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anorace Konference Mezi krajinami, kterd se letos zaméiuje
na téma ,nova estetika”“, pokracuje jiZ tfetim rokem v analyze
aktualnich diskurza zkoumani krajiny a moZnosti jejich
implementace v oboru krajinafské architektury. Jejim cilem
je reflexe soucasného komplexniho pohledu na krajinu

v kontextu antropocénu prostfednictvim mezioborového
pristupu. Vyznamnym zamérem konference je skrze
multidisciplinarni pfistup ke studiu a formovani krajiny
povzbudit aktivni dialog mezi studenty, akademickymi
pracovniky a odborniky z riznych oblasti a institucionalnich
zazemi. Akci pofada Ustav krajinafské architektury ve spolupraci
s Ustavem urbanismu Fakulty architektury CVUT a Galerii
hlavniho mésta Prahy.

TéEMa Treti roénik doktorandské konference se zabyva

otazkami vyvoje pohliZeni na krajinu véetné mist ,, mezi

misty*, jejichZ zkoumani vnasi do tradi¢niho vnimani kulturni
krajiny nové podnéty. Ptame se, zda ohled na Zivotni prostfedi

a biodiverzitu piedstavuje vyznamny posun ve vzhledu

mést a krajiny. Jak reflektuji sou¢asné promény krajiny
krajinarsti architekti, urbanisté a umélci? Pod ndzvem ,Nova
estetika” chce konference umoznit setkani riznych pfistupta

k soudobému vnimani krajiny, pfedstavit strategie umeéleckych
intervenci v krajiné a estetické formy tvarovani krajiny
samotné. Snahou je propojit vice p¥istupti — urbanisticky,
sociologicky, krajinafsky, environmentdalni i umélecky.

Témata piispévki mohou ukazat napéti nebo soulad ve

vnimani soucasné antropocénni krajiny. Mottem konference je
kontextualni vnimani a mnohovrstevnatost aspektl estetickych,
socialnich a kulturnich funkci krajiny, jeji historicka pamét

i komunitni potencidl. Jednim z aktualnich témat je také pohyb
Clovéka, ale i zvéfe a rostlin, krajinou a jeho zaznam, podobné jako
soucasné védecké zkoumani psychofyzickych aspekt vnimani
raznych typt krajin.

Mezi krajinami — 2024

annoratioN The conference Between Landscapes, which this
year focuses on the theme of ,new aesthetics’, continues for
the third year the analysis of current discourses of landscape
research and the possibilities of their implementation in the
field of landscape architecture. It aims to reflect on the current
complex view of landscape in the context of the Anthropocene
through an interdisciplinary approach. A key aim of the
conference is to encourage active dialogue between students,
academics and professionals from different disciplines and
institutional backgrounds through a multidisciplinary approach
to the study and design of landscape. The event is organised

by the Institute of Landscape Architecture in cooperation with
the Institute of Urbanism of the Faculty of Architecture of CTU
and the Prague City Gallery.

tHEME The third edition of the Doctoral Conference is
concerned with questions of the evolution of the landscape
view, including the places ,between places’, whose exploration
brings new impulses to the traditional perception of the
cultural landscape. We ask whether the consideration of the
environment and biodiversity represents a significant shift

in the appearance of cities and landscapes. How do landscape
architects, urban planners and artists reflect contemporary
landscape transformations? Under the title ,New Aesthetics®,
the conference aims to bring together different approaches

to contemporary perceptions of landscape, to present strategies
for artistic interventions in the landscape and aesthetic forms
of shaping the landscape itself and aesthetic forms of shaping
the landscape itself. The aim is to bring together multiple
approaches - urban, sociological, landscape, environmental
and artistic. Papers may address tensions or harmonies in the
perception of contemporary Anthropocene landscapes. The theme
of the conference is contextual perception and multiple aspects
of the aesthetic, social and cultural functions of landscape, its
historical memory and community potential. The movement

of humans, animals and plants through the landscape and its
record is also a topical issue, as is current scientific research into
the psychophysical aspects of the perception of different types
of landscape.

Uvodni slovo
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Nelehka cesta k zachovani osobité estetiky industrialni
krajiny / The difficult path to preserving the distinctive
aesthetics of the industrial landscape

DAGMAR SUBRTOVA = p.18
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wwnin s PAPOUSCI
v Malesicich
— Parrots in Malesice

Ing. Vladimir Sitta

byl v letech 2014-2023 vedoucim Ustavu krajina¥ské architektury
FA CVUT, kde od roku 2016 také vyucuje teoretické pfedméty.
0d roku 1981 puisobil ve vjznamnych studiich v Australii, kde
posléze zaloZil vlastni studia Room 4.1.3 Pty Ltd (s R.Wellerem,
1997-2005) a Terragram Pty Ltd, Design of Environments (od 1985).
Realizoval fadu experimentalnich parku a zahrad, architektonickych
i urbanistickych realizaci, uméleckych dél i vystavnich instalaci.
Pat¥i mezi né nap¥iklad Walla Mulla Park (Sydney, 2011) nebo WOYF
Community Center (Waterloo Sydney, 2012). Ziskal na étyficet odmén
a ocenéni véetné AILA President Award for“ Services to Culture of
Landscape Architecture in Australia“ (2002), Lenne Prize (1979, 1985).

was the head of the Institute of Landscape Architecture at the CTU
in 2014-2023, where he has also been teaching the Landscape
Architecture Technology and Ecology courses (since 2016). Since 1981
he has worked in large studios in Australia, where he subsequently
established his own studios, Room 4.1.3 Pty Ltd (with R. Weller,
1997-2005) and Terragram Pty Ltd, Design of Environments (since
1985). He has designed a range of experimental parks and gardens,
architectural and urban design projects, artworks and exhibition
installations. These include Walla Mulla Park (Sydney, 2011) and
WOYF Community Centre (Waterloo Sydney, 2012). He has received
over forty awards and honours including the AILA President‘s Award
for ,Services to the Culture of Landscape Architecture in Australia“
(2002), Lenne Prize (1979, 1985).
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ABSTRAKT Soucasna reprezentace krajiny v projektech
krajinafskych architektd a architektd je zcela v zajeti digitalni
manipulace. Superrealistické perspektivy se lisaji oku divaka,
potlacuji pfitomnost nebukolické infrastruktury a dal§ich

projevu problematické urbanity. Ze zeleného listovi ¢isi zdravy
Zivot a idealni bezproblémova existence v jinak nepfatelském
prostiedi. Skrze par klikt vyrostlé stromy rozpfahuji své

spanilé tricetileté vétve do vééného slunce. Pod stromy dovadi
hipsterska generace s tvafemi rozchechtanymi umeélou
inteligenci. Krajinarsti architekti i studenti nabizeji své schopnosti
k vykouzleni ekologického raje. Do tohoto raje vstupuje realitou
zaneradéna kazdodennost. Pfispévek je zaméren na konfrontaci
hyperrealistické prezentace s realitou a na nutnou reformu naseho

hokynareni s obrazy krajiny.

aBsTrRACT The contemporary representation of landscape in

the projects of landscape architects and architects is entirely
captivated by digital manipulation. Super-realistic perspectives
charm the viewer’s eye, suppressing the presence of non-bucolic
infrastructure and other manifestations of problematic urbanity.
Healthy life and ideal problem-free existence radiate from green
foliage in an otherwise hostile environment. Through a few clicks,
digitally grown trees spread their magnificent thirty-year-old
branches into the eternal sun. Under the trees, a hipster generation
frolics with faces beaming thanks to artificial intelligence.
Landscape architects and students offer their skills to conjure

an ecological paradise. However, this paradise is interrupted by
the reality of a polluted everyday life. The contribution focuses

on the confrontation between hyper-realistic presentation and
reality and the necessary reform of our engagement with images
of the landscape.

—I1—
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e Od eplstemologie

k terapii krajiny
a zpét. Role uméni
v poznavani krajiny

— From Epistemology
to Landscape Therapy

and Back: The Role
of Art in Landscape
Cognition

Mgr. Jitka Hlavackova, Ph.D.

je teoreti€¢kou uméni pusobici v Galerii hlavniho mésta Prahy (od 2006),
kde je kuratorkou sbirky fotografie a novych médii. Pfipravila fadu vystav
a publikaci, podili se na pfipravé programu Uméni pro mésto a v roce
2021-2023 byla kuratorkou festivalii m? - uméni v prostoru a Re-connect
Art. Vedle teorie akustického uméni, fotografie a videoartu se vénuje také
vyzkumu urbannich a environmentélnich uméleckych strategii. Aktualné
je Fesitelkou dlouhodobého mezinarodniho evropského grantu Horizon
2020 zaméfeného na mechanismy, jejichZ pomoci ,spatial practices”
podnécuji vefejny dialog a podporuji empatické a inkluzivni zptisoby souZiti
v méstském prostoru. Je €lenkou pfedstavenstev profesnich organizaci
Kulturni a kreativni federace CR a Spolku Skutek.

is an art theoretician working at the Prague City Gallery (since 2006), where
she curates the photography and new media collection. She has prepared
a number of exhibitions and publications, is involved in the preparation
of the Art for the City programme, and in 2021-2023 was curator of
the m? - Art in Space and Re-connect Art festivals. In addition to acoustic
art theory, photography and video art, she has also researched urban and
environmental art strategies. She is currently the Principal Investigator
of Horizon 2020, a long-term international European grant focusing on
mechanisms through which ,spatial practices” stimulate public dialogue
and promote empathetic and inclusive ways of living in urban space.
She is a member of the boards of the professional organisations Cultural
and Creative Federation of the Czech Republic and Spolek Skutek.
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aBsTRAKT Prispévek na nékolika pfikladech soucasné
environmentalni umélecké praxe zkouma roli uméleckych strategii
pro vyvoj epistemologie krajiny. Demonstruje potencial uméni
coby nastroje reflexe mista a pfehodnoceni jeho emocionalniho
vnimani i funkce. Pta se, co soucasné postkonceptualni umélecké
pristupy vypovidaji o vnimani civilizované krajiny oproti

dilim klasickych estetickych kategorii? Pro¢ mohou docasné,
performativni a participativni koncepty lépe pronikat do hlubsich
vrstev identity mista? Jakym zptisobem umoziuji umélecké
strategie pojmenovat a pochopit urcité fenomény nachazejici

se na okraji zajmu, v oborovych mezerach nebo mimo oblast
bezprostfedni lidské zkuSenosti? Umélecké experimenty, mezi néz
patrii nékteré projekty Galerie hlavniho mésta Prahy, naznacuji
moznosti, jak pracovat s krajinou jako s aktivnim a proménlivym
spolecenskym fenoménem.

aBsTrAcT This contribution examines, through several examples
of contemporary environmental artistic practice, the role of
artistic strategies in the development of landscape epistemology.
It demonstrates the potential of art as a tool for reflecting on
place and reevaluating its emotional perception and function.

It asks what contemporary post-conceptual artistic approaches
reveal about the perception of civilized landscapes compared

to works in classical aesthetic categories. Why can temporary,
performative, and participatory concepts penetrate deeper layers
of place identity? In what ways do artistic strategies enable us to
name and understand certain phenomena that lie on the fringes
of interest, in disciplinary gaps, or outside the realm of immediate
human experience? Artistic experiments, including some projects
from the Gallery of the Capital City of Prague, suggest possibilities
for working with the landscape as an active and changing

social phenomenon.

—I1—
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e Vytlacena stopa
— The Printed Trace

MgA. Michal Sedlak

je vizualni umélec a pedagog (PedF UK). Ve své volné i uZité
tvorbé se se zabyva pfedev§im tématem objektu ve
fyzickém vefejném prostoru, ve volné i v méstské
krajiné. Casto se ve svych tviiréich konceptech dotyka
oblasti architekturu a krajinné architektury, designu,
Ffemeslnych tradic, ale také modernich technologii.
Je autorem fady monumentélnich realizaci v krajiné,
napfiklad v praZské Stromovce.

is a visual artist and pedagogue (Faculty of Pedagogy,
Charles University). In his free and applied work,
he mainly deals with the theme of the object in the
physical public space, in the open and urban landscape.
In his creative concepts he often touches the fields of
architecture and landscape architecture, design, craft
traditions, but also modern technologies. He is the
author of a number of monumental realisations in the
landscape, for example in Prague‘s Stromovka Park.
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ABSTRAKT Stopa od traktoru vytlacena v hliné je ve zvétSeném
méFitku na Trocnovském namésti na ZiZkové v Praze sochat'sky
modulovan4 jako objekt — krajina pro misto. Inspiraci k tomuto
navrhu - utopické vizi bylo sledovani pfemistovani velkych objem@
zeminy na rozsahlych stavenistich v oblastech se zemédélskou
puidou, ale i pozorovani struktur v ramci staveb napiiklad kolem
Zeleznice na trati Masarykovo n. — Lysa n. Labem. Uvaha se tyka
zminénych procest a jejich , vtla¢eni“ do urbanizovaného prostoru,
ktery zaroven nabizi variabilni moZnosti a Ghly pozorovani objektu.
Inspirace dezénem pneumatiky vychazi z faktu praktické potieby
vzpirani se hmoté a tvarové zajimavého otisku, ktery pfipomina
terénni architekturu. Estetika stavenisté prostfednictvim
vytyCovani, méfeni, pfesunu hmot nebo do¢asného skladkovani
potiebného materialu tvori zaklad pro otazky, jakd esteticka
hodnota v civilizované krajiné zanika i vznika.

aBsTrACT The trace left by a tractor pressed into the soil is
sculpturally modulated on a larger scale at Trocnovské Square in
Zizkov, Prague, as an object-landscape for the site. The inspiration
for this proposal—a utopian vision—came from observing the
movement of large volumes of soil on extensive construction sites
in areas with agricultural land, as well as observing structures
around the railway line from Masarykovo nadraZi to Lysa nad
Labem. The reflection concerns these processes and their “imprint”
on the urbanized space, which also offers variable possibilities

and angles of observation of the object. The inspiration from

tire patterns stems from the practical need to resist matter and

the shape of an interesting impression reminiscent of terrain
architecture. The aesthetics of the construction site through
marking, measuring, mass transfer, or temporary stockpiling

of necessary materials forms the basis for questions about what
aesthetic values are lost and what is created in civilized landscapes.

—_I1—
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s Nelehka cesta
k zachovani osobitée

estetiky industrialni

krajiny
— The Difficult Path
to Preserving the

Distinctive Aesthetics

of the Industrial
Landscape

Ing. Petra Boudova
je v soucasnosti studentkou doktorského programu na

FA €VUT v Praze ve studijnim programu Architektura
a urbanismus, obor Krajinafska architektura, téma
Interpretace historické krajiny. Dlouhodobé se vénuje
tématu zachrany industrialniho dédictvi, podili se na
pFipravé a realizaci projektii v ramci programii obnovy
kulturnich a p¥irodnich pamatek.

is currently a PhD student at the Faculty of Architecture and

16

Urban Planning at the Czech Technical University in
Prague, specialising in landscape architecture and the
interpretation of historic landscapes. She has long been
involved in the preservation of industrial heritage,
participating in the preparation and implementation
of projects within the framework of cultural and
natural heritage restoration programmes.

Mezi krajinami — 2024

aBsTRAKT Projekty konverzi industrialni architektury se tési
uznani odbornikd, nabizeji odvaZné a kreativni feSeni nového
vyuZziti byvalych tovarnich komplexti i drobnych pramyslovych
pamatek. V ramci metropoli reprezentuji dialog mezi historii

a inovativnim designem. Ale nejen opusténé primyslové objekty,
také postindustrialni krajinu je tfeba povaZovat za dédictvi
prumyslové revoluce. Industrialni a nasledné i postindustrialni
krajina se vyznacuji fadou typickych atributti: vzhled a vlastnosti
krajiny jsou vysledkem sloZitého vyvoje jejich sloZek a prvki

a vlivu ¢lovéka na né. Soucasné projekty transformace historické
industrialni krajiny s hmotnymi doklady primyslového vyuzivani
sice nabizeji zachovani historického odkazu, ne vZdy se ale
podari zachovat specifickou industrialni estetiku. Obsahem
prispévku budou p¥iklady rtiznych tvlarcich pfistupti ke krajiné

s industrialni minulosti.

aBsTrRacT Conversion projects of industrial architecture are
gaining recognition from experts, offering bold and creative
solutions for the new use of former factory complexes and

small industrial monuments. Within metropolitan areas, they
represent a dialogue between history and innovative design.
However, it is necessary to consider not only abandoned industrial
objects but also the post-industrial landscape as a heritage

of the industrial revolution. Industrial and subsequently post-
industrial landscapes are characterized by numerous typical
attributes: the appearance and characteristics of the landscape
are the result of a complex development of its components and
elements and the influence of human activity. Contemporary
transformation projects of historical industrial landscapes, with
tangible evidence of industrial usage, may offer the preservation
of historical heritage, but do not always succeed in retaining the
specific industrial aesthetics. The content of this contribution will
include examples of various creative approaches to landscapes
with an industrial past.

—_I1—
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o s PET1fOII@
prirozené obnovy
— The Periphery of

Natural Regeneration

MgA. Dagmar Subrtova
je sochafka a kuratorka, Zije a pracuje v Kladné.

Absolvovala Ateliér vSeobecného sochafstvi Vysoké
$koly uméleckoprumyslové v Praze u Kurta Gebauera,
kde pak pusobila do roku 2013 jako asistentka.

Vedle umélecké profese se vénuje i tematickym
kuratorskym projektiim, nap¥. vystavy v Ustavu
makromolekularni chemie AV CR v Praze (2000,
2020) nebo v galerii Hornického skanzenu v byvalém
dole Mayrau ve Vinaficich. Jako spolukuratorka se

s MiloSem Vojtéchovskym vénovala mezinarodnimu
mezioborovému projektu Frontiers of Solitude
(2015-2018). V posledni dobé se stara o Dium sester
Valovych v Kladné. Ve volné tvorbé se inspiruje
industrialni krajinou kladenskych dolii, zménami
reliéfu krajiny v diisledku dobyvani uhli a zemnimi
novotvary, kde nachézeji ito€isté zvifata a rostliny.

is a sculptor and curator living and working in Kladno.
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She graduated from the Studio of General Sculpture
at the Academy of Arts and Crafts in Prague under
Kurt Gebauer, where she worked as an assistant until
2013. In addition to her artistic profession, she is also
involved in thematic curatorial projects, e.g. exhibitions
at the Institute of Macromolecular Chemistry of the
CAS in Prague (2000, 2020) or in the gallery of the
Mining Open Air Museum in the former Mayrau mine
in Vinaf¥ice. As a co-curator, she worked with Milo$
Vojtéchovsky on the international interdisciplinary
project Frontiers of Solitude (2015-2018). Recently,
she has been taking care of the Valovy sisters‘ House
in Kladno. In her free work, she is inspired by the
industrial landscape of the Kladno mines, changes

in the relief of the landscape due to coal mining,

and earthen new developments where animals

and plants find refuge.

Mezi krajinami — 2024

aBsTRAKT Industridlni izemi mést podléhaji spole¢enskym

a ekonomickym vliviim, stf¥idaji se zde obdobi prosperity i zaniku.
Ve fazi, kdy ptivodni funkce primyslovych areald a staveb jesté
nebyla nahrazena novou, vznika na uréitou dobu potfebné misto
bez zajmu. Periferie, ktera poskytuje dostatecnou institucionalni
svobodu, ve které se asto usazuji ti, kdo v estetice zanedbanosti,
zdanlivého zaniku a zmaru nalézaji nové impulzy a potencial.

V zénach kolem Zelezni¢nich trati nebo na ptivodné nevzhlednych
haldach a odvalech po téZebni €éinnosti je prostor pro nefizenou
pfirodu, ktera si na opusténych, ¢asto kontaminovanych mistech
tvofi nova spolecenstva a Zivotni podminky ¢lovéku navzdory.

assTrRACT The industrial areas of cities are subject to social and
economic influences, alternating between periods of prosperity
and decline. At a stage when the original functions of industrial
sites and buildings have not yet been replaced by new ones,

a necessary place without interest emerges for a certain period.
Peripheries provide sufficient institutional freedom, where those
who find new impulses and potential in the aesthetics of neglect,
apparent decay, and desolation often settle. In zones around
railway tracks or on originally unsightly heaps and tips from
mining activities, there is space for unmanaged nature, which
creates new communities and living conditions in abandoned,
often contaminated places, despite humanity.

—_I1—
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reesaa wovsxows & mmma mncovs. PTOTNENA
krajiny po pozaru

— The Landscape
Transformation after
the Fire

Mgr. et MgA. Helena Jirdkova (Helush Yiraq)
je intermedialni umélkyni, ktera se

dlouhodobé vénuje zviditelfiovani
zajimavych, zaroveii viak zcela
nenéapadnych p¥irodnich jevii
spojenych s uréitym mistem, nejéastéji
prostfednictvim performance, &imz

se také zabyva ve svém doktorském
projektu na FUD UJEP v Usti nad Labem.
S Terezou Novéakovou spolupracovala
jiZ v letech 2020-2021 na site-specific
projektu CirculUM, ktery se vénoval
umeéleckému vyzkumu osmi lokalit

na periferiich Prahy. Projekt Proména
krajiny po poZaru je pokraéovanim
spole&ného zajmu o specifiénost

mist a pFirodu.

is an intermedia artist who has long been
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dedicated to making visible, mostly
through performance, interesting

but completely inconspicuous natural
phenomena associated with a particular
place, which is also the focus of her

PhD project at the Faculty of Philosophy
of the Jagiellonian University in

Usti nad Labem. She has already
collaborated with Tereza Novakova

on the site-specific project CirculUM

in 2020-2021, which focused on artistic
research of eight sites on the outskirts
of Prague, and the project Transforming
Landscapes after Fire is a continuation
of common interest in site-specificity
and nature.

Mgr. Tereza Novakova, Ph.D.
je kuratorka a teoreticka sou¢asného uméni.

Absolvovala doktorské studium na
Fakulté uméni a designu UJEP v Usti
nad Labem s tématem transformace
mist pro kulturni Géely a komunitni
vztahy. Pracovala v Galerii Emila Filly
v Usti nad Labem, Vychodoéeské galerii
v Pardubicich a na projektech CirculUM
a TringulUM pro program Uméni

pro mésto v Galerii hlavniho mésta
Prahy. Tereza propaguje souéasné
uméni s environmentalni tematikou
prostfednictvim platformy a webové
databéze Artbiom, ktera propojuje
uméni a ekologii. Podili se také na
projektu Public Space Lab, ktery se
zaméfuje na do€asny urbanismus,

a je koordinatorkou participace

na Odboru rozvoje a péce o vefejny
prostor MC Praha 7.

is a curator, critic, and theorist of

contemporary art. She completed her
PhD at the Faculty of Art and Design at
UJEP in Usti nad Labem, focusing on the
transformation of spaces for cultural
purposes and community relations.

She has worked at the Emil Filla Gallery
in Usti nad Labem, the East Bohemian
Gallery in Pardubice, and on projects
such as CirculUM and TringulUM for
the Art for the City program at the
Prague City Gallery. Tereza promotes
contemporary art with environmental
themes through the Artbiom platform
and web database, which connects

art, design, literature, theatre, film,
music, art theory, and ecology. She also

participates in Public Space Lab, focusing
on temporary urbanism, and coordinates

participation in the Development and
Public Space Care Department of the
Prague 7 municipality.

Mezi krajinami — 2024

ABSTRAKT Prispévek pojednava o umeéleckém vyzkumu v oblasti
poZarem zasaZeného Narodniho parku Ceské Svycarsko, ktery
trva od roku 2023. Vedle ¢tyt exkurzi pro umélce i vefejnost
probéhla v srpnu 2024 na nékolika mistech Ceského Svycarska
dvoudenni vystava novych dél inspirovanych touto oblasti

a udalosti, mezi nimi dvé performance v Prav¢ickém dole
spojené s odbornym vykladem pracovnikd Spravy Narodniho
parku Ceské Svycarsko. Prace tficeti autort z fad fotograft,
sochaiti, performert i multimedialnich umélct, ktefi maji
zajem dlouhodobé zkoumat proménu krajiny, jeji specifickou
vizualitu a dalsi fenomény spojené s poZarem, dokladaji velky
potencial spoluprace umeéleckych a piirodovédnych obort a jejich
spole¢ny zajem o prezentaci vystupu §irsi vefejnosti. Vizi neni
pusobit jen v regionu, ale vénovat se vystavni, pfednaskové

a publika&ni éinnosti také jinde v Cechach i zahranié&i. Projekt je
zaStitén spolkem Artbiom, ktery se vénuje rozs§ifovani povédomi
o environmentalnim uméni.

aBsTRACT This contribution discusses artistic research in the
fire-affected Bohemian Switzerland National Park, which has been
ongoing since 2023. In addition to four excursions for artists and
the public, a two-day exhibition of new works inspired by this area
and event took place in August 2024 at several locations in Ceské
Svycarsko (Bohemian Switzerland), including two performances
in Pravcicka brana valley together with commentary by experts
from the Bohemian Switzerland National Park Administration.
The works of thirty authors, including photographers, sculptors,
performers, and multimedia artists interested in examining the
transformation of the landscape, its specific visuality, and other
fire-related phenomena, demonstrate the great potential for
collaboration between artistic and scientific fields and their shared
interest in presenting results to a broader public. The vision is

not only to operate in the region but also to engage in exhibition,
lecture, and publication activities elsewhere in the Czech Republic
and abroad. The project is supported by the Artbiom association,
which focuses on raising awareness of environmental art.

—_I1—
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o cnomnnos RECEPT

na soutéz: umeéni,
zakon a zelen

— A Recipe for
Competition: Art,
Law, and Greenery

Ing. arch. Karin Grohmannova

je studentkou tfetiho roéniku doktorského programu
na Fakulté vytvarnych umé&ni VUT v Brné, architektka
a vyucujici na Architectural Institute of Prague (ARCHIP).
0d absolutoria na Fakulté architektury EVUT v Praze
pracuje v tymu CCEA MOBA (cceamoba.cz), kde se podili
na zlepSovani vefejnych prostranstvi (magistrala.eu,
viaduktkarlin.cz), publikaéni éinnosti a kde se specializuje
na organizaci architektonickych sout&zi.

is a third-year doctoral student at the Faculty of Fine Arts
of the Brno University of Technology, an architect and
alecturer at the Institute of Architecture in Prague. Since
graduating from the Faculty of Architecture at the CTU
in Prague, she has been working in the team of CCEA MOBA
(cceamoba.cz), where she is involved in the improvement
of public spaces (magistrala.eu, viaduktkarlin.
cz), publishing and specialising in the organisation
of architectural competitions.
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ABSTRAKT Ve svém vyzkumu se zaméiuji na to, jak se umélecka
dila dostavaji do vefejného prostoru, lépe feceno, jakym
zptisobem je pro né organizovan vybér. Mym cilem je najit cestu
v ramci ¢eské legislativy, ktera nejen splni o¢ekavani vefejnych
zadavatelq, ale zaroven da umélctim a umélkynim prostor pro
tvofivost. Jednim ze zvlastnich pfikladd, o ktery bych se rada
podélila, je soutéZ na uméleckou intervenci pfed tzv. Bily dim
v Brné Veveri (2023). Pfedam nékteré dosavadni zkuSenosti

z dalSich soutézi, na jejichZ organizaci jsem se v praxi podilela,
a které zahrnuji §kalu feSenych prostfedi od nameésti aZ po tzv.
meziprostory. Prispévek se snazi odpovédét na otazku, co déla
soutéZ opravdu dspésnou.

aBsTRACT In my research, I focus on how artworks enter public
spaces, or more precisely, how their selection is organized. My
goal is to find a path within Czech legislation that not only meets
the expectations of public clients but also gives artists space for
creativity. One particular example I would like to share is the
competition for an artistic intervention in front of the so-called
White House in Brno Vevefi (2023). I will share some of my
experiences from other competitions in which I participated in

the organization, covering a range of environments from squares

to so-called intermediate spaces. This contribution aims to answer

the question of what makes a competition truly successful.

—_I1—
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Tvarci metody
poznavani krajiny

Creative Methods
of Landscape
Perception



e o JAKA j€@
estetika krajinné
architektury

v antropocénu?

— What Kind

of Aesthetic

of Landscape
Architecture in
the Anthropocene?

Prof. Martin Prominski, Ph.D.

je profesorem a vedoucim katedry , Designing Urban Landscapes*
na Leibnitz Univerzity v Hannoveru. Jeho sou€asny vyzkum se
zaméfuje na strategie vyzkumu designu, nové koncepty pfirody
a kultury v antropocénu a na krajina¥ské architektonické
strategie FeSeni vyzev ibytku biodiverzity a zmény klimatu.
Mezi jeho souasné vyzkumné projekty patii Marie-Curie EU
Doctoral network ,,LANDLABS - Landscape Laboratories: Design
strategies for sustainable and beautiful urban landscapes in
the Anthropocene”, kterou koordinuje. V roce 2018 spoluzaloZil
studio mesh landscape architects, Hannover/Tokyo.

is Full Professor and chair of “Designing Urban Landscapes” at
Leibniz University Hannover, Germany. He studied landscape
planning at TU Berlin and Landscape Architecture at Harvard
University, GSD, and received a PhD from TU Berlin in 2003.
His current research focuses on design research strategies,
new concepts of nature and culture in the Anthropocene and
landscape architectural strategies to address the challenges
of biodiversity loss and climate change, and among his
current research projects is the EU Marie-Curie Doctoral
Network , LANDLABS - Landscape Laboratories: Design
strategies for sustainable and beautiful urban landscapes in
the Anthropocene*, which he coordinates. He is a registered
landscape architect and co-founded “mesh landscape architects,
Hannover/Tokyo” in 2018.
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ABSTRAKT Pojem antropocénu je silnou vyzvou k piehodnoceni
zavedenych zapadnich konceptd, jako jsou dichotomie p¥iroda-
kultura nebo estetika. V antropocénu lidstvo pfekrocilo fadu
planetarnich limitd, coZ vede ke krizim, jako je tibytek biodiverzity
a zména klimatu, které ohroZuji jeho preziti. Podle Johana
Rockstroma a dalSich autort je potieba resit tyto krize na mnoha
urovnich a tvorit bezpe¢ny prostor pro lidskou existenci. Do
téchto diskusi obor estetiky dosud vyrazné nevstoupil. Pfispévek
interpretuje teorii estetiky antropocénu literarni védkyné Evy
Hornové a vztahuje ji k discipliné krajinné architektury. Pro
kaZdou ze tfi sloZek jeji teorie - latentnost, propojeni a stfet
méfitek — budou predstaveny dva projekty a ukazan piinos krajinné
architektury k estetice antropocénu.

assTracT The notion of the Anthropocene is a powerful call to
reconceptualise established Western concepts such as nature-
culture dichotomies or aesthetics. In the Anthropocene, humanity
has crossed several planetary boundaries, leading to crises such
as biodiversity loss and climate change that threaten its survival.
According to Johan Rockstrom et al., efforts on many levels are
needed to address these crises and to create a safe operating
space for humanity. The contribution of aesthetics has been
largely absent from these discussions. The lecture takes up this
theme by interpreting literary scholar Eva Horn's theory of an
aesthetics of the Anthropocene and relating it to the discipline of
landscape architecture. For each of the three components of her
theory - latency, entanglements and clash of scales — two landscape
architecture projects will be presented. Through a discussion of
these projects, the contribution of landscape architecture to an
aesthetics of the Anthropocene will be demonstrated.

Tviiréi metody pozndvdni krajiny
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e o PATK VO VOd @
— Park in the Water

MA. Vincent de Boer
je od roku 2009 senior kurator pro uméni ve vefejném

prostoru a poradce pro umélecké zakazky a soutéze

v nizozemské méstské kancelafi Stroom Den Haag.

Je absolventem oboru socha¥stvi na Rietveldové
akademii. Byl kuratorem prvni vystavy uméni ve
vefejném prostoru v Moskvé EXHANGE/MOSCOW
1993 a expertem v institucich Sonsbeek, SKOR nebo
Lloyd Hotel. Kuratorsky pfipravil vystavy , A matter
of Time, Thom Puckey and the Thorbecke monument’,
‘Capturing Corona’ a fadu dalSich pfehlidek. Je élenem
kuratorského tymu monumentu k ucténi pamatky
otroctvi v Haagu.

is a senior advisor of art in public space. Graduated at the

28

sculpture department from the Rietveld academy,

he curated the first public space group exhibition
EXHANGE/MOSCOW 1993. Working as a freelance
curator for Sonsbeek (2001), SKOR (foundation for

art in public space), Cultural Embassy Lloyd Hotel and
various artist as Tadashi Kawamata, Lily vd Stokker,
Maria Roosen, Suchan Kinoshita and Ram Katzir. Since
2009 working for Stroom Den Haag as an advisor

art in public space, advising the municipality with
the public sculpture collection, De Beeldengalerij

(The Sculpture Gallery), art commissions for schools,
‘Scaffold’ by Sam Durant, ‘Resetting’ by Toby Paterson

and recently involved with the forthcoming monument
to commemorate Slavery in The Hague. He also curated

two exhibitions at Stroom ‘A matter of Time, Thom

Puckey and the Thorbecke monument’ and photography

group exhibition ‘Capturing Corona’.
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ABSTRAKT V roce 1993 byl vyznamny americky umélec Vito Acconci
pozvan, aby spolupracoval na planech pro byvaly hagsky pfistav
Hogeschool, kde se podle plant studia Atelier Pro rozvijela oblast
kampusu technické univerzity s obytnymi bloky. Acconci rozsttihal
architektonicky navrh na kusy, ¢imzZ dospél k radikalnimu novému
planu, ktery architekti zaclenili do své studie oblasti. Po dvaceti
péti letech ptisobi oblast zanedbané a méstska rada se snaZi pfijit
na to, jak se vyporadat s uméleckym dilem v ambiciéznich planech
urbanistického rozvoje oblasti. Aby byla tato diskuse vedena

z ruznych perspektiv, zorganizovala méstska kancela¥ pro uméni
ve vefejném prostoru Stroom den Haag setkani aktérd pfimo

v misté. Tzv. metoda emotional network umoziuje v malé skupiné
lidi dynamicky mapovat riizné aspekty mista a tématu. Jeho
Ucastnici - od rezidentt po developery, od biologt po urbanisty —
maji specifické znalosti ¢i zkuSenosti s danym mistem. Metoda
emotional network nenabizi hotova feSeni, ale zprostfedkovava
spole¢nou zkusSenost a vyrazné pfispiva k pochopeni

a uchopeni situace.

ABSTRACT In 1993, the renowned American artist Vito Acconci
was invited to collaborate on plans for the former Hague

harbor Hogeschool, where Atelier Pro was designing a campus
area for a technical university and residential blocks. Acconci
deconstructed the architectural design, leading to a radical new
plan that the architects integrated into their study of the area.
After 25 years, the site appears neglected, and the city council is
trying to figure out how to deal with the artwork in the ambitious
urban redevelopment plans. To foster diverse perspectives, the
city’‘s public art office, Stroom den Haag, organized a meeting

of stakeholders on-site. The method called ,,emotional network*
allows a small group of people to dynamically map various aspects
of the site and topic. Participants—from residents to developers,
biologists to urbanists—bring specific knowledge or experience of
the site. The emotional network method does not offer ready-made
solutions but fosters a shared experience, greatly contributing to
understanding and engaging with the situation.

Tviiréi metody pozndvdni krajiny
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s unns NEVYFCENE
pribéhy o klimatu:
Pripad dolu

Covas do Barroso

— Untold Stories
about the Climate:
The Case of the Covas
do Barroso Mine

MA. Marisa Ferreira

pochazi z Portugalska, Zije a pracuje mezi Londynem a Oslem.
V souéasné dobé je doktorandkou na Royal College of Art
v Londyné s disertaéni praci na téma ,Waste Matter. Public
Art and the (Im)Materiality of Post-Colonial Memory*
a €lenkou vyzkumného projektu Spatial Practices in Art
and ArChitecture for Empathetic EXchange (SPACEX). Jeji
vyzkum se zabyva ruinami vznikljmi priimyslovym rozvojem
v mistech pod vlivem téZebniho kolonialismu a lidového
odporu, ekonomickych sporii a ekologické krize. Jeji praxe se
zaméfuje na interdisciplinarni umélecké projevy, zejména
fotografii, sochafstvi a site-specific projekty a Eerpa
z materidlni kultury environmentélnich humanitnich véd,
postkolonialnich studii a , kritické prostorové praxe*.

comes from Portugal, lives and works between London and Oslo.
With a background in visual art and art for public space,
Marisa is currently a FCT PhD Candidate at the Royal College
of Art, London with the thesis title: “Waste Matter. Public
Art and the (Im)Materiality of Post-Colonial Memory” and
aresearch member of SpaceX, a Spatial Practices in Art
and ArChitecture for Empathetic EXchange. Her research
is concerned with ruins created by industrial development in
places under extractive colonialism and popular resistance,
economic dispute and ecological crisis. Her practice focuses
on interdisciplinary artistic expressions in particular
photography, sculpture and site-specific projects and
draws from material culture, environmental humanities,
postcolonial studies, “critical spatial practice”.
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aBsTRAKT MysSlenka pokroku a pramyslového kapitalismu
zpusobila v minulém stoleti stav klimatické nouze. Tento vyzkum
je zaméfen na tézbu lithia v Portugalsku a na dtsledky, které tato
¢innost ma na Zivotni prostfedi a mistni komunity. Pfispévek
vychazi z konceptu ,imaginativni geografie“ Edwarda Saida

a zkouma udalosti prostfednictvim geologické vrstvy a stop, které
zanechal primyslovy rozvoj v mistech, kde dochazi k téZebnimu
kolonialismu a lidovému odporu, k ekonomickym sporam

a ekologickym krizim. Zabyva se pfipadem Covas do Barroso,
budouciho povrchového dolu na lithium v severnim Portugalsku,
a poskytuje vhled do jeho slozité krajiny tim, Ze se zaméfuje na
emocionalni a politické aspekty interakci mezi mistem tézby
jejimi subjekty, a to prostfednictvim pozorovani, popisti, spekulaci
a pocita z proZitych zkuSenosti. Pokousi se o bliZsi vyklad souvislosti
mocenské dynamiky a systémut kontroly pfi utvareni jak lidskych
Zivotd, tak fyzickych prostord s politickymi a ideologickymi

vlivy, které spolecné pfispivaji k vytvareni krajiny Barrosy jako
»geopolitického prostoru”.

aBstract Theidea of progress and industrial capitalism has led to
the current state of climate emergency. This research focuses on
lithium mining in Portugal and the environmental and community
impacts of this activity. Drawing on Edward Said'‘s concept of
»imaginative geography,“ the paper explores events through

the geological layer and traces left by industrial development in
places where mining colonialism and popular resistance meet,
along with economic disputes and ecological crises. It examines

the Covas do Barroso mine, a future lithium open-pit mine in
northern Portugal, providing insight into its complex landscape

by focusing on the emotional and political aspects of interactions
between the mining site and its subjects, through observations,
descriptions, speculations, and experiences. The research attempts
to interpret the power dynamics and control systems that shape
both human lives and physical spaces, with political and ideological
influences that contribute to creating the landscape of Barroso

as a ,geopolitical space”.
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Creative Methods of Landscape Perception 31



camern sansen. CULZE@
postindustrialni
krajinou — Walking
in Post-Industrial
Landscape

MA., Bc. Carmen Mariscal Ph.D.
je mexicka umélkyné a badatelka. Ve své mezioborové praxi

zkouma stopy paméti v obydlich. Patfi k nim télo, které
je prvnim obydlim €lovéka, dale jeho odév, domovy,
vefejné prostory a mésta. Jeji nedavny vyzkum se zabyva
také entropii a zkazou v mexické architektufe. Tato
témata vyjadiuje prostfednictvim fotografie, sochy,
zvuku, pohyblivého obrazu, divadelni scénografie

a instalace. Je doktorandkou na Royal College of Art

v Londyné, absolvovala magisterské studium na Winchester
School of Art, postgradualni studium na Central Saint
Martin‘s v Londyné a bakalafské studium déjin uméni

na Universidad Iberoamericana v Mexico City.

is a Mexican artist and researcher. Her cross-disciplinary practice
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explores traces of memory in dwellings. These include the
body, which is humans” first habitat, followed by their
clothes, homes, public spaces, and cities. Her recent research
also investigates entropy and ruin in Mexican architecture.
These themes are expressed through photography,
sculpture, sound, moving image, theatre set design,

and installation. She is a practice-based PhD candidate,
Royal College of Art, London, holds an MA, Winchester
School of Art, graduate diploma studies, Central Saint
Martin’s, London and a BA in art history from Universidad
Iberoamericana, Mexico City.
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aBsTRAKT Tento piispévek vznikl na zakladé mé umeélecké
intervence v ruinach pramyslového arealu Novopan1 v mexické
Oaxace. Tovarna z 60. let, ktera vyrabéla dfevotiiskové desky,

byla opusténa v roce 2000. Po vice neZ dvaceti letech jsem toto
misto navstivila, natoc¢ila a zkoumala prostfednictvim chtize

a dalSich metod fyzického vyzkumu. Tato postindustrialni krajina
nezustava v neménném stavu, po 1éta prochazi entropii a neustalou
proménou diky ptisobeni lidskych i nelidskych aktért. Je to misto
»mezi misty“. V§stupem projektu je dvoukanalova videoinstalace
zaméfena na mé fyzické setkani s touto krajinou. Prostfednictvim
této prace také zkoumam pojmy identity, ztraty a stopy v osobni

a kolektivni zkuSenosti s mistem, které nam pfipomina ruiny
modernity a jeji zastaralost.

assTrAcT This presentation stems from my artistic intervention
in the ruins of the Novopan1 industrial site in Oaxaca, Mexico.

The factory, which produced particle boards, was abandoned in
2000. More than 20 years later, I visited, filmed, and explored the
site through walking and other methods of physical investigation.
This post-industrial landscape does not remain static; it undergoes
entropy and constant transformation due to human and non-
human actors. It is a place ,between places”. The project’s output
is a two-channel video installation focused on my physical
encounter with this landscape. Through this work, I explore
concepts of identity, loss, and traces in both personal and collective
experiences of a site that reminds us of the ruins of modernity
and its obsolescence.
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KATERINA KREBSOVA

Environmentalni
historie a teorie

architektury

— Environmental
History and Theory
of Architecture

MgA. Katefina Krebsova
je architektka, spolupracuje s atelierem Amulet.

Zajima ji architektura v kontextu klimatické krize
a pal&ivych spoleéenskych problémii souéasného
svéta. 0d roku 2022 studuje doktorat na UMPRUM,

kde se vénuje vyzkumu s nazvem Alternativni

formy architektonické prace. Projekt je ukotven

v lokédlnim - stfedoevropském kontextu, ktery
je reflektovan skrze studium environmentalni
historie a teorie architektury. Zabyva se inter/
trans-disciplinarnimi p¥istupy k oboru.

is an architect, she cooperates with the Amulet studio.

She is interested in architecture in the context

of the climate crisis and pressing social problems

of the contemporary world. Since 2022, she has
been studying for a PhD at UMPRUM, where she

is researching Alternative Forms of Architectural

Work. The project is anchored in a local -
Central European context, which is reflected

through the study of environmental history and

architectural theory. It deals with inter/trans-
disciplinary approaches to the field.
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aBsTRAKT Jak uvaZovat o architektufe v kontextu antropocénu?
Historie architektury je tradi¢né vykladana v ramci déjin umeéni,
coZ vétSinou znamena analyzu promén jednotlivych forem.
Prispévek se zabyva alternativnimi zplisoby vypravéni o oboru -
narativy, které umozni architekturu propojit s pal¢ivymi problémy
soucasnosti jako je klimaticka krize. Teoreticky se pfispévek

opira o texty nékolika soucasnych autorek*t, napfiklad historika
Barnabase Caldera, jenZ zkouma déjiny architektury skrze zptisoby
produkce a spotfeby energie v riznych historickych obdobich.
Architektka Lydia Kallipoliti zase zkouma chapani pojmu ekologie
v euroamerickém kontextu od 2. pol. 19. stol. do soucasnosti,

a popisuje reflexi téchto Gvah v architektonickém prostiedi.
Popsané narativy reflektuje prispévek skrze konkrétni priklady

z globalniho i lokalniho prostfedi.

aBsTracT How can we think about architecture in the context

of the Anthropocene? Architectural history has traditionally been
understood within the framework of art history, usually focusing
on the evolution of forms. This presentation examines alternative
narratives for discussing architecture—ones that connect the
discipline to urgent contemporary issues like the climate crisis.
The presentation draws on texts by several contemporary authors,
such as historian Barnabas Calder, who examines architectural
history through the lens of energy production and consumption
across different historical periods. Architect Lydia Kallipoliti also
explores the concept of ecology in the Euro-American context from
the second half of the 19th century to the present, describing how
these reflections are mirrored in architectural environments.
These narratives are explored through specific global and

local examples.
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oo DEEP Mapping
a alternativni
zaznamy krajiny

— Deep Mapping and

Alternative Landscape

Records

MgA. Barbora Miillerova, Ph.D.

pusobi jako ilustratorka, kuratorka a teoreti¢ka vizulni
kultury. Centrem jejiho badani se staly strategie vizualniho
aktivismu a spoleéensky angaZovana ilustrace a komiks,
jimZ vénovala svou doktorskou praci obhajenou na Fakulté
uméni a designu UJEP v Usti nad Labem. Dlouhodobé se
vénuje také napf. tématam kritické kartografie a vignich
prostor, a to v teoretické i tviiréi praxi. Kuratorsky
pfipravuje vystavni program festivalu LUSTR a vyucuje
ilustraci a jeji d&jiny na VOS Scholastika a na FUD UJEP.

works as an illustrator, curator and theorist of visual culture.
Her research focuses on strategies of visual activism and
socially engaged illustration and comics, to which she
dedicated her PhD thesis at the Faculty of Art and Design,
UJEP in Usti nad Labem. She has also been working on
the topics of critical cartography and vague spaces in her
theoretical and creative practice. He curates the exhibition
programme of the LUSTR festival and teaches illustration
and its history at the Scholastika College of Art and Design
and at the Faculty of Arts of the University of Ljubljana.
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ABSTRAKT Prispévek vychazi z tradice kritické kartografie, ktera
v navaznosti na myslenky Michela Foucaulta uvaZuje o mapovani
jako o prostifedku dohledu a fizeni spole¢nosti. Kromé teoretické
analyzy se disciplina vznikajici kolem roku 1990 zabyva také
hledanim novych metod mapovani a praktickou tvorbou map,
které budou schopny nabidnout jiny pohled, chybéjici vizualni
counter narrativy. Zatimco klasické mapy obycejné prezentuji
prostor pfedevs§im z hlediska mocenskych vztaht (komu Gzemi
patfi, kdo ho spravuje, kdo dominuje), alternativni pfistupy

jako counter mapping nebo deep mapping nabizi pohled na
reprezentované uzemi pfedevsim z pohledu téch, kdo jej obyvaji
a aktivné vyuZzivaji — v€etné mensin, docasnych uzivateld, lidi

na okraji spole¢nosti nebo mimolidskych aktérti. Konkrétnéji

si pfedstavime metodu deep mappingu stavéjici na spolupraci
védnich a uméleckych disciplin, perspektivé kaZdodennosti

a osobni zkuSenosti, kterou lze prakticky vyuzit k hlubsimu
poznani zkoumané oblasti.

assTrAcT This presentation stems from the tradition of critical
cartography, which, following Michel Foucault's ideas, views
mapping as a means of social control. In addition to theoretical
analysis, the discipline, which emerged around 1990, also

seeks new methods of mapping and creating maps that offer

a different perspective, missing visual counter-narratives.

While traditional maps usually present space primarily from

a power relations perspective (who owns the territory, who
manages it, who dominates it), alternative approaches such

as counter-mapping or deep mapping offer a view of the territory
from the perspective of those who inhabit and actively use it,
including minorities, temporary users, marginalized people, or
non-human actors. The presentation introduces the deep mapping
method, which emphasizes collaboration between scientific and
artistic disciplines, an everyday life perspective, and personal
experience, practically utilizing it to gain a deeper understanding
of the studied area.
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on cnsemes. VYZNAIM
uméleckého
pruzkumu a narativni
interpretace
mentalnich

obrazu izemi

— The Importance

of Artistic Exploration
and Narrative
Interpretation

of Mental Images

of the Territory
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ABSTRAKT Prispévek nabizi odpovédi na otazky, jakou roli hraji
umélecky pruzkum tizemi, emotial networking, imaginace a hra

s paméti i obrazy tizemi v pozici prostfednika pfi vytvareni

a posilovani individualni i kolektivni vazby k mistiim. Jak pracovat
s narativni interpretaci a analyzou osobni zkuSenosti pfesné
vybranych jedinct (stakeholderd), ktefi jsou v daném misté aktivni
a maji k nému silny osobni vztah?

assTrAcT This presentation answers questions about the role

of artistic exploration, emotional networking, imagination, and

the play with memory and images of the territory in acting as

a mediator for creating and strengthening individual and collective
bonds to places. How can we work with narrative interpretation
and analysis of the personal experiences of carefully selected
individuals (stakeholders) who are active in a particular place and
have a strong personal connection to it?

MgA. Ida Chuchlikova

béhem studia architektury na UMPRUM absolvovala
studijni staZ na Kralovské akademii v Kodani
(2008). Po studiich spolupracovala s kancelafi
Pavel Hnili¢ka architekti, kde se podilela
na tvorbé tizemnich planii obci. Byla jednou
ze zakladajicich élenti/ek platformy re:
a jabloneckého spolku PLAC / Platform for
Landscape, Architecture and Culture. Se svym
muZem zaloZila architektonické studio IUCH.
Ve své tvorbé se vénuje déjum odehravajicim
se na rozhrani krajiny a sidla. V sou¢asné dobé
studuje doktorandské studium na katedfe
urbanismu TUL a je prorektorkou pro vnéjsi
vztahy na UMPRUM.

studied architecture at UMPRUM and completed
a study internship at the Royal Academy in
Copenhagen (2008). After her studies, she
worked with Pavel Hniliéka Architects, where
she participated in the creation of municipal
master plans. She was one of the founding
members of the re: platform and the PLAC
/ Platform for Landscape, Architecture and
Culture association in Jablonec. With her
husband she founded the architectural studio
TUCH. In her work she focuses on events taking
place at the interface between landscape and
settlement. She is currently studying for her
PhD at the Department of Urbanism at TUL
Technical University of Liberec and is the Vice-
Rector for External Relations at UMPRUM.
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o . NOVA €Stetika
post-téZebnich krajin
centralni Evropy

— The New Aesthetic
of Post-Mining
Landscapes

in Central Europe

Ing. Vladimir Arnost

vystudoval Krajinafskou architekturu v bakalafském a magisterském
stupni na Zahradnické fakulté Mendelovy univerzity v Brné,
absolvoval staZe na Louisiana State University v USA a na
Kasetsart University v Thajském kralovstvi. Tématem jeho
bakalafské prace byla obnova uZitkovych objekti v ramci
pamatek krajinafské architektury, tématem diplomové
prace pak obnova rozsahlych celkii devastované post-téZebni
krajiny severnich Cech. Tématu diplomové price ziistal vérny
ivramci doktorského studia, jemuz se v sou¢asné dobé vénuje
na Fakulté architektury CVUT.

studied Landscape Architecture at the Bachelor‘s and Master‘s degree
at the Faculty of Horticulture of the Mendel University in Brno,
and completed internships at Louisiana State University in
the USA and Kasetsart University in the Kingdom of Thailand.
The topic of his bachelor’s thesis was the restoration of utilitarian
objects within the monuments of landscape architecture, and
the topic of his master’s thesis was the restoration of large-scale
units of devastated post-mining landscape of northern Bohemia.
He remained faithful to the theme of my diploma thesis during
my doctoral studies, which he is currently pursuing at the Faculty
of Architecture of the Czech Technical University.
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aBsTRAKT TéZba nerostnych surovin je stara jako civilizace sama.

A ackoli pro krajinu nutné nemusi byt zhoubou, zejména v prabéhu
20. stoleti zaznamenavame narust piipadt, kdy jsme rozsahla
uzemi historické kulturni krajiny vinou téZby nenavratné ztratili.
Znicené krajiny vSak byly nahrazeny krajinami novymi, s mélkou
historii, ale i s potencialem zformovat svou novou estetiku a ucinit
tak post-téZebni ne-krajinu opét krajinou. V centralni Evropé
zpusobila viibec nejhlubsi negativni dopady povrchova tézba

uhli. Obor krajinarské architektury nyni stoji pfed nelehkym
ukolem uchopit uprazdnéné prostory zbytkovych jam, vytézenych
hald a doslouZivsich industrialnich objektt a nové, i esteticky,

je definovat. Némecko, Polsko a Ceska republika jsou ukazkami
tfech rdznych p¥istupd snaZicich se o totéZz. Krajinafsky architekt
zde sice nemusi byt nutné tviircem, avSak mél by se stat alespon
moderatorem. Zvlasté v situaci, kdy obyvatelstvo, jeZ ma krajinu dle
prislusné Evropské timluvy definovat, jen bezmocné vola o pomoc.

aBsTRACT Mining has existed as long as civilization itself. Although
it is not necessarily destructive to landscapes, the 20th century saw
arise in cases where vast areas of historical cultural landscapes
were irrevocably lost due to mining. Destroyed landscapes,
however, have been replaced by new ones with shallow histories
but the potential to form a new aesthetic, transforming post-
mining non-landscapes into landscapes again. In Central Europe,
surface coal mining has caused the most profound negative
impacts. Landscape architects now face the daunting task of
redefining these voids—leftover pits, waste dumps, and industrial
remnants—aesthetically. Germany, Poland, and the Czech Republic
offer three different approaches attempting to do the same.

The landscape architect, while not necessarily a creator, should

at least act as a moderator, especially when the population, which
according to the European Landscape Convention should define
the landscape, is left helplessly calling for help.
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e 90UtOK —laborator
promeény: Interpretace
aspektu krajiny
prostiednictvim umeéni
— The Confluence -
Laboratory of Change:
Interpreting Landscape
Aspects through Art

Ing. arch. Zdenék Ent
je architekt, pracuje v Kanceléfi krajiny a zelené

infrastruktury v IPR Praha. Zajem o participativni
procesy a neviditelnou architekturu vztahi jej

pfivedl k Projektu Soutok, kde se mimo jiné zabyva

i kulturnim a socidlnim vjznamem p¥iméstské krajiny
pro zastavéné ¢asti mésta. V soucasnosti vede pFipravu
a zaloZeni pfiméstského parku Soutok, jehoZ cilem

je revitalizace Fiéni nivy, posileni odolnosti krajiny

a smysluplny rozvoj oblasti na soutoku Berounky

a Vltavy v Praze.

is an architect working in the Landscape and Green
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Infrastructure Office at IPR Prague. His interest in
participatory processes and the invisible architecture
of relationships led him to the Soutok (Confluence)
Project, where he deals, among other things, with
the cultural and social significance of the suburban
landscape for the built-up parts of the city. He is
currently leading the preparation and establishment
of the Soutok (Confluence) Suburban Park, which
aims to revitalize the river floodplain, strengthen
the resilience of the landscape and meaningfully
develop the area at the confluence of the Berounka
and Vltava rivers in Prague.
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aBsTRAKT V krajiné nachazime hodnoty, které maji velky

vyznam pro lokalitu i jeji obyvatele. Spojili jsme umeélce s experty
a ob¢any, abychom na soutoku Berounky a Vltavy spolecné
zkoumali hodnoty a potencial pfiméstské krajiny. Postupné jsme
vytvorili pét interpretacnich center a vzdélavacich programi,
které prostfednictvim interaktivnich expozic, site-specific divadla
a dalSich forem uméni umoziuji intelektudlni, ale predevsim
emocionalni spojeni s krajinou. Vznikla metodika, ktera pracuje
se sociologickymi, ekologickymi, ekonomickymi a kulturné-
historickymi aspekty iizemi a odpovida na otazku ,jak vyuzivat
umeélecké metody v ramci izemniho rozvoje“. Metodika muiZe,
jako participac¢ni nastroj, podpofit vznik sebevédomych komunit
zaméfenych na pidu, pfirodu a zdravi. V§zkum je souasti Projektu
Soutok podpofeného v letech 2021-2023 TACR, fesitelé: IPR Praha,
AMU v Praze a VSE v Praze, spoluprace: GHMP.

assTracT Inlandscapes, we find values that are significant to
both the location and its inhabitants. We brought together artists,
experts, and citizens to explore the values and potential of the
peri-urban landscape at the confluence of the Berounka and
Vltava rivers. Together, we established five interpretation centres
and educational programs that, through interactive exhibitions,
site-specific theatre, and other forms of art, enable intellectual but
primarily emotional connections to the landscape. A methodology
was created that addresses sociological, ecological, economic, and
cultural-historical aspects of the area and answers the question,
,how can artistic methods be used in territorial development?“

As a participatory tool, the methodology can support the formation
of self-aware communities focused on land, nature, and health.
The research is part of the Soutok (The Confluence) Project,
supported by TACR between 2021 and 2023. The project partners
are IPR Prague, AMU Prague, and the University of Economics

in Prague, in collaboration with GHMP.
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wonw e S1A11StN1 (Mezi)

prostory - potencial
dér v panelech
— Residential

(In-Between) Spaces -
The Potential of Voids

in Panels

Ing. Miroslav Cibik Ph.D.

je védecky pracovnik a krajina¥sky architekt. V sou¢asné
dobé plisobi jako odborny asistent na Ustavu
krajinafské architektury Slovenské zemédélské
univerzity v Nitfe, kde také studoval. Dva semestry
stravil na VarSavské zemé&délské univerzité a jako
doktorand pusobil na Technické univerzité ve Vidni.
Jeho védecky vyzkum se zaméfuje na bila mista - lokalni
naruseni méstské matrice. Jeho puisobeni na univerzité
souvisi i s jeho praxi, kdy zasahuje do nefunkénich
prostor efemérnimi a invazivnimi zasahy.

is a researcher and landscape architect. He is currently
an assistant professor at the Institute of Landscape
Architecture, Slovak University of Agriculture in Nitra,
where he also studied. He spent two semesters at the
Warsaw University of Life Sciences and worked as
a PhD student at the Vienna University of Technology.
His scientific research focuses on white places - local
disruptions of urban matter. His activities at the
university are also related to his practice, where he
intervenes in dysfunctional spaces with ephemeral and
invasive interventions.
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aBsTrRAKT Predkladany pfispévek se zabyva myslenkou prazdna
v prostfedi obytnych souborti pozdni moderny. Ty v povale¢ném
obdobi expresné vytesily otazku bydleni, ¢asto bez ohledu na
kvalitu zpracovani. Typizované panelové bytové domy striktné
urcovaly mantinely v planovani. Architekti i urbanisté skladali
naddimenzované objekty do rtiznych soustav a blokd, ¢imZ
vznikal intimni prostor v prostoru, ale zaroveti i hlucha mista
bez funkce a takzvané diry. Podobné jako bila mista v kontextu
mésta, jsou sidliStni meziprostory prazdnymi misty v kontextu
sidlisté. Vyzkum predstavuje pfehled aktualniho stavu poznani
k problematice takovych tizemi a zkouma moZznosti jejich
reintegrace do struktury sidlisté v podobé plnohodnotnych
vefejnych prostord. Pfispévek popisuje rizné funkeni a estetické
koncepty aplikované na priklad konkrétniho sidlistniho
meziprostoru a v prostiedi slovenskych sidlist sbira a sleduje
pritomnost externich intervenci do téchto mezer.

assTRACT This presentation explores the idea of voids in the
context of late modern residential complexes. These complexes,

which rapidly solved the housing issue in the post-war period, often

paid little attention to the quality of execution. Standardized panel

housing blocks strictly dictated planning boundaries. Architects
and urban planners arranged these oversized objects into various
clusters, creating intimate spaces within spaces but also dead
zones without function, so-called voids. Similar to blank spots in

the city context, residential in-between spaces are voids within the

housing complex. This research presents an overview of current
knowledge on these spaces and explores options for reintegrating
them into the housing complex structure as fully-fledged public

spaces. The presentation describes various functional and aesthetic

concepts applied to a specific residential in-between space
and collects and monitors external interventions in these gaps
in Slovak housing complexes.
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wemee JAK VRIMat
umélecky vyzkum
v oboru krajinarska

architektura?

— How to Perceive
Artistic Research in
Landscape Architecture?

Doc. akad. soch. Ale$ Hnizdil
je pedagogem Katedry zahradni a krajinné architektury

Agronomické fakulty Ceské zemédélské univerzity

a garantem bakalaiského studijniho oboru ARCHIB.
0d roku 1995 vyuéuje také na FA TUL a na FA CVUT.

Je &lenem pracovni skupiny Metodika, zabyvajici

se problematikou kulturné historickych aspektu
»Zeleného pasu“ Centrum Bavaria Bohemia, Schonsee,
Némecko. Ve své vlastni umélecké praxi je sochafem,
zabyvajici se vytvarnou éinnosti v ramci vystav,
realizaci, land artovych intervenci a performanci

ve vefejném prostoru.

is alecturer at the Department of Garden and Landscape
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Architecture at the Faculty of Agronomy of the Czech
University of Life Sciences and the guarantor of the
bachelor‘s degree course ARCHIB. Since 1995 he has also
been teaching at the Faculty of Arts of the Technical
University of Liberec and at the Faculty of Arts of the
Czech Technical University. He is a member of the
working group Methodology, dealing with the cultural
and historical aspects of the ,,Green Belt“ of the Bavaria
Bohemia Centre, Schonsee, Germany. In his own artistic
practice, he is a sculptor, engaged in artistic activities
within exhibitions, realizations, land art interventions
and performances in public space.
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aBsTRAKT Umélecky vyzkum je proces, sméfujici k tviréim vizim,
proménujicim vefejny i soukromy prostor. Krajinarsky architekt
je vizionafem, tvircem, ktery nevnima prostor z kratkodobého
hlediska, ale z dlouhodobého pohledu na jeho kvalitu, socialni
funkci, obsah, estetické preference a emocni plisobeni. V§znamnou
roli zde hraje fenomén Casu, a pravé v ném je vizionarsky
umeélecky pfistup nezbytny. Zkoum4 vztahy mezi prostorem

a materialitou v krajinaiské architektute a zvukem ve vefejném
prostoru i volné krajiné. Analyzuje gestické projevy rostlin

v konkrétnich podminkach, jejich vyrazové moznosti a koncepéné
tviiréim zptisobem je vyhodnocuje a dava jim obsahové zaméfeni.
Umélecka teorie krajinaiské architektury se koncepcné zabyva
aspekty poetiky, malebnosti, hudebnosti, filosofie, duchovnosti

i paméti mista nebo krajiny, i jeji psychologii. Environmentalni
vize prostoru, ktera v sobé nese veskeré zminéné aspekty na
rovnocenné Urovni je propojena uméleckym, koncepénim
pfistupem krajinafského architekta.

ABSTRACT Artistic research is a process leading to creative visions
that transform public and private spaces. A landscape architect is
a visionary, a creator who perceives space not from a short-term
perspective but with a long-term view of its quality, social function,
content, aesthetic preferences, and emotional impact. The
phenomenon of time plays a significant role here, and a visionary
artistic approach is essential. It explores the relationships between
space and materiality in landscape architecture and sound

in public spaces and open landscapes. It analyses the gestural
expressions of plants in specific conditions, evaluates their
expressive possibilities in a conceptually creative way, and gives
them content-focused meaning. The artistic theory of landscape
architecture conceptually addresses aspects of poetics, picturesque
qualities, musicality, philosophy, spirituality, and the memory of

a place or landscape, as well as its psychology. An environmental
vision of space, which encompasses all these aspects equally, is
connected through the artistic and conceptual approach of the
landscape architect.
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Teorie versus praxe
nové estetiky

— III —

Theory versus
Practice
of New Aesthetics



s VAN tErény
meésta: Antropocénni
dialogy mezi lidskym
a mimo-lidskym —
Vague Urban Terrains:
Anthropocene
Dialogues between
the Human and

the Non-Human

Mgr. Et Mgr. Karolina Pauknerova, PhD.

je badatelkou v Centru teoretickych studii Akademie véd €R. Ve svém vyzkumu se
zaméfuje na témata krajiny, jeji minulosti, paméti a studia materialni kultury
zejména v oblasti kulturniho a pfirodniho dédictvi, jeho promén a prezentace.
Je autorkou monografie Krajina mezi pamé&ti a zapominanim (2019) a spoluautorkou
a spolueditorkou knih Cesty eské védy: Katalog vystavy (2022), Spor o proces
a udalost (2018) a Non-humans and after in Social Science (2016), Non-humans
in Social Science: Ontologies, Theories and Case Studies (2014) a Non-humans
in Social Science: Animals, Spaces, Things (2011). 0d roku 2023 je koordinatorkou
vzdélavaciho programu Univerzity Karlovy Antropocén: Soucasny svét
v transdisciplinarni perspektivé. Je €lenkou fady mezinarodnich projektovych
tymi a komisi, nap¥. programu Traces as Research Agenda for Climate Change,
Technology Studies, and Social Justice (TRACTS).

is a researcher at the Centre for Theoretical Studies of the Academy of Sciences of the
Czech Republic. Her research focuses on the topics of landscape, its past, memory
and the study of material culture, especially in the field of cultural and natural
heritage, its transformations and presentation. She is the author of the monograph
Landscape Between Memory and Forgetting (2019) and co-author and co-editor of
the books: Cesty Eeské védy: Katalog vystavy (2022), Spor o proces a udalost (2018)
and Non-humans and After in Social Science (2016), Non-humans in Social Science:
Ontologies, Theories and Case Studies (2014) and Non-humans in Social Science:
Animals, Spaces, Things (2011). Since 2023, she has been the coordinator of the
Charles University educational program Anthropocene: The Contemporary World in
Transdisciplinary Perspective. She is a member of a number of international project
teams and committees, such as the Traces as Research Agenda for Climate Change,
Technology Studies, and Social Justice (TRACTS) program.
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ABSTRAKT Mésto miZe byt piikladem silné organizovaného,
harmonizovaného a synchronizovaného, planovaného prostoru.
Pfi podrobném pohledu vSak vidime, Ze ne vSe, co se ve mésté déje
a stane je pod nasi kontrolou, naplanované a fizené. Spontaneita

si nachazi své misto a vznikaji nové krajiny se svou specifickou
estetikou. Ve své prednasce se budu soustfedit na dialogy mezi
lidskym a nelidskym v netypickych krajinach Prahy, pro néz se vZilo
oznaceni vagni terény. Chci ukazat, jak jsou tyto krajiny soucasti
mésta. S vyuZitim antropocénni optiky pfedstavim krajiny kolem
Slatinského potoka a Rokytky. Antropocénni optika umoziuje
vidét splet vazeb a vlivii, propojujicich to, co jsme tradic¢né délili

na prirozené ¢i umélé, pfirodni nebo kulturni. V roviné teorie
nastinim, jak je moZné uchopit komplikované pfedivo vztahti
(Strathern, Ingold) mezi lidskym a mimo-lidskym (Haraway).
Cilem pfednasky je ukazat, Ze krajiny mésta 1ze promyslet jako vice
nez lidské a Ze toto pfemysleni miiZe byt produktivni pro hledani
spole¢ného mista pro Zivot.

ABSTRACT A city can serve as an example of a highly organized,
harmonized, and synchronized planned space. However, a closer
look reveals that not everything happening in a city is under our
control, planned, or managed. Spontaneity finds its way, creating
new landscapes with their own specific aesthetic. In my lecture,

I will focus on the dialogues between the human and the non-
human in atypical landscapes of Prague, commonly referred

to as vague terrains. I aim to show how these landscapes are an
integral part of the city. Using an Anthropocene perspective, I will
present landscapes around the Slatinsky Stream and Rokytka. This
Anthropocene lens enables us to see the web of connections and
influences that intertwine what we have traditionally divided into
natural or artificial, and into nature or culture. Theoretically, I will
outline how it is possible to grasp the complex web of relationships
(Strathern, Ingold) between the human and the non-human
(Haraway). The aim of the lecture is to demonstrate that city
landscapes can be thought of as more-than-human and that this
approach can be productive in seeking a common space for living.
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e Uskali

udrzitelnosti —

The Pitfalls of

Sustainability

Doc. PhDr. Jana Ticha, Ph.D.
je teoreticka a kritic¢ka architektury, zabyva se moderni

a soucasnou architektonickou tvorbou zejména

ve vztahu k pfirodé a krajiné. Je autorkou fady
kniZnich publikaci, pfekladatelka z angli¢tiny, jako
editorka pF¥ipravila nékolik tematickych &itanek
architektonické teorie. V letech 2013-2023 nominovala
jako nezavisly expert Nadace Fundacié Mies van der
Rohe za Ceskou republiku stavby do soutéZe Evropska
cena za souéasnou architekturu. Na Ustavu teorie

a déjin architektury CVUT vyuéuje Teorii architektury
a Teorii krajina¥ské architektury.

is a theorist and critic of architecture, she deals with
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modern and contemporary architectural work,
especially in relation to nature and landscape. She is
the author of a number of books, a translator from
English, and as an editor she has prepared several
thematic readers of architectural theory. In 2013-
2023, she nominated buildings for the European Prize
for Contemporary Architecture / Mies van der Rohe
Award as an independent expert of the Mies van der
Rohe Foundation for the Czech Republic. She teaches
Theory of Architecture and Theory of Landscape
Architecture at the Institute of Theory and History
of Architecture, CTU.

Mezi krajinami — 2024

ABSTRAKT UdrZitelnost je funkcni opatieni,

ne estetickd vlastnost. UdrZitelné neni antitezi krasného a krdsné
neni antitezi udrzitelného. (Marc Treib)

Jednim z aktualnich témat teorie krajinafské architektury je vztah
udrZzitelnosti a krasy, obecné vzato etiky a estetiky v krajinafském
navrhovani. Jsme svédky ,environmentalniho obratu”, zvySeného
ekologického a environmentalniho uvédoméni, které prostupuje
vSechny obory uvaZovani o svété. Krajinafska architektura ziskava
nové impulsy, které ji obohacuji, ale mohou vést i do slepych ulicek.
Ohleduplnost k Zivotnimu prostfedi a diiraz na udrZitelnost by
mély byt samoziejmou soucasti krajinarského navrhu, ale samy

o0 sobé ho nevytvori. Utvareni krajin jako prostord, nabizejicich
bohaté a povznasejici estetické zazitky, zapojujici pokud mozno
vSechny smysly, stale zistava nejvlastnéjsim tikolem profese. Jak
skloubit v krajinafském navrhu etiku s estetikou? Musi udrzitelna
krajina vypadat jako divo€ina? A mé nova krasa byt radikalné

jina a Sokujici? MuzZe se z udrZitelnosti stat formalni klisé nebo
dokonce alibi? Odpovédi budeme hledat nap¥ic¢ soucasnou teorii
krajinarské architektury.

ABSTRACT Sustainability is a functional measure, not an aesthetic
property. The sustainable is not the antithesis of the beautiful,

and the beautiful is not the antithesis of the sustainable. (Marc Treib)
One of the current topics in landscape architecture theory is

the relationship between sustainability and beauty, or more
broadly, between ethics and aesthetics in landscape design. We
are witnessing an ,,environmental turn,“ an increased ecological
and environmental awareness permeating all fields of thought
about the world. Landscape architecture is receiving new impulses
that enrich it but can also lead it into dead ends. Environmental
consideration and emphasis on sustainability should be a natural
part of landscape design, but they alone do not create it. The
creation of landscapes as spaces that offer rich and uplifting
aesthetic experiences, engaging as many senses as possible,
remains the core task of the profession. How can we reconcile
ethics with aesthetics in landscape design? Must a sustainable
landscape look like wilderness? And must new beauty be radically
different and shocking? Can sustainability become a formal

cliché or even an alibi? We will seek answers across contemporary
landscape architecture theory.
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e UMelec

jako spojujici
médium uméni

a zapomenutych
prostoru

— The Artist as

a Bridging Medium
for Art and
Forgotten Spaces

Eva Bodo

ukonéila magisterské $tidium na Vysokej $kole vytvarnych umeni
v Bratislave v jiini 2022. Napriek jej hlavnému $tudijnému
odboru abstraktnej malby je jej tvorba znaéne intermedialna
a procesudlna. Okrem malby pracuje s médiom fotografie,
kresby a digitalnych médii ako NFT a GIF. V roku 2023
absolvovala niekol'ko samostatnych a skupinovych vystav, medzi
ktoré patri napriklad velkoformatova mal'ba v Galérii CIN CIN,
presahy malby do fotografie v Stredoeuré6pskom Dome Fotografie
v Bratislave, alebo v skupinovej vystave abstraktnej malby ako
finalista 18 vybranych medzinarodnych umelcov vystavujicich
na YICCA Art Prize v talianskych Benatkach. Autorka sa venuje
verejnym (ne)miestam, vjchodiskom sit ndmety konkrétnych
nevyuZitych mestskych &asti.

graduated from the Academy of Fine Arts in Bratislava in June
2022. Despite her focus on abstract painting, her work is highly
intermedial and processual. In addition to painting, she works
with photography, drawing and digital media such as NFT
and GIF. In 2023, she had several solo and group exhibitions,
including a large-scale painting at the CIN CIN Gallery, the
overlapping of painting into photography at the Central
European House of Photography in Bratislava, or in a group
exhibition of abstract painting as a finalist of 18 selected
international artists exhibiting at the YICCA Art Prize in Venice,
Italy. The artist deals with public (un)places, starting from
themes of specific unused parts of the city.
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aBsTRAKT V dnesni dobé, poznamenané rychlym rozvojem mést,
se historické uli¢ky a chodniky ¢asto ocitaji ve stinu zapomnéni,
ackoliv jde o prostory s bohatou historii silné ovliviiujici charakter
mista. S rostoucim diirazem na udrZitelné planovani mést je
nezbytné tato mista bez ndzvu znovu objevit, ocenit a vyuZit jejich
potencial pro rozvoj mésta. Moje prace predstavuje fenomén
»Ztracenych mist” a jejich potencidl pro revitalizaci mést, ktery je
v soucasnosti nedostate¢né prozkouman a vytvari prileZitost pro
zvySeni podilu méstské zelené nebo efemérnich instalaci. Poznani
ztracenych mist, jejich historického a sou¢asného vyznamu,
zohlediiuje také ekologické a kulturni aspekty. Prace se snaZi
dostat tento méné prozkoumany fenomén a jeho ekologické,
socialni a mistotvorné funkce do popiedi diskuse o udrZitelném
rozvoji mést.

aBsTrACT Intoday’s world, marked by rapid urban development,
historic alleys and walkways often fall into oblivion, despite
being spaces with a rich history that significantly shape the
character of a place. With the growing emphasis on sustainable
urban planning, it is essential to rediscover these unnamed
places, appreciate them, and utilize their potential for urban
development. This work presents the phenomenon of “lost places”
and their potential for urban revitalization, which is currently
underexplored and creates an opportunity to increase the share
of urban greenery or ephemeral installations. Understanding
lost places and their historical and contemporary significance
also considers ecological and cultural aspects. This work seeks to
bring this lesser-explored phenomenon and its ecological, social,
and placemaking functions to the forefront of discussions on
sustainable urban development.
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o smos VO A @ MEsto,
novy vztah,
nova estetika?

— Water and the City:

A New Relationship,
A New Aesthetic?

Ing. Zuzana Stemberova

je krajina¥ska architektka, od roku 2012 pusobi v ateliéru
TERRA FLORIDA. Pracuje na projektech v méstském
prostfedi i volné krajiné, se zamé&Fenim na praci
s lidmi, kontext a identitu mista. Podili se na vjzkumu
a publikacich, a to pfedeviim na Fakulté architektury
CVUT, kde je od srpna 2023 vedouci Ustavu krajinaiské
architektury. Od roku 2019 pisobi jako externi
pedagozka v Ateliéru architektonické tvorby/ skola
Miroslava $ika AVU v Praze. Je élenkou Rady Ceské
asociace pro krajina¥skou architekturu (CAKA).

is a landscape architect, since 2012 she has been working
in the TERRA FLORIDA studio. She works on projects
in urban environments and open landscapes, focusing
on working with people, context and identity of place.
She is involved in research and publications, especially
at the Faculty of Architecture of the CTU, where
she has been the head of the Institute of Landscape
Architecture since August 2023. Since 2019, she has
been an external lecturer at the Atelier of Architectural
Design/ Miroslav Sik School of the Academy of Fine Arts
in Prague. She is a member of the Council of the Czech
Association for Landscape Architecture (CAKA).
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ABSTRAKT PFispévek se zabyva tématem obnovy fi¢ni krajiny

v kontextu Evropské imluvy o krajiné, ktera podporuje komplexni
a udrZitelny pfistup k ochrané, spravé a planovani krajiny.

Vénuje se estetickym, kulturnim a socialnim aspekttim krajiny,
jejim kulturnim a historickym vyznamtm, které jsou spolu

s ekologickou funkci pro obnovu Fek kli¢ové. Reky a mensi vodni
toky jsou v urbanizované krajiné ¢asto nositeli paméti, jsou spojené
s vyvojem sidel, a podléhaji dynamickému vyvoji, jsou zavislé na
pfirodnich procesech a zménach v pfistupech a péci obyvatel.
Prispévek popisuje soudobé strategie oboru krajinné architektury
a urbanismu k praZské fi¢ni krajiné, tedy oblasti definované
Vltavou a jejimi pFitoky.

asstracT This contribution addresses the topic of river landscape
restoration in the context of the European Landscape Convention,
which promotes a comprehensive and sustainable approach to the
protection, management, and planning of landscapes. It focuses
on the aesthetic, cultural, and social aspects of the landscape, its
cultural and historical significance, which, along with its ecological
function, are crucial for river restoration. Rivers and smaller
waterways in urbanized landscapes are often carriers of memory,
linked to the development of settlements, subject to dynamic
evolution, and dependent on natural processes and changing
approaches and care from residents. The contribution describes
contemporary strategies in the field of landscape architecture
and urbanism for Prague’s river landscape, particularly the area
defined by the Vltava River and its tributaries.
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wmnos Hledani

nového vztahu mezi
planovanim meésta

a méstskou krajinou
— Seeking a New
Relationship between
Urban Planning and
Urban Landscape

Ing. Mgr. Eva Jenikova

je krajinafska architektka, spoluzakladatelka atelieru
IN-SITE. Je €lenkou Rady CAKA, delegatkou v IFLA Europe
a élenkou Ceské komory architektil. Ve své tvorbé se
soustfedi na komplexni pf¥istup ke krajiné méstské
ivolné, od lokalnich intervenci p¥es vefejné prostory
mést a obci aZ po koncepéni dokumenty velkého méFitka.
Je doktorandkou na Ustavu krajina¥ské architektury
FA CVUT, kde se vénuje novému vztahu mezi planovanim
mésta a méstskou pfirodou a proménam urbanisticko-
krajinafského pfistupu.

is a landscape architect, co-founder of IN-SITE studio. She is
a member of the CAKA Council, delegate to IFLA Europe,
member of the Czech Chamber of Architects. Her work
focuses on a comprehensive approach to urban and open
landscapes, from local interventions through public
spaces of towns and villages to large-scale conceptual
documents. She is a PhD candidate at the Institute
of Landscape Architecture, Faculty of Architecture,
CTU, where she focuses on the new relationship
between urban planning and urban nature and the
transformation of the urban landscape approach.
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ABSTRAKT Prispévek se vénuje novému vztahu mezi planovanim
meésta a méstskou krajinou. Zrychlujici urbanizace i s tim spojena
zmeéna Zivotniho stylu souvisi s ohroZenim stability ekosystémd,
ale i se sniZenim kvality Zivota lidi, kte¥i jsou ochuzeni o interakci
s pfirodnim prostfedim. Biodiverzita méstského prosttedi je
mnohdy vy$si nez druhova rozmanitost okolni volné krajiny —
mésta tak pfedstavuji prostredi pro preZziti fady rostlinnych

i Zivo€isnych druhd, véetné ohroZenych. Jako klicovy prvek jsou
vnimany plochy tzv. méstské pfirody: zbytky ptivodnich biotopd
na periferiich, svazité pozemky, bfehové porosty apod., ale i nové
spontanni polokulturni biotopy, krajinna rozhrani, vagni terény.
Kvalitu a vyznam téchto ploch 1ze hodnotit na zakladé fady kritérii,
z nichZ jednim je praveé kritérium biologické rozmanitosti. Pro
komplexni pochopeni méstské krajiny je vSak dleZité porozumét
ivztahu mezi biologickou a socialni diverzitou méstské krajiny,

a vztahu méstskych obyvatel k plochdm méstské prirody.

assTracT This contribution focuses on the new relationship
between urban planning and the urban landscape. Accelerating
urbanization and the associated lifestyle changes threaten
ecosystem stability and reduce the quality of life for people who
are deprived of interaction with the natural environment. The
biodiversity of urban environments is often higher than the
species diversity of the surrounding countryside - cities thus
provide a habitat for many plant and animal species, including
endangered ones. Urban nature areas, such as remnants of original
habitats on peripheries, sloping lands, riparian vegetation, as well
as new spontaneous semi-cultural biotopes and vague terrains,
are considered key elements. The quality and significance of
these areas can be assessed using various criteria, one of which is
biological diversity. However, for a comprehensive understanding
of the urban landscape, it is important to also understand the
relationship between biological and social diversity and the
relationship of urban residents to areas of urban nature.
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o k ABsTRAKT Krajina je soucasti Zivotniho prostoru ¢lovéka a jeho
KRISTYNA KRICKOVA E stetl a kulturni identity. K zdkladnim poZadavkim ¢lovéka na kvalitu
prostiedi je jeho ,krasa“. Diraz kladeny na estetiku krajiny

ko mp O nova n é kraj i ny se v minulosti projevoval zém?’??m formovanim krajinné

scény, do nichz byl vloZen ,vyssi“ esteticky ¢i symbolicky fad.
: X h4 ~ g JiZ od dob renesance vznikaly krajinné kompozice na pozadi
a ] e.] 1 p re S ah d O dn e S n l bézZné hospodarsky vyuZivané krajiny s cilem vytvorit krasné
a prosperujici reprezentativni panstvi. Pochopeni zptisobu utvareni

dOby — Th e Ae Stheti CS téchto krajin v minulosti je vjznamné nejen pro nastaveni zptisobu

jejich ochrany, ale i pro sou¢asnou krajinnou tvorbu a planovani.
f C d Predmétem vyzkumu je tizemi stavajici Krajinné pamatkové zény
0 O mp 0 S e Vranovsko-Bitovsko. Na zakladé nového, v mnohém primarniho
vyzkumu vyvstava predpoklad, Ze se jedna o dvé samostatné

La n d S C ap e S a n d Th e i r kompozice, jejichZ rozsah je mnohem vétsi, nez se doposud

uvadélo. Cilem vyzkumu je identifikovat a interpretovat zptisob
R e 1 ev a n C e T o d a komponovani této krajiny a vyhodnotit jeji stav pro potieby
Y soucasného planovani.

aBsTRACT Landscape is part of human living space and cultural
identity. One of the basic human demands for the environment
is its ,beauty.” In the past, emphasis on landscape aesthetics
manifested itself through the deliberate shaping of landscape
scenes into which a , higher” aesthetic or symbolic order was
embedded. Since the Renaissance, landscape compositions have
been created against the backdrop of ordinary economically used
landscapes with the aim of creating beautiful and prosperous

Ing. Kristyna K¥i¢kova
je studentkou tfetiho ro¢niku doktorského studijniho

programu Krajina¥ska architektura na Zahradnické representative estates. Understanding how these landscapes were

fakulté Mendelovy univerzity v Brné. Piisobi na shaped in the past is important not only for setting conservation

Ustavu planovani krajiny a jeji vyzium se zaméfuje methods but also for contemporary landscape creation and

na komponované krajiny. Ma dlouholetou praxi v praci i . p ry K p

na pamétkovém objektu, edukaci a komunikaci planning. The subject of the research is the current area of the

s vefejnosti. Aktivné se dcastni konferenci, projektd Vranovsko-Bitovsko Landscape Conservation Zone. Based on new,

a ve spolupraci s kolegy z Ustavu biotechniky . . . .

zelen® uspoFadala vistavu s kritickjm katalogem in many cases primary research, there is a presumption that

,Zaujati rostlinami aneb p¥ibéh rostlin“. these are two separate compositions, whose extent is much larger
is a student of the doctoral programme Landscape than previously stated. The aim of the research is to identify and

Architecture at the Faculty of Horticulture, Mendel . . A

University in Brno. She works at the Institute interpret the way this landscape was composed and evaluate its

of Landscape Planning and her research focuses condition for the needs of contemporary planning.

on composite landscapes. She has many years

of experience in working on heritage buildings,
education and communication with the public.

She actively participates in conferences, projects
and also organized an exhibition with a critical
catalogue , Intrigued by Plants - the Story of Plants*
in collaboration with colleagues from the Institute
of Green Biotechnology.
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oo ESTEtIKA

volné krajiny jako
vyznamny faktor
prijeti promény
hospodareni smérem
k uhlikové neutralité
— The Aesthetics of
the Open Landscape
as a Key Factor in
Acceptance of the
Shift towards Carbon
Neutrality in Land
Management

Ing. MBA Jan PeSout

je sedlak, ekonom a student doktorandského studia na Ustavu krajinafské architektury

FA CVUT Praha. Dlouhodobé se vénuje tématiim promény venkova a zemédélské
krajiny v jihovychodnim cipu stfednich €ech v kontextu klimatickych
a spoleéenskych zmén, souvisejicich s pr édé&lského a lesnického
hospoda¥eni v diisledku transformace zemedelskeho sektoru po roce 1989.

is a farmer, economist and a PhD student at the Institute of Landscape Architecture
at the Czech Technical University in Prague. He has been working for a long time
on the transformation of rural and agricultural landscapes in the south-eastern
part of Central Bohemia in the context of climatic and social changes related
to the transformation of agricultural and forestry management as a result
of the transformation of the agricultural sector after 1989.
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aBsTRAKT Prispévek si klade za cil pfibliZit problematiku
estetiky krajiny v kontextu promény krajiny smérem k dosaZeni
uhlikové neutrality p¥i jejim vyuZivani. Volna pfirodni krajina
nese kulturni a emocionalni vyznam pro mistni obyvatele. Jejich
vnimani krajiny je Gzce spojeno s estetickymi hodnotami, jako
je pfirozeny vzhled, otevienost prostoru, biodiverzita a pocit
sounalezitosti s pfirodou. Zmény, které jsou potfebné k dosazeni
uhlikové neutrality, mohou narusit takto vnimanou rovnovahu
a mit rzné estetické dopady, coz muze ovlivnit ochotu vefejnosti
a mistnich komunit tyto zmény pfijmout. Z druhé strany vSak
vhodné zvolena opatfeni a pfistupy mohou proménit vnimani

a ptijeti promén krajiny a jejiho vyuZiti.

assTrRACT This contribution aims to address the issue of

the aesthetics of the open landscape in the context of its
transformation towards achieving carbon neutrality in its

use. The open natural landscape holds cultural and emotional
significance for local residents. Their perception of the landscape
is closely linked to aesthetic values such as natural appearance,
openness, biodiversity, and a sense of belonging to nature.
Changes necessary to achieve carbon neutrality may disrupt this
perceived balance and have various aesthetic impacts, which
may influence public and community willingness to accept these
changes. On the other hand, well-chosen measures and approaches
can transform the perception and acceptance of landscape
transformations and their use.
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s DIVOCiNa Fizena
daty - vyuziti
generativni uméleé

inteligence k proméné

meéstské krajiny

— Data-Driven
Wilderness - Using
Generative Artificial
Intelligence to
Transform Urban
Landscapes

MgA. Adam Varga, Ph.D.

je architekt, po€itacovy designér a vyzkumny pracovnik, absolvent
architektury na UMPRUM v Praze (2024) s diplomovou praci s nazvem
“URBIOMy Symbio(s)cén”. Jeho vyzkum se, v reakci na kolaps
biosféry a biodiverzity, zabyval urbanismem zaloZenym na obnové
a podpofe pfirodnich biotopi. Prace pifedstavuje koncept URBIOM4,
bioinkluzivnich &asti mést, a analyzuje mapové podklady pro digitalni
procesy, které je navrhuji. V zavéru vyuZiva generativni umélou
inteligenci k vizualizaci metamorfézy planu divokého mésta.

is an architect, computer designer and researcher, graduated in architecture
at UMPRUM in Prague (2024) with a thesis entitled ,,URBIOMy Symbio(s)
cén“. His research, in response to the collapse of the biosphere and
biodiversity, dealt with urbanism based on the restoration and
promotion of natural habitats. The thesis introduces the concept of
URBIOMs, bioinclusive urban districts, and analyses the mapping basis
for the digital processes that design them. Finally, it uses generative
artificial intelligence to visualize the metamorphosis of a wild city plan.
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ABSTRAKT Prispévek predstavi vyzkumny projekt, ktery

zkouma experimentalni vypocetni metody pro planovani mést

a krajiny prostfednictvim pfipadové studie v reakci na souc¢asné
environmentalni vyzvy. Spekulativnim zplsobem zaclefiujeme
divocinu a obnovu biotopt jako klicové parametry do procesu
digitalniho navrhovani. Cilem projektu je pomoci analyzy mésta
a krajiny vytvofit digitalni informovany prostor, identifikovat
vhodné lokality a nasledné pomoci generativni umélé inteligence
vizualizovat zasahy v terénu. Tyto zdsahy proméni urbanizovanou
krajinu a podpofi vznik podmacenych ploch, historicky typickych
pro studovanou oblast. Jednotlivé projekce podporuji diverzifikaci
prostfedi, zlepSuji povodniovou kapacitu krajiny, vytvareji nové
hranice pro koexistenci méstskych funkci a pfirody a také
podporuji nelidské aktéry a spontannost prostredi.

asstracT This contribution presents a research project that
explores experimental computational methods for urban and
landscape planning through a case study responding to current
environmental challenges. In a speculative way, we integrate
wilderness and habitat restoration as key parameters into

the digital design process. The project aims to create a digitally
informed space through city and landscape analysis, identify
suitable locations, and subsequently use generative artificial
intelligence to visualize interventions in the terrain. These
interventions will transform the urbanized landscape and promote
the creation of wetlands, historically typical for the studied area.
Individual projections support environmental diversification,
improve the flood capacity of the landscape, create new boundaries
for the coexistence of urban functions and nature, and also support
non-human actors and the spontaneity of the environment.
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wonenos TVAT peri-
urbanni Prahy -
okrajova estetika

— The Face of Peri-
Urban Prague -
Marginal Aesthetics

Ing. arch. Adéla Chmelova

je architektka s dlouhodobym zajmem o propojovani témat
architektury, urbanismu a krajina¥ské architektury.
Ve své disertaéni praci se zabyva specifiky tizemi
na rozhrani mésta a krajiny. V souéasnosti je
doktorandkou na Ustavu krajina¥ské architektury
FA €VUT v Praze a spolu s Ing. Vladimirem Sittou
zajidtuji vyuku v atelieru Sitta-Chmelova, ve kterém
hledaji nové p¥istupy k navrhovani nap¥i¢ obory.
Spolupracuji viak také s obcemi na realnych zadanich
a pfispivaji jak ve méstech, tak i v malych vesnicich, ke
kultivaci vnimani prostoru. V praxi se v sou¢asné dobé
vénuje navrhovani vefejnych prostranstvi v riznych
méFitkach, dfive se vénovala také navrhovani staveb.

is an architect with a long-standing interest in connecting
the topics of architecture, urbanism and landscape
architecture. In her dissertation she deals with the
specifics of the territory at the interface between the
city and the countryside. She is currently a PhD student
at the Institute of Landscape Architecture, FA CTU
in Prague and together with Vladimir Sitta, they are
teaching in the Sitta-Chmelova studio, where they are
looking for new approaches to design across disciplines.
However, they also collaborate with municipalities on
real assignments and contribute to the cultivation of
the perception of space both in cities and small villages.
The practice is currently involved in designing public
spaces at various scales, having previously also been
involved in building design.
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ABSTRAKT Prispévek se zaméfuje na estetické charakteristiky
peri-urbanni oblasti kolem Prahy a jejich proménu v kontextu
urbaniza¢nich procest. Peri-urbanni oblasti jsou utvareny

na rozhrani urbanizovaného a krajinného prosttedi, kde

dochazi k prolinani nové vznikajicich rezidenc¢nich zén, okolni
vesnické zastavby, prvkd dopravni a technické infrastruktury,
logistickych arealt a zemédélskych ploch. Pfedstavovany vyzkum
se zabyva unikatnimi estetickymi vlastnostmi, které formuji
identitu prostort vznikajicich fiizi téchto rozmanitych prvka.
Prostfednictvim pfipadové studie vybranych lokalit pfinasi
prispévek hlubsi vhled do identity téchto dynamickych prostor

a jejich vyznamu pro rozvoj mésta. Zavéry z vyzkumu prispivaji

k debaté o roli estetiky v planovani peri-urbannich oblasti a nabizi
nova vychodiska pro tvorbu kvalitniho obytného prostfedi na
okrajich velkych mést.

assTracT This contribution focuses on the aesthetic
characteristics of the peri-urban area around Prague and their
transformation in the context of urbanization processes. Peri-
urban areas are shaped at the interface of urban and rural
environments, where new residential zones, surrounding village
developments, elements of transport and technical infrastructure,
logistics centres, and agricultural areas intersect. This research
examines the unique aesthetic qualities that shape the identity of
spaces created by the fusion of these diverse elements. Through

a case study of selected localities, the contribution provides

a deeper insight into the identity of these dynamic spaces and
their significance for urban development. The research findings
contribute to the debate on the role of aesthetics in planning peri-
urban areas and offer new approaches for creating high-quality
living environments on the outskirts of large cities.
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