canopy and The Meadow, Les Halles, 2018
Paris, France
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The Canopy, Patrick Berger and Jacques Anziutti, 2018

Paris, France

The Patio, Les Halles, 2018
Paris, France



Michel

Desvig

micheldesvignepaysagiste.com

Michel Desvigne Paysagiste, Paris
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“Travelling helps one to really see, to
be able to see differences. It helps me
to understand the spirit of the places,
their character and scale.”

Through his thirty-five years of practice, the French
landscape architect Michel Desvigne has realised projects in
over twenty countries, on a scale ranging from small public
spaces to extensive territorial strategies. The geographical
context and structural reading of the landscape, its natural
rhythms and history are far more vital to his work than formal
composition or aesthetic stylisation.

A graduate of the Ecole nationale supérieure du
paysage de Versailles (ENSP), he derives the features for his
work from his studies in the natural sciences as well. At the
end of the 1980s, he created a shared studio with landscape
architect Christine Dalnoky, before in 2007 forming his own
Paris atelier Michel Desvigne Paysagiste. During his career,
he has worked with many internationally famed architects:
Richard Rogers (Greenwich Peninsula, Maine Montparnasse...),
Herzog & de Meuron (Burgos bulevar, Ronquoz 21...), Norman
Foster (Sammons park, Marseille Vieux-Port...), Rem Koolhaas
(Almere lakefront, Merignac Soleil...).

The work and ideas of Michela Desvigne have been
presented to students during his visiting positions at
architectural departments such as EPFL in Lausanne, the
Graduate School of Design at Harvard or the Architectural
Association in London. Michel Desvigne holds the French
award Grand prix de 'urbanisme for 2011, while in 2014 he
received the European Prize for Public Space for his proj-
ect Vieux-Port, Marseilles. Most recently he was awarded
the 2019 AIA Honor Award for Detroit East Riverfront
Framework Plan.



LCestovani otevira oci: ducha mista,
jeho charakter a méritko rozpoznavam
predevsim skrze rozdily a porovnani
s jinymi misty.*

Francouzsky krajindisky architekt Michel Desvigne
realizoval v prdbéhu své pétatficetileté praxe projekty
ve vice nez dvaceti zemich svéta v Siroké Skale od drob-
nych verejnych prostranstvi az po rozsdhlé Gzemni stra-
tegie. Geografické danosti a strukturdlni éteni krajiny, jeji
prirodni rytmy i historicky vyvoj jsou jeho praci vlastni vice
nez formdlni kompozice ¢i estetické stylizace.

Absolvent Ecole nationale supérieure du paysage
ve Versailles (ENSP) ¢erpd zdklady pro svou tvorbu i ze
studia pFirodnich véd. Od konce 80. let 20. stoleti pUso-
bil ve spoleéné kanceldri s krajindrskou architektkou
Christine Dalnoky, roku 2007 zalozil v Pafizi vlastni stu-
dio Michel Desvigne Paysagiste. BEhem své kariéry spo-
lupracoval s celou fadou svétové proslulych architekti:
s Richardem Rogersem (Greenwich Peninsula, Maine
Montparnasse...), s kancelafi Herzog & de Meuron (Burgos
bulevar, Ronquoz 21...), s Normanem Fosterem (Sammons
park, Marseille Vieux-Port...), nebo Remem Koolhaasem
(Almere lakefront, Merignac Soleil...).

S praci a myslenkami Michela Desvigne se mohli
sezndmit studenti béhem jeho hostovdni na prednich skoldch
architektury jako EPFLv Lausanne, Graduate School of Design
na Harvardu ¢i londynskad Architectural Association. Michel
Desvigne je drzitelem francouzské Grand prix de l'urbanisme
za rok 2011, roku 2014 mu byla udélena Evropskd cena za
meéstsky verejny prostor za projekt Vieux-Port, Marseilles.
Mezi ocenéni z posledni doby patFi 2019 AIA Honor Award
za projekt Detroit East Riverfront Framework Plan.
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Lecture

Transforming
landscapes

The third guest of the Prague November Talks 2019
was Michel Desvigne, the French landscape architect
and founder of the Paris-based studio Michel Desvigne
Paysagiste. As a creative personality working across the
widest range of scales, crossing both geographical and pro-
fessional borders, he was certainly, in reference to the theme
of this year’s Prague November Talks - Transformations:
changing boundaries of professions in a changing world -
one of the most qualified speakers. During his Prague lecture,
he presented a brief cross-section of his oeuvre: in nearly
thirty projects, he demonstrated the themes that interest
him in landscape creation and the principles that define it.
Starting the lecture were samples from the very start of his
practice: large hand-sketched plans now in the collections
of the Museum of Modern Art in New York, which strikingly
resembled today’s easily accessible satellite photographs.

As the decisive factor in his work, he mentioned
the situation when human constructions enter into inter-
action with natural processes, such as what occurs on
a beach when the tides of the sea foam up against wooden
wavebreaks. This principle was investigated, for example,
in his project Biesbosch stad from 2005, prepared for the
Rotterdam biennale. Here, in the watery landscape of river
confluence, he worked with a local phenomenon of a kind of
inverse landscape, in which the draining of the original agri-
cultural polder-land placed the ground at a lower elevation
than the original riverbed. Through deepening or filling in
sections of this original bed, a landscape was created that
allowed not only more space for water in times as flood as
well as non-flooded higher ground for new urban settlement.

As Desvigne stressed repeatedly during his lecture,
the key aspect of a landscape architect is time management.
Thirty years is no scale at all. As a consequence, he conceives
his parks as the placement of layers, growing gradually, one
after the other. This strategy was visible in his project for
the transformation of the right bank of the Garonne river
in Bordeaux. In the effort to strengthen the presence of the
landscape along the river, a park was created with the idea
that it would grow as further sections of land became free for
its construction. Moreover, an incremental formation of the

Michel Desvigne

25th November

Review Kate¥ina Cechova
Urbanist and teacher, engaged in the
topic of urban regenerations

urban landscape is a strategy allowing for the realisation of
extensive urban parks in a time unfavourable to large-scale
public investments of this kind. Another path towards
realising extensive new parks was presented by Desvigne
using the example of the research campus Paris-Saclay,
which includes the incremental realisation of a 7-km-long
park. The greater area of the park is a functional land-
scape, ensuring water management and thus receiving
the necessary public funding; the landscape elements also
have further use, e.g. for agricultural research.

In his largest-scaled projects, Desvigne seeks inspi-
ration in the American tradition of 19th-century landscape
architecture, in particular the project for the enlargement
of Washington D.C. created by the landscape architect
Frederick Law Olmsted Jr. Following his example, he studies
the natural geography of the site and then tries through his
interventions to strengthen it. Extant landscape elements
are thus seen as a natural organizing structure for quite
large areas. One example of this way of thinking could be
the previously mentioned campus of Paris-Saclay, where in
a very large scale the typical forested hillsides are struc-
tured and reinforced, or the project Detroit East Riverfront,
on which he worked with the studios SOM and IHA. Traces of
original watercourses here form the spine of newly conceived
parks, to which there will later be attached infrastructure
projects of varying type, from streets to rainwater-collec-
tion devices.

Towards the end of his lecture, Michel Desvigne
briefly presented several projects for Qatar, where he usually
worked with Jean Nouvel (e.g. the landscape designs for
the Qatar National Museum or the Museum of Islamic Art),
along with several of his ‘urban forests’ - small-scale repro-
ductions of complex forest ecosystems amidst intensively
built-up cities (e.g. the park in the university courtyard at
Campus Jussieu in Paris, or the park above the Otemachi
metro station in Tokyo).

In many of the presented projects, Michel
Desvigne’s studio worked with other architects and urban-
ists (e.g. with the offices of Herzog and de Meuron, Xaveer de
Geyter or Renzo Piano). In many of these cases, Desvigne
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headed an extensive team of co-workers, embodying a vital
current trend. As was mentioned in the final discussion,
only a few years previously large projects of this type were
prepared under the supervision of transportation engi-
neers, with some contribution by urban planners, while the
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landscape architect was brought in only at the end for the
‘greening’ - a kind of decoration - of the completed design.
Times, though, are changing, as Michel Desvigne himself
noted: “Landscape comes before everything else, even
architecture.”

Parc aux angéliques, 2017

Bordeaux, France

Paris-Saclay, Quartier de I'Ecole Polytechnique, building site, 2015

Essonne, France



Square des bouleaux, Rue de Meaux, 1992 Millennium Park, Greenwich Peninsula, 2000

Paris, France London, United Kingdom

Lusail boulevards, 2013 Keio University Rooftop Garden, 2005
Doha, Qatar Tokyo, Japan




Predndaska

R Katefina Cechové

Urbanistka a pedagozka, vénuije se

tématu urbdnnich regeneraci

Tretim hostem prazského vyddni November
Talks 2019 byl Michel Desvigne, francouzsky krajindrsky
architekt a zakladatel studia Michel Desvigne Paysagiste se
sidlem v Pafizi. Jako tvlirce pracuijici v nejsirsi mozné skadle
méfitek, napfi¢ geografickymi hranicemi i obory, byl jednim
z nejpovolanéjsich k tématu pdatych prazskych November
Talks - Transformations: changing boundaries of professions
in a changing world. BEhem své predndsky predstavil rychly
prifez svoji tvorbou: na témér triceti projektech demonstro-
val témata, jez ho v krajindiské tvorbé zajimaii, a principy,
které ji definuji. Zahdijil ukdzkami z prvopocdatkd své praxe,
velkymi ruéné kreslenymi pldany, jez jsou dnes soucdsti sbirek
newyorského Museum of Modern Art a které nejvic ze vS§eho
pripominaly dnes tak snadno dostupné satelitni snimky.

Za uréuijici pro svou tvorbu oznadil Desvigne situaci,
ve které konstrukce vytvorené lidmi vstupuiji do interakce
s prirodnimi procesy, tak jak tomu je na pldzich, kde se mof-
sky priboj tFisti o drevéné vinolamy. Tento princip prozkoumal
napfiklad v projektu Biesbosch Stad z roku 2005, zpracova-
ném pro rotterdamské biendle. V zavodnéné krajiné fi¢niho
soutoku pracoval s mistnim fenoménem jakési inverzni krajiny,
v niz doslo vlivem odvodnovani byvalych zemédélskych pol-
derU k jejich poklesu pod Uroven pdvodniho Ficniho dna. Vétsim
zahloubenim nebo naopak dosypdnim ¢dsti tohoto pivodniho
dna vytvari krajinu, v niz je vic mista pro vodu v obdobi povodni
i vice nezaplavovanych vyvysenin, vhodnych pro nové osidleni.

Jak Desvigne béhem predndsky mnohokrdt zddraz-
foval, klicovym aspektem prace krajindiského architekta
je prdace s casem. Tricet let neni zddnd mira. Proto i své parky
koncipuije jako kladeni vrstev, které pribyvaiji postupné, jedna
po druhé. Tato strategie byla ¢itelnd v projektu transformace
pravého biehu feky Garonny v Bordeaux. Ve snaze posilit pfi-
tomnost krajiny podél feky zde vznikd park postupné s tim, jak
se uvolnuji dalsi pozemky pro jeho vystavbu. Tento postupny
vznik méstské krajiny je navic uréitou strategii, jak vibec
dosdhnout realizace rozsdhlych méstskych parkd v ¢asech,
které nepreji velkorysym verejnym investicim tohoto druhu.
Dalsi cesty k realizaci rozsdhlych novych parkd predstavil
Desvigne na prikladu vyzkumného kampusu Paris-Saclay,
v rdmci néhoz je postupné realizovdn sedm kilometrd dlouhy
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Michel Desvigne

25. listopadu

Krajiny
v promenach

park. Velkd ¢ast jeho plochy je funkéni krajinou, zabezpe-
Cujici hospodareni s vodou a cerpaijici pfislusné finanéni
prostredky; krajinné prvky maiji také dalsi vyuziti, napti-
klad pro zemédélsky vyzkum.

Ve svych projektech nejvétSiho méritka hleda
Desvigne inspiracivamerické tradici krajindiské architektury
19. stoleti, zejména v projektu rozsifeni Washingtonu, D.C.,
navrzeném zahradnim architektem Frederickem Law
Olmstedem ml. Po jeho vzoru studuje pfirozenou geografii
mista a tu se ndsledné svymi zdsahy snazi posilit. Stavajici
krajinné prvky tak vnimd jako pFirozenou organizujici struk-
turu rozsdhlych Uzemi. Prikladem tohoto uvazovdni mize
byt jak jizZ zminény kampus Paris-Saclay, jenz je v nejvétsim
méfitku strukturovdan a posilovdn typickymi zalesnénymi
svahy, tak napriklad projekt Detroit East Riverfront, na
némz pracoval s kanceldfemi SOM a IHA. Stopy puvod-
nich pritokd zde tvofi patef nové koncipovanych parkd, na
néz budou navdzany také infrastrukturni projekty rdzného
druhu, od ulic po zafizeni pro nakldddni s destovou vodou.

V zdvéru své predndsky predstavil Michel Desvigne
kratce jesté radu projektd do Kataru, na nichz spolupracoval
zpravidla s Jeanem Nouvelem (naptiklad krajindiské nédvrhy
pro Ndrodni muzeum ¢i Muzeum isldmského uméni), a nékteré
své ,méstské lesy” - rozsahem malé reprodukce sloZitych
lesnich ekosystém0 uprostied intenzivné zastavénych mést
(naptiklad park na nddvofi univerzitniho kampusu Jussieu
v Pafizi nebo park nad stanici metra Otemacdi v Tokiu).

Na mnohych z prezentovanych projektd spolu-
pracovala kanceldr Michela Desvigne s dal§imi architekty
a urbanisty (naptiklad s kanceldfemi Herzoga a de Meurona,
Xaveera De Geytera nebo Renza Piana). V fadé pripadd byl
Desvigne vedoucim rozsdhlého tymu spolupracovnikd, ¢imz
ztélesnuje aktudlini trend mezioborové spoluprdce s dira-
zem na krajinny prvek. Jak zaznélo v zdvérecné diskusi, jesté
pred nékolika lety by byly velké projekty zpracovdvdny pod
vedenim dopravnich inzenyr0, k nimz by se pfipojili urbanisté,
zatimco architekt krajindf by byl pfizvan na zavér k ,ozele-
néni“ - jakémusi odekorovdni - hotového ndvrhu. Casy se
ovSem méni, jak ostatné poznamenal i Michel Desvigne:
LKrajina predchdzi véemu ostatnimu, dokonce i architekture.”



Otemachi metro station forest, 2013

Tokyo, Japan

40

Garden for the Ministry of Culture, 2004

Paris, France






Newcastle University, UK

ncl.ac.uk

Ali

Madanipour

42



“Improvement in public spaces
means improvement in the living
conditions of people.”

Throughout his professional life, Ali Madanipour has
studied, practiced and conducted research on an interdis-
ciplinary scale: in architecture, urban design and planning.
In his research, the long-standing theme has focused on the
social dimension of the design, development and manage-
ment of cities.

Madanipouris Professor of Urban Design and a found-
ing member of the Global Urban Research Unit (GURU)
at the School of Architecture, Planning and Landscape,
Newcastle University, UK. His visiting positions have
included the Technical University of Vienna, the University of
Witwatersrand in Johannesburg, or the Polytechnic of Milan.

In hisbooks, he isinterested in particularin the themes
of the urban space, its social and psychological significance,
processes that shape it, agencies of urban change, and
implications of change for disadvantaged social groups and
the environment. His latest books include The Handbook of
Planning Theory (Routledge, 2018), Cities in Time: Temporary
Urbanism and the Future of the City (Bloomsbury, 2017),
and The SPINDUS Handbook for Spatial Quality (ASP, 2016).
His work has been translated into French, German, Italian,
Japanese, Mandarin, Persian, Portuguese and Spanish.



~ZlepsSeni verejného prostoru
znamenada zlepseni zivotnich
podminek obyvatel mést.”

Ali Madanipour se ve svém profesnim zivoté vénuje
praxi a vyzkumu napfi¢ nékolika obory: zabyva se archi-
tekturou, urbanismem i Uzemnim pldnovdnim. Jeho kli¢o-
vym dlouholetym vyzkumnym tématem je socidlni dimenze
ndvrhu, rozvoje a sprdavy mést.

Ali Madanipour je profesorem urbanismu a zakld-
dajicim ¢lenem GURU (Global Urban Research Unit) na
School of Architecture, Planning and Landscape, Newcastle
University ve Velké Britdnii. Jako hostujici profesor pdsobil na
Technische Universitat ve Vidni, na University of Witwatersrand
v Johannesburgu nebo na Politecnico di Milano.

Ve svych knihdch se vénuje predevsim tématu mést-
ského prostoru, jeho socidlnimu a psychologickému vyznamu.
Zkoumd procesy, jez ho formuji, agenty zmény ve méstech
a dopady téchto zmén na znevyhodnéné socidlni skupiny
i na zivotni prostiedi. Mezi neddvno publikované knihy patfi
The Handbook of Planning Theory (Routledge, 2018), Cities
in Time: Temporary Urbanism and the Future of the City
(Bloomsbury, 2017) a The SPINDUS Handbook for Spatial
Quality (ASP, 2016). Jeho prdce byly prelozeny do francouz-
Stiny, némdiny, italstiny, japonstiny, mandarinstiny, perstiny,
portugalstiny a Spanélstiny.
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Lecture

Ali Madanipour

2nd December

Crossing the boundaries:
In-between spaces and

dialogic practices

On Monday, 2 December 2019, Prague welcomed
the theorist of urban design Ali Madanipour, who arrived to
deliver the final lecture in this year’s series November Talks
2019 at the Faculty of Architecture, CTU in Prague. Entitled
Crossing the Boundaries: In-Between Spaces and Dialogic
Practices, his talk again was met with great public interest.

Originally from Iran, architect and urban designer
Ali Madanipour is the author of several dozen publications,
which have been translated into many languages. He holds
the position of professor of urban design at Newcastle
University in the United Kingdom and primarily addresses
the sociological aspects related to physical environments
of cities. One of his key themes is urban public space.
The public space and its boundaries formed the theme of
his Prague lecture.

The main boundary, for Ali Madanipour, lies between
the public and private spheres, in which he also demonstrated
how the interaction between differing groups of people can
lead to innovation and creativity. In brief, the things that move
us forward the most tend to emerge at the boundaries, at
friction points, in the “spaces between” where it is possible to
evade the boundaries and transgress or bridge them.

Madanipour divided his lecture into three sections:
The Nature of Boundaries and Territories, The View from
Either Side and Dialogic Boundaries. On various urban
examples, he identified physical boundaries, technological
boundaries, legal boundaries, symbolic boundaries, articu-
lated and graded boundaries, porous boundaries, interac-
tive boundaries, temporary boundaries, soft boundaries,
and invisible boundaries. He stressed that the city from
a birds’ eye view (third-person view) differs sharply from
direct experience (first-person view). He also explained the
power of the boundary and did not hesitate to conclude
the first part of his lecture with the provocative question:
“Who is drawing that line and on what basis?”

Review Veronika Kastlova
Architect and teacher, engaged in the topic

of scenography of public space

In the second part, the primary topic was the view from the
public space and the question: “Who builds and runs cities?”

He continued with an explication of the location and
the meaning of what he called commercial boundaries.
The relationship between various boundaries and the urban
character was illustrated through a photograph from Vienna,
where immediately beside St. Stephen’s Cathedral over two
floors are covered by advertising of one fashion brand. Seen
from the reverse, in other words from the private sphere, he
primarily demonstrated the materialisation of the fear of
others within the space created by the walls around private
houses, which are growing ever thicker. One example was
the gated neighbourhoods in South Africa: the fenced area
behind the gates, protected from “the others” he termed
the added border, which creates out of the urban space
essentially individuated, separated parts without connec-
tions or ties to other sections of the city.

Likewise, Professor Madanipour demonstrated the
separation of place in the example of the apartment com-
plex The City Life Residences by architect Zaha Hadid in
Milan. The entry into the complex from the streets is, in his
view, more of a dominant gate, thus making the structure
appear to the passer-by more like an unconquerable for-
tress than a place to live. He then compared the entry into
Hadid’s fortification with the view on the other side of the
same street, the entrance to another apartment complex
with front gardens, designed by an architect of far less
international fame. The meaning is identical: if we are walk-
ing along the street, it is made clear that we cannot freely
enter into the complex, but the difference in the relationship
to the street, and the boundaries it sets, is particularly strik-
ing. On the side of Hadid’s complex, the pedestrian on the
street almost has the impression that one should not even
pass by the gateway of the fortress, that perhaps even this

side of the street is not for them.



A chapter to itself in Madanipour’s lecture was the idea of
privacy in the digital age. Sitting at home alone in front of our
computers, our privacy is only illusory, since at this moment
we are being monitored and watched by far more people
than we are in the real, physical public space of a city.

The third and final section of the lecture discussed
dialogic boundaries: questions of economics, clustering and
fragmentation and Madanipour concluded the lecture by
asking: “Is the private sphere the basic unit of the city, and
the public space is only connecting these parts? Or is the
public space the core of the city, and the private sphere is
carved out of it?”

Boundaries are defining; they can set limits or open
them up; they reflect power relations and the character of
urban societies; and above all form a place for interaction,
a space for the creation of new things. In a sense, boundaries

as defined by Madanipour are not truly boundaries, but a kind
of differentiation, an autonomy and an opportunity, a kind of
dialogue in this “in-between” of space and time.

Possibly, the final lecture in this year’s November
Talks 2019 posed more questions than provided answers -
yet this fact only underscores its value and importance.
In Madanipour’s own formulation, there is no dialogue that
could ever create a stronger energy than the meeting of peo-
ple in physical space and real time, face to face. Responding
to a question from the public as to what he thought was the
most important task for architects in improving the pub-
lic space of the city, professor Madanipour answered that
the most important thing was to be aware of the complex-
ity of the broader problems, not to be like the painter who
says “Here my canvas ends”. Most important is to cross the
boundaries.

CHANEL

THE NEW J12

St. Stephen's Cathedral, 2019
Vienna, Austria



Explicit social boundaries, 2003
Dublin, Ireland

Two sides of the same street, 2015

Milan, Italy




Predndska

Ali Madanipour

2. prosince

Prekracovani

hranic: meziprostory

Recenze Veronika Kastlova
Architektka a pedagozka, vénuje se tématu

scénografie vefejného prostoru

V pondgéli 2. prosince 2019 zavital do Prahy teoretik
urbanismu Ali Madanipour, aby prednesl posledni, ¢tvrtou
predndasku v rdmci cyklu November Talks 2019 na Fakulté
architektury CVUT. Predndska s nézvem Crossing the
Boundaries: In-between Spaces and Dialog Practices se - tak
jako predchozi vecery ze série - tésila velkému zdjmu publika.

Ali Madanipour, architekt a urbanista pdvodem
z irénu, je autorem Fady publikaci, jez byly prelozeny do
mnoha jazykd. Profesor urbanismu z univerzity v Newcastlu
se zabyvd predev§im sociologickymi aspekty Zivota ve
mésté ve vztahu k jeho fyzickému prostredi. Jednim z jeho
klicovych témat je vefejny prostor mésta a prdavé verejny
prostor a jeho hranice byly tématem prazské predndsky.

Hlavni hranici vidi Ali Madanipour mezi vefejnou
a soukromou sférou a na ni ukazuje, jak mohou interakce
mezi rozdilnymi skupinami lidi vést k inovacim a kreativité.
Véci, které nds nejvice posouvaji dopfedu, vznikaji pravé
na hranicich, tfecich plochdch, v prostoru ,mezi“ kde
zazité porddky své hranice opoustéji a mohou je prekrodit,
preklenout.

Svoji predndasku rozdélil Ali Madanipour do tfi ¢dsti:
Povaha hranic a teritorii, Pohled z obou stran a Dialogické
hranice. Ve méstech rozlisil hranice fyzické, technologické,
prdvni, symbolické, artikulované a odstupriované, porézni,
interaktivni, docasné, mékké a neviditelné. Svym poslu-
cha¢dm predstavil situace, ve kterych je vnimdni mésta
z odstupu odlisné od vlastni zkuSenosti zdzitku z mésta,
z vefejného prostoru. Vysvétlil rovnéz, v ¢em spociva sila
hranice, a prvni ¢dst své predndasky uvzaviel provokativni
otdzkou: ,Kdo kresli tuto linii hranice a na zakladé ¢eho?*

Druhou ¢&dst predndsky zahdijil profesor Madanipour
otdzkou: ,Kdo stavi a spravuje mésta?”

Pokracoval vysvétlenim, kde jsou a co znamenaiji
komeréni hranice. Vztah hranic a urbdnniho charakteru
ilustroval fotografii z Vidné, kde pres dvé podlazi domu
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a dialogicka praxe

sousediciho s chrdmem sv. Stépdna visi reklama jedné
madni znacky. V opacéném pohledu, tedy smérem ze sou-
kromého prostoru, demonstroval predev§im zhmotnéni
strachu z ostatnich lidi v prostoru stavénim zdi a ochrany
kolem dom0, které jsou stdle silngjsi. Prikladem z Jizni
Afriky jsou tzv. ,gated neighbourhoods®. Oplocend Uzemi
za branami, chranénd pred ,témi ostatnimi®, nazyva pri-
danymi hranicemi, jez z méstského prostredi vytvdri ve
své podstaté jednotlivé separované &dsti bez propojeni
a vazeb k ostatnim ¢dstem mésta. Separaci mista demon-
stroval profesor Madanipour také na prikladu bytového
komplexu The City Life od architektky Zahy Hadid v ital-
ském Mildné. Vstup na ulici z bytového komplexu vnima
spiSe jako dominantni brdnu, ¢imZz se objekt z pohledu
kolemijdouciho jevi spise jako nedobytnd chrdnénd pevnost
nez bytovy komplex. Vstup do nedobytné pevnosti Zahy
Hadid porovndvad s pohledem na druhou stranu téze ulice,
na vstupy do jiného bytového komplexu s predzahradkami
od architekta, jenz neni svétové prosluly. Vyznam je stejny,
jdeme-li po ulici, je ndm jasné, Ze do bytového komplexu
nemdme bezddvodné vstupovat, ale rozdil ve vazbé na
ulici, a tedy ve vytvorenych hranicich je na jednotlivych
strandch mildnské ulice markantni. Na strané bytového
komplexu Zahy Hadid md chodec na ulici témér pocit, ze
kolem brdny do pevnosti nesmi ani projit, Ze moznd tato
strana ulice vdbec neni pro néj.

Samostatnou kapitolou, na kterou se Madanipour
ve své predndsce soustiedil, je soukromi v digitdalni dobé.
Kdyz sedime sami doma u poéitace, je soukromi pouze
zddnlivé, v tu chvili jsme ve svétle obrazovky monitorovdni
a ocitdme se na o¢ich mnohem vice lidem nez v redlném
fyzickém verejném prostoru mésta.

Posledni, treti ¢dast predndsky byla vénovdana
dialogickym hranicim a tykala se ekonomie, shlukovdni
a fragmentace. Predndsku Ali Madanipour uzavrel otdzkou:



.Je soukromd sféra zdkladni jednotkou mésta a verejny
prostor pouze pojidlem téchto jednotlivych ¢dsti? Nebo je
podstatou mésta verejny prostor a soukromé prostory se
z né&j vydéluji?“

Hranice definuji, omezuji a zptistupnuji, odrazeji
mocenské vztahy a charakter méstské spolecnosti, jsou
mistem interakci a prostorem pro vznik novych véci. Jako by
hranice v poddni Aliho Madanipoura nebyly hranicemi, ale
jakymisi rozdilnostmi, svébytnostmi a prileZitostmi, jakymisi
dialogy v onom ¢asoprostoru ,mezi®

Designing the
City of Reason

| ALl MADANIPOUR \

Ali Madanipour

Public and URBAN

Private Spaces
of the City

1. Cities in time: Temporary Urbanism and the Future of the City,
Bloomsbury Academic, 2017
2. Designing the City of Reason, Routledge, 2007

DESIGN,
SPACE AND
SOCIET

ALl M R

Posledni predndska z cyklu November Talks 2019
moznd kladla vice otdzek nez odpovédi, ale to ji neubird na
hodnoté a dilezitosti. Jak fikd Ali Madanipour, neni dialogu,
ktery by vytvoril silngjsi energii nez setkani lidi nazivo, v pro-
storu a v ¢ase. Na otdzku z publika, co je tedy tou nejdile-
Zitéjsi Ulohou architektd, jde-li o zlep$eni verejného prostoru
je byt si védom komplexnosti celé problematiky, nebyt jako
malit, ktery si fekne: ,Tady mi konéi platno Nejdllezitéjsi je
prekracovat hranice.

WHOSE PUBLIC

3. The Routledge Handbook of Planning Theory, editors Michael Gunder,

Ali Madanipour and Vanessa Watson, Routledge, 2017

4. Public and Private Spaces of the City, Routledge, 2003

5. Urban Design, Space and Society, Red Globe Press, 2014

6. Whose Public Space? International Case Studies in Urban Design
and Development, Routledge, 2010
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Sto Foundation




Fostering knowledge!
Znalosti pomdbhaii!

Under the motto Fostering knowledge, the Sto
Foundation seeks to shape the future through education.
The overarching purpose of the Sto Foundation picks up
on the Sto SE & Co. KGaA's guiding principle Building with
Conscience and raises awareness for the importance of
designing environment and human-friendly living spaces.

Since its founding in 2005, the non-profit founda-
tion has been fostering the next generation of construction
industry personnel - future painters and plasterers, aspir-
ing architects, interior designers and building planners.
The annual funding amount for scholarships, workshops,
seminars and lecture events was raised to €900 000 and
more than 50 projects could profit from sponsoring in 2019.

The two funding areas - architecture and the build-
ing trades - are treated equally. Many young craftsmen
are successfully progressing up the Sto Foundation's edu-
cational pyramid, from an apprenticeship to a university
degree, or continue their education and training in one of
the international exchange programs or practice-oriented
projects - often while engaged in dialogues with architects
from all over the world.

Architecture, interior design and building industry
students have to prove in international summer schools that
they can transfer their knowledge to real life situations. They
are devoted to sustainable planning and building and are
working in the field with volunteers from different cultures.

These students find out first-hand from represen-
tatives of world-famous architecture offices how their role
models think and work. As part of the November Talks, these
architects present highly interesting expert lectures to an
audience of thousands at six locations in Europe.

Pod heslem Znalosti pomdhaiji usiluje nadace Sto
Foundation o formovdni budoucnosti skrze vzdélavani.
Hlavni cil nadace Sto Foundation navazuje na zdkladni
princip spole¢nosti Sto SE & Co. KGaA - Stavét zodpo-
védné - a usiluje o zvy$ovdni povédomi o tom, jak je ddle-
zité navrhovdni naseho prostredi a obyvatelnych obytnych
prostor.

Od svého zaloZeni v roce 2005 tato neziskovd orga-
nizace podporuje nastupujici generaci pracovnikd ve sta-
vebnim prdmyslu - budouci malife a fasddniky, zacinajici
architekty, interiérové designéry a projektanty. Kazdoroéni
finanéni prispévek na stipendia, workshopy, semindie
a predndsky byl zvysen na 900000 eur, podporeno bylo
v roce 2019 vice nez 50 projektd.

K obéma podporovanym oblastem - architekture
a stavebnictvi - pfistupuje nadace stejné. Rada mladych
femesiniky Uspédné vystoupd po vzdéldvaci pyramidé
nadace Sto Foundation od uénovské praxe az po vysokoskol-
sky titul nebo pokracuije ve vzdélavani v nékterém z mezind-
rodnich vyménnych program0 ¢&i pracovnich stdzi - ¢asto
ve spoluprdci s architekty z celého svéta.

Studenti architektury, interiérového designu a sta-
vebnictvi na mezindrodnich letnich skoldch dokazuji, ze
své znalosti dovedou prenést do rediného Zivota. Vénuji
se udrzitelnému navrhovdni a vystavbé a pracuji v terénu
s dobrovolniky z rdznych kultur.

Tito studenti maji moznost na vlastni kdzi zazit,
jak premysleji a pracuji profesiondlové ze svétozndmych
architektonickych studii. V rdmci série November Talks tito
architekti predndseii tisicom posluchaéd na Sesti mistech
v Evropé.

Find additional information on the Sto Foundation at / Dalsi informace o nadaci Sto Foundation:
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Faculty of Architecture
CTU in Prague
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Tradition and innovation
in the heart of Europe

The Faculty of Architecture at the Czech Technical
University in Prague (FA CTU) is the most highly respected
architecture school in the Czech Republic. We are focused
on all of today’s critical issues regarding architecture, cities
and the environment. Each year, we welcome 350 new
students into our programs in architecture and urbanism,
landscape architecture, and industrial design. We offer
access to the architectural profession in all EU member
states. Our students are proud to be part of international
teams, events and research, winning professional awards.
The heads of vertical design studios are recognized top
professionals in their field. Our dedication to research, inno-
vation, creativity and excellence ensures that our graduates
are well-equipped for future challenges. The new FA CTU
building, designed by the leading Czech architect Alena
Sramkova, houses fourlarge lecture halls with state-of-the-art
audio-visual technology, fully- equipped study halls for sem-
inars and teaching, design studios with individual facilities

for all students, IT labs, VR labs, 3D printing, laser and CNC
cutting, as well as several exhibition spaces, a café and foy-
ers in which students relax and socialize.

The Czech Technical University (CTU), with over
19000 students, is an internationally recognized higher
education and research university with more than 310 years
of tradition and excellent reputation. With over 60 study
programs offered in English, every fifth student comes
from abroad. The CTU campus hosts the National Technical
Library as well as sport facilities, public parks, university
canteens and affordable restaurants. Situated in the heart
of Europe, CTU offers a great location and a comfort-
able and affordable life in the beautiful historical city of
Prague, listed on the UNESCO Register of World Cultural
and Natural Heritage. In addition, Prague is a very pleasant
and safe city, with lower crime and lower living expenses
than Paris or Berlin and its Vaclav Havel Airport serves
over 130 destinations, including many low-cost links.

More information on studying at the Faculty of Architecture CTU in English:
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Fakulta architektury CVUT v Praze je nejrespekto-

véemi dllezitymi tématy soucasné architektury, urbanismu
a vystavéného prostredi. Kazdoroéné privitdme 350 novych
studentl ve tfech programech: Architektura a urbanismus,
Krajinarskd architektura a Prdmyslovy design. Nabizime
pristup k vykonu profese architekta ve vSech ¢lenskych
zemich EU. Nasi studenti se podileji na prdci mezindrod-
nich tym0, jsou U¢astniky nejrdznéjsich akei a vyzkumnych
projektd, mnozi ziskdvaji mezindrodni profesni ocenéni.
Vedouci vertikdlnich ateliér( jsou uzndvané osobnosti svého
oboru. Nase zaujeti pro vyzkum, inovace, kreativitu a exce-
lenci je zdrukou, Ze nasi absolventi jsou dobfe vybaveni
pro to, aby dokdzali ¢elit budoucim vyzvam. Novd budova
FA CVUT, kterou navrhla predni Geskd architektka Alena
Sramkova, nabizi &étyii velké posluchdrny s nejmoder-
néjsi audiovizudIni technikou, plné vybavené semindrni
a vyukové mistnosti, ateliéry se samostatnymi pracovnimi

Tradice a inovace
v srdci Evropy

misty pro kazdého studenta, IT laboratore, VR laboratore,
3D tisk, laserové a CNC plotry, nékolik vystavnich prostor
a v neposledni fadé také kavdarnu a foyer, kde se studenti
mohou setkdavat.

CVUT s vice nez 19000 studenty je mezindrodné
uzndvand univerzita s vynikajici povésti a vice nez 310letou
tradici vzdéldvani a vyzkumu. Nabizi vice nez 60 studijnich
programid v anglickém jazyce a kazdy paty student tak
pochdzi ze zahraniéi. V kampusu CVUT se nachdzi Narodni
technickd knihovna, sportovisté, verejné parky, univerzitni
menza i cenové dostupné restaurace a kavdrny. CVUT
nabizi moznost prijemného Zivota v Praze, krdsném historic-
kém mésté v srdci Evropy, zafazeném na seznam svétového
dédictvi UNESCO. Praha je bezpeéné mésto s vysokou
kvalitou Zivota, pfitom Zivotni ndklady jsou zde nizsi nez
v Pafizi nebo Berliné. Prazské leti$té Vaclava Havla nabizi
spojeni s vice nez 130 destinacemi véetné mnoha nizko-
ndkladovych letd.
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Vice informaci o studiu na Fakulté architektury CVUT v anglickém jazyce:
5 7 www.studyatctu.com - www.isc.cvut.cz - www.fa.cvut.cz
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The lecture series

NOVEMBER TALKS -
TRANSFORMATIONS was held
at the Faculty of Architecture
CTU in Prague in November and
December 2019. The lecture
series and this publication was
produced with the kind support
of the Sto Foundation.

Predndskovy cyklus

NOVEMBER TALKS -
TRANSFORMATIONS se konal

na pUdé Fakulty architektury
CVUT v Praze v listopadu

a prosinci roku 2019. Predndskovy
cyklus a tato publikace vznikly

za laskavé podpory nadace

Sto Foundation.
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