Hello, for those who don't know me, I'm Timothy, an exchange student from the other side of the world in Australia. This final presentation presents itself through a video. Now this Is probably going to a rather unusual way to discuss and represent architecture
the film. Film Introduction: Private Bunker hidden in eastern Bohemia A man, distracting himself from house hunting, is watching television. Flicking through channels, he tries to forget about esi(
another channel, and found something that would change his mind. Advertisement Introduction: Are you a rich socialite, with more money than you know what to do with? Are you always loo you
appears set to a slow boil, and the populous seems constantly dissatisfied with anyone and anything, not to mention that nuclear annihilation looms ever closer. Title Sequence: Now presentir dig
that is your need, a place to withdraw, when the world is that little bit too much for your precious soul. | offer this new home as the tonic to you affliction, to calm you, sooth you, and relax you 1 NG
shaped hubs act as nodes to help the architecture rotate five and ten degrees respectively. The bunker-like language of the exterior architecture is a deliberate reaction to its exposed siting k ont
and two varieties of library. The first, a single storey pavilion, combines both small biblioteque and restaurant. It is a less formal affair, when compared with the rest of the architecture. Instead ting
access to the project. The result of these manoeuvres is a highly dense project that effortlessly glides down its slopping site, creating an experience like no other. But who cares about what ev our
lence beyond is exclusively yours, a gleaming jewel box of a home, hidden inside a fortified bunker. As we slide through the stripped classical columns, the building looms large, its extreme a ar, S
Is playing games, waiting to reveals its secrets, and delighting in an audience that is captivated by the intrigue. And at last we have arrived ' T - ' ' ' Iry.

perfect place to retreat, in your own glittering fortified bunker own the edge of a river in Prague. It is time to abandon your dreary holes in tf enc
never neglect a good party, or its company, and covet great architecture, but above all enjoy life. Because in the end it doesn't matter, for if rves little point, and besides who says you shouldn’t go
a jar of caviar in the other. So recline on that plush velvet chaise longe, flute of champagne in hand, and give a toast to the grand experime have left embracing this architecture of bliss; and learn
But enough about me, to the presentation. For my seminal example of an architectural work that incorporates a linear component, | chose vo-hundred years old, however | still think that its releva
palace was built for the first great exhibition, taking place in London in 1851, it was the largest glass structure in the world, taking over from ted in the heart of London in Hyde Park and became a [
wards the building, we can take a look at the site boundaries. @ At five-hundred-and-sixty-four metres long, and one-hundred-and-thirty-ei ire-Dame Cathedrals inside its cavernous interior. @ Hg
that transform the interior into something more manageable and comprehendible. @ When substituting a simple building outline for its col sation is quite apparent, with the grand boulevards prov,
objects. @ lIts strict structure is not dampened by the excesses of the victorian era, @ but a place where they can be categorised, organis 'ct in order to offset its almost dictatorial nature of its li

the component that makes this linear building possible. @ Based around a structural grid, the entire project employs the same columns, be D Zooming into the smallest unit, the square is the fundg
by ten metres. @ This gargantuan example of mass manufacture astounds eve n todav;, comypleteowithin five nighths tiie Fuilding Coritains: @¢3300 becring coiunias, 330) drainage pipes, 2224 main beams, 24 miles of wooden gutters, 3,800 tons of cast iron,

sation what allowed it to function effectively. Even though the building was tragically lost to a fire in the nineteen-tnirties, builaing remains a prominent preceaent for architects around the globe and it is not hard to see why. My name is, for those who don't kng
sure that most of the people within this room are familiar with the Smichov site, and if not, here it is. Examination of the site, illustrates its provocative nature, not only because of its gargantuan scale, but also its linearity, gradient, and aspect. It is so much more t
course. A discourse which advocates for modesty, and sensitivity; where power or control has very little place within architecture. Let us continue on this idea of power within architecture for a moment. It has been a relatively consistent point of focus throug

believe, when used purposefully, it has the ability to transform architecture from a science into an art. As a result of this polemical basis, the project was christened: An Exercise In Magnanimous Power Let us leave that discussion there for now, and return to

the street to the east, and the site bounds. However this plot poses an interesting conundrum, how to arrange a grid across the irregular curve of the street. To start with, the site was divided up into fifteen metre slices. Then using the curve of the street as the
structure was then trimmed to better fit its proportions, whilst still keeping the rigid geometry in place. Now that we have a finalised grid, we can see how the site is populated. The street facing the site is not an arresting visage, this coupled with the fact that it
barrier between the street and project, protecting the building from the context it refuses to engage with. By contrast to this acerbic wall, on the river side, the building cascades down a partially artificial slope, sliding gently into the water. These differing apprg
plan, the discrete forms flow across the project, moving up and down to allow for smaller and larger public space. Most of the project is devoted to private housing, as seen here in red. However the plots adjoining the crucifix courtyard are given over to a co
repetition of the row houses. Moving onto pedestrian access, select punctures are made though the street wall, allowing access to the public square, and three laneways of the project. Vehicular access is limited to the edges of the project, and is restricted, o
resolve. This elevation, depicting a view from the river, highlights the monumental scale of the project. From this wide view, it no longer reads as a series of individual buildings, but an enormous dam wall holding back the city. In Section this dam-like character is §
crete waterfall. Moving back to an elevation view, we can see the totality of the project as it moves across the site. But towards its edges, the forms taper down, integrating with the existing street level. This approach to the elevation, also gives the project a mou

notony is disrupted, in order to introduce public space. Now that we have had a reasonably in-depth view into the master planning of the project, | would like a take a closer look at an individual housing unit, as they are the most crucial component to the comp
the viewed. Split up into four interconnected levels, The two lower floors are arranged around the progression of an evenings entertaining. and deliver a spectacularly dramatic experience. Next exists a bedroom floor. With few exterior facing windows the spa
Exercise in Magnanimous Power is by no means an ordinary project, it issues conventions instead opting for a self-indulgent bombastic architecture. While | am sure that many would criticise this rather dictatorial approach to design, labelling it as: too excessi
from the world, it is actively engaged in creating one actually worth living in. By forging an architecture that focuses on itself so entirely, it is able to give back to the city in ways that few other buildings can. As a result the public is able to forgo modesty and e
itself with creating an encompassing experience; something to be enjoyed, loved, and cherished by the public it fundamentally serves. Hence its haming adjectives: magnanimous - n 1ce and cont
from Australia. Now | will get to my building, but first I would like to travel to the world of theory. | am sure that most of the people within this room are familiar with the Smichov site, and ' nature, not
serves an equally provocative proposal. This idea, however, clashes with contemporary architectural discourse. A discourse which advocates for modesty, and sensitivity; where pow inue on this

heavily criticised as a result of it. Yet, here | am still investigating its design potential; because | firmly believe, when used purposefully, it has the ability to transform architecture from .ct was chris
Through abstracting the site, we are left with a few, key points of information: the river to the west, the street to the east, and the site bounds. However this site poses difficulties for any 0 its irregula
plifies the site into a more pure linear form, with a ten degree angle towards the south and a five degree angle towards the north. These points of transition open up an opportunity fo library prog
pearls adorning the landscape Now that we have a better understanding of how the site is arranged, it is possible to move into more detail. The most outwardly notable detail of the ¢ ite boundar

the ten degree corner, utilising the many axis of symmetry within the colonnade, the two axis are able to join without conflicting with one another. The surrounding spaces are then lef 2 functions t

the smaller interventions can be appreciated. Situated within the two longer straight sections, the reading rooms are place, providing respite from the repetition of the housing. The la ding the ma

of the street as the base line, squares of fifteen-by-fifteen metres where then arrayed across the site. This produced a regular grid that conformed to the irregular site. This structure v 1€ rigid geo
with the fact that it is noisy and full of traffic resulted in one of the most monumental interventions with the project; a massive three story concrete wall, creating a hard barrier between the street and project, protecting the building from the context it refuses to e
fering approaches to the relationship with context highlights what this building views as important. But where will the buildings go? Arranged around a staggered plan, the discrete forms flow across the project, moving up and down to allow for smaller and larg
to a commercial and mixed-used typologies. As mentioned, the centre of the project is given over to public space, allowing for an open area con though the
once inside to an underground car stacker. Now that we have a greater understand of how the project is arranged, we can move into drawings e project. Fr
is similarly evident. The unapologetic wall along the street rises up fifteen metres, the building spilling down the other side towards the river, like t moves acr
a mcuntainous quality, and a feeling of permanence. Again here in an axonometric view the delightful monotony of forms is evident. But we can ynably in-de
the complex. The building heavily utilises Adolf l.oos’s Raumplan, in order to create a highly intricate plan, that delights in the relationship betwes 'd around thg
the spaces rely on internal courtyards for the natural light. Lastly the rooftop courtyard caps off the building, and also provides access to the lan 1itions instea
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down again we can see how Plecnik blen wround for Millenia, original created during the Hellenic era. Plecnik takes this capital, and transforms it into something recognisably ionic, but somehow ti

over scaled, the column is dramatically th lustrade we can see a similar approach to detailing, though this time a renaissance once. @ Plecnik abstracts the the baluster, inflating it's belly, and re

Plecnik, modernises, abstracts, and deco dern, in its simplification, and de-ornamentation. However Plecnik’s decision to render the pyramid of the obelisk as a brass net. This move is unusually o
something other-worldly. Like a futurist nc ut everything just seems out of place, but in a way that you can't quite put your finger on. Plecnik is definitely not a pure modernist, but neither is he a clas
bining them to create a unique palimpses 1 within the discipline of architecture for over two-and-a-half-thousand years; constantly evolving, morphing, and changing to suit the similarly
France; it is clear that immense change striving for the new, the bold, and the radical, never staying static in its relentless pursuit of innovation; and as we near the quarter point of the
since its beginning in Greek and Roman style amph iged drastically, but one relatively constant through line, has been the idea of building for the explicit purpose of theatre. The theatre of Dionys

seating, supporting amenities, scale, and design; hc This, however, might all be about to shift. The twenty-first century has become one of immense change, be it within architecture, or any othe
has been challenged more and more. This is not to ¢ ices in a new phenomenon; with it being shown anywhere and everywhere since its beginnings. But that the idea of a theatre can be divorced
shift within this architecture, and opens up the discif urne as a city has been, as usual, absent from the vast majority of the history of theatres; with its personal western-theatre history starting in t
early-twentieth century theatres in just its central bus 'S and nineteen-twenties, Melbourne’s theatre scene grew out of economic prosperity and unprecedented population growth. Aimost all of thess
style. As a result, while many in number, the theatre: . Regardless of this Melbourne has become and remained the theatre-capital of Australia, in spite of Sydney’s attempts with their eponymous
experiment with this new theatre architecture. Finall e two theatres up for comparison: The Arts Centre representing the conventional, and Federation Square representing the unconventional. D
boom. So like most previous periods of prosperity, tt ourne Arts Precinct was born. The grecinct was deemed to require: an art gallery, opera house, auditorium, and concert hall; in order to creats
in seperate buildings.. After much deliberation the ai lesign the project. Over the neg \ty-five years it took to construct the entire precinct, many changes happened, including the death of its
As you might have already picked up there is a largt | and somewhat austere e; Nibuted to the fact that the architect of the entire arts precincts, Roy Grounds, passed away before
centurv opera house, thouah submeraed fifty metres programatic formalities of coN ) Truscott’s interiors, turn everything up to eleven. The list of materials is incredible, red velvet
but k [ sought to introduce a city square into a the CBD. With a stage like elem
spac mpromptu performances appear, though most commonly it is live music,
thrivi l'he space is obviously less structure when compared to the arts centre, b
com rder to convey my personal opinions about the two projects. | always hav
plact ) believe that Federation Square achieved what it set out to do. It creatg

of Mi > there is a benefit in trying to expose theatre to a wider audience, v

casic vould hesitate to call it a great theatre space, a reservation | dc
alwa th rej2ctiesiasiisneupres ac
non- qowever, end/tnis may/soLric

desg. : theatre architecture, should f

own shown a great affinity for the-

polo | ‘e scene is very extensive, wi

city t est shows that despite their

in At 1ly one place | could chose: t

shol | around a skyscraper clad c¢
ty-th he four, however even this is
usec Voo e e e e e eeie oo = 2lburnians) focuses itself aro
the € effortless grace, something that looks like little was done to change the
becc wl had some very good ideas. As seen in the plan, the space is intentione
rium highlights how the structure blurs the lines between architecture and lang
canc e to be displayed. | have personally spent many hours in this space, bot
mad urne’s CBD as a gorgeous sunlit backdrop. $So whether it’s for a thumping
by di /2 is truely a harmonious space. Hello, for those who don’t know me, I'm
was search into it, the surrounding landscape is something that has alluded m
whel 1 the building being reached by the number one and two trams, as illustrs
and extreme slope, makes it rather compromised. The garden design is credi
more far away from the main road, and two neighbours as possible, leaving a
withi 1 this draft sketch, that would divide up the garden into a few usable plates
crea point of vehicular and pedestrian access to the site and villa. With the st¢
they T and fortified facade, and similarly the extreme steepness of the garden
alon 1 even went as far to match the plant and flower colours to that of the intg
Iris a ng disjunct between house and garden, instead the two engage in a fun g
as al "estoration, care, or available information, few modernist gardens survive
to th hat exists now is a very accurate illustration of how the garden looked ne
the t rday, and Sunday, with architectur

agre that has existed within the discipl CZECH DEGUSTATION |

oper scipline is constantly striving for t MODERN-ART MENU

char )se spaces have changed drastic

Garr ed to the showing of theatre. This

over med within non-theatre spaces in

thea ies and experiences. Melbourne 4

deve oeriods, the eighteen-eighties and

teen e way of typographical diversity. R

datir edge it is possible to introduce th 1 : The
expe 2 new theatre precinct, thus the M sted . The p
Opel cmberg, and Grounds was chose | nearly
setbi etween the opulent interiors of thejj -  exteri
resu e it does little to break of co
tails 1, here is Federation

site, 1eatre;, and during su

spac space is incredibly tr

resu re mament of authoria

big k A E IPRESENTS ance, as | view it as

spac INASSORLRMONWITHTIMOHY FARRELLUIS MARXESVLADIIR KRATKY & LINARHYBRID hould be applauded. However, for me the Arts Centre will al

TIMOHY FARRELS“AN EXERBEIINBLIS OR HOW YOUCAN LEAR® SOP WORRINGAND IGNOREHE BUB” | . _
appr SET DESIGNERTHYFARRELILIGHTNG DESIGNHRMOTHYFARREL MUSIC BYIMOTHYFARRELL elivers on that promise, with richness and grandeur. Federati

awa) tecture &f t [ t Al 78 bdohu fyeople th

exist R ) , e , , , ) lerful project; but no one should be under the allusion that this new-theat

has shown a surprising capacity to accommodate an extremely varied range of theatre designs, each suited to their own purpose. With this being what should happen; the theatre of non-theatre spaces being canonised into established forms of theatre, rathe

A

arlsbas
oravi

/shallo

zech

Nnojmc



