PAVILON PRO SLOVANSKOU EPOPEJ
PAVILON FOR SLAVIC EPIC

MASTER'S THESIS






I?IPLOMOVA PRACE
CESKE VYSOKE UCENITECHNICKE V PRAZE
FAKULTA ARCHITEKTURY

vypracoval: Bc. Tomas Kocat

téma: Pavilon pro Slovanskou epopej

semestr: zimni semestr 2017/2018

tstav: 15129 Ustav navrhovéni I11

vedouci préce: prof. Ing. Mgr. akad. arch. Petr Hajek
odborny asistent: Ing. arch. Jaroslav Hulin






OBSAH/

1/UKOLY PRACE

2/UVOD

3/SLOVANSKA EPOPEJ
4/POZADAVKY NA GALERII
5/LOKALITA

6/KONCEPT

7/NYKRESOVA DOKUMENTACE
8/ZDROJE

9/DOKLADOVA CAST

strana 7

strana 9

strana 11
strana 33
strana 36
strana 47
strana 55
strana 82
strana 83

CONTENT/

1/TASKS OF WORK
2/INTRODUCTION

3/SLAVIC EPIC

4/GALLERY REQUIREMENTS
5/LOCATION

6/CONCEPT
7/DOCUMENTATION
8/RESOURCES
9/COMPUSURY DOCUMENTS






Ukolem této diplomové préce je hledani mista a sou¢asného vyrazu architektury pro vystaveni Muchovy Slovanské epopeje
v Praze. Cilem je hledani mista a prostorového feseni pro tento velky soubor obrazii z déjin slovanstva, ktery svou velikosti a
poctem obrazii nema ve svété konkurentd.

The aim of this diploma thesis is to find the place and the current expression of architecture for the exhibition of the Mucha of the
Slav Epic in Prague. The aim is to find a place and a spatial solution for this large set of paintings from the history of Slavicism,
which in its size and number of images it does not have common in the world.
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Muchova Slovanska epopej je souborem 20 obrazl inspirovanych slovanstvem a jeho vyvojem. Byla malovana v dobé
po vrcholné fazi narodniho obrozeni a prace na obrazech presahla i do doby, kdy uz byla rozuzlena otazka ceského
naroda, jeZ jiz tvofil samostatny narod s viastnim statem CSR.

Autor Slovanské Epopeje Alfons Mucha si na prelomu 19. a 20. stoleti v Pafizi pfedsevzal, Ze zasvéti druhou polovinu
zivota velkolepé préaci, ktera by pomahala budovat a utuZovat cit narodniho uvédomeéni. PovaZoval tuto praci na Slovan-
ské epopeji za svou svatou povinnost, tedy tato prace nemohla byt praci za odménu nebo na zakazku. Finan¢nich na-
klad® spojenych s dilem se ujal americky velkoprdmysinik a dobovy podporovatel Slovanstva Charles R. Crane, kterému
se Mucha v roce 1910 svéfil se svym zamérem. Hotové dilo bylo pfedano darem v roce 1926 méstu Praze.

INTRODUCTION

Much’s Slav Epic is a collection of 20 paintings inspired by the Slavic world and its development. It was painted in the
period after the peak of the national revival, and work on the paintings went beyond the time when the question of the
Czech nation which already formed a separate nation with its own state of Czechoslovakia was already settled.

At the turn of the 19th and 20th centuries, Alfons Mucha, the author of the Slavic Epic of Alfons Mucha, decided to
dedicate the second half of his life to a magnificent work that would help build and strengthen the awareness of national
consciousness. He regarded this work as a holy duty for the Slavic Epic, and this work could not be a reward or a job.
The financial costs associated with the work were taken by the American large-scale industrialist and the contemporary
supporter of Slavicity Charles R. Crane, whom Mucha entrusted in 1910 with his intention. The finished work was han-
ded over to the City of Prague in 1926.
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Vystavovani epopeje

Problematika jak a kde vystavit slovanskou epopej se tahne od samotného vzniku dila. Velka platna Slovanské epopeje
tvoril Mucha ve ZbiroZském zamku, kde si zatidil ateliér. Zde se dala napinat platna pro praci na vétsiné obrazd trvajici
18 let. Pro umisténi cyklu sam Mucha navrhl zfizeni polokruhové jednoduché budovy na Petfiné.

Roku 1919 bylo vystaveno 5 obraz{ v Kfizovnickém refektari. Nasledné byla pétice vystavena v Brooklynském muzeu v
roce 1921 a v Chicagu, po néavratu bylo 11 obraz( vystaveno v roce 1921 v Klementinu. V roce 1928 bylo dilo vystave-
no v Prvnim Veletrznim palaci. Brno roku 1930 vidélo jiz 19 obrazd. Déle bylo 9 obraz( souboru v galerii Jeu de Paume
spole¢né s FrantiSkem Kupkou v Parizi roku 1936, odtud se vratili obrazy poskozeny. Opravy Epopeje délal ve 30. letech
sam Mucha. Po jeho smrti v roce 1939 bylo jeho dilo uloZzeno v Archivu Zemé Eeské, od roku 1943 do 1945 na zamek
do Slatifian a pak se vratilo zpét do Prahy do Skoly U studanky nebo Masarykové skoly a provizorné do Veletrzniho
palace. Prostory pro dalsi vystavovani epopeje poskytl zamek Moravsky Krumlov v roce 1950. Cely cyklus byl vystaven
na verejnosti az v roce 1968. V Uvaze byly i nové prostory v Ivangicych, které se nerealizovaly. Dalsi vystavy realizované
mimo republiku nasledovali v Tokiu 1989, Kremzi 1994, Stockholmu 1998 a mensi vystavy 1-2 obrazd probihaly v San
Diegu, Bratislavé a Vidni. V kvétnu 2012 se vratilo dilo do Veletrzniho palace. V soucasné dobé je soubor na cesté po
Asii.

Exhibition of the Epic

The issue of how and where to expose the Slavic Epic dates back to the very beginning of the start. The great canvas
of the Slav Epic formed by Mucha in Zbirozsky Chateau where he arranged the studio. Here you can stretch the canvas
to work on most of the paintings lasting 18 years. To place the cycle himself, Mucha proposed the establishment of a
semi-circular single building on Petfin.

In 1919, 5 paintings were exhibited in the Kfizovnicky refektar. Subsequently, the five were exhibited in the Brooklyn
Museum in 1921 and in Chicago, after return, 11 paintings were exhibited in 1921 in the Clementinum. In 1928 the
work was exhibited in the VeletrZzni Palace. Brno in 1930 saw 19 paintings. There were 9 paintings of the ensemble in
the Jeu de Paume gallery together with FrantiSek Kupka in Paris in 1936, from where the paintings returned damaged.
Epopee repairs were made by Mucha himself in the 1930s. After his death in 1939 his work was deposited in the Czech
Archives, from 1943 to 1945 at the chateau in Slatifiany and then returned to Prague at the Studanka or Masaryk school
and temporarily in the Veletrzni Palace. The premises for the subsequent exhibition of the epic were provided by the
Moravsky Krumlov Castle in 1950. The entire cycle was not publicly exposed until 1968. There were also new premises
in lvancice which were not completed. Other exhibitions outside the Republic followed in Tokyo 1989, Kremz 1994,
Stockholm 1998 and smaller exhibitions of 1-2 paintings took place in San Diego, Bratislava and Vienna. In May 2012,
the Epic was returned to the Veletrzni Palace. At present, the set is on its way across Asia.



1912 Slované v pravlasti

Wiev z 3. - 6. stoleti zobrazuje slovanskeé predky, skryvajici se pred najezdniky (610x810cm). Slované byli vyspélymi
zemeédglci obkliceni sousedy — koCovnymi Turky z vychodu, honci

a loupezniky ze zépadu (Gotové). Byla to slabé prlprava pro styk s historickymi nérody. Na hvézdné obloze se
vznasi symbolické skupeni. Zrec prosi Boha, aby se slitoval nad ubohym plamenem sily a viry. Z jedné strany

ho podporuje obranna valka a z druhé mir. Valkou poroste - mirem zesili.

1912 The Slavs inTheir Original Homeland.

Painting depicts the scene from the 3rd - 6th century where the Slavic ancestors are hiding in front of the invaders
(610x810cm). The ancient Slav farmers were surrounded by

neighboring farmers: nomadic Turks from the east, Goths hunters, and robbers from the west. It was a weak
preparation for contact with historical nations. There is a symbolic grouping on the starry sky. The priest asks God
to pity on the miserable flames of power and faith. On the one side it is supported by the defensive war and the
second by peace. With the war he will grow — with peace he will grew stronger

1912 Slavnost Svantovitova ve slavném sidle ostrova Rujany (Arkong)

Obraz zachycuje oslavy sklizné na pocest pohanského boha Svantovita v posvatném misté u chramu Arkony,

cile poutnikd v 8. - 10. stoleti. (610x810cm) Hody, dikuvzdani Svatovitovi SvaroZi¢i, darci Urody, jehoz symbolem
bylo Zivota plodné slunce a silny byk. Slavnosti se zi¢astnili vSichni Slované i hosté jinych narodd jako v feckych
Delf. Zadali arkonské knéze o radu. Lid jasal pfi tanci, zpévu a hodovani po staleti a2 do roku 1168. Kral Dansky
Waldemar 15. Cervna drzavu rozvratil a Slovany podrobil ponémdeni, Upadku a bidé. Skupiny znazorfiuji german-
ského boha valky Thora s posvatnymi viky, Svatovita prejimajiciho mec z ruky posledniho bojovnika umirajiciho na
posvatném bélousi. Symbolicky fezbaf naznaduje znovuzrozeni a spasu slovanskych narodd v kulture.

1912The Celebration of Svantovit

The painting captures a harvest celebrations in honor of the pagan god Svantovita in a sacred place at the Arkona
temple (target of Slavic pilgrims in the 8th-10th. Century). (610x810cm) Feasts, Thanksgiving to Svatovit Svarozi€i -
harvests giver, whose symbol was the life-giving sun and the salty bull. Celebrations were attended by all Slavs and
guests of other nations, similary as in the Greek Delphi. They asked Arkonian priests for advices. People cheered
on dancing, singing, and feasting for centuries until 1168. King Waldemar of Denmark, June 15, disrupted the
state and succumbed to slumbering, bankruptcy and misery. The groups depict the German god of war Thor with
the sacred wolves, the Svatovita taking the sword from the hand of the last warrior dying on the holy white horse.
Symbolic carver indicates the rebirth and salvation of Slavic nations in culture.
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1912 Zavedeni slovanské liturgie

Obraz znazorriuje ¢teni papezské buly knizeti Svatoplukovi na VySehradu v 9. stoleti. Jeho predchldce Rostislav
pozéadal byzantské mnichy Cyrila a Metodéje o preloZeni &asti Bible a ostatni ligurgie, tento krok pobouiil Rim a né-
mecké biskupy.(610x810cm) Metodgj se vratil z némeckého Solnohradského vézeni. Papez posila legéata s bullou
povolujici uzivani feci slovanské pfi bohosluzbach. Legat ¢te bullu pred Svatoplukem a némeckym biskupem Wi-
chingem na Velehradé. Némecky cisar byl ve stfedovéku vykonavatelem vile papeZovy a kititelem pohand. Za to
si smél priviastnit nejen pokitény lid, ale i jeho zemi. Zavedenim slovanskeé liturgie, priklonénim se k fecké cirkvi se
moravska cirkev vymanila z podrudi cisafe a papeze a nestihl je osud jako ostatni pobaltské a polabské Slovany. V
r. 885 po smrti Metodgje vypovedél Svatopluk jeho zaky. Ti se uchylili do Bulhar a jejich zaci do Kyjeva, kde pokftili
Rusy a utvorili pomoci liturgie pojitko mezi vSemi Slovany. Symbol bratrstva se znamenim obruce, mladik s kruhem
— sila ve svornosti.

1912 Introduction of the Slavonic Liturgy in Great Moravia

The painting depicts the reading of the papal bull of Prince Svatopluk at VySehrad in the 9th century. His prede-
cessor, Rostislay, asked the Byzantine monks Cyril and Methodius to translate part of the Bible and the other litur-
gy, this step outraged Rome and German bishops. (610x810cm) Methodius returned from the German Salzburg
prison. The Pope sends a link to the bull allowing the use of Slavic speech at worship. Legat reads the bullet in
front of Svatopluk and the German bishop Wiching in Velehrad. In the Middle Ages, the German emperor was the
executor of the will of the Pope and the baptist of the Gentiles. For this he was able to impose not only the bapti-
zed people but also his country. By the introduction of the Slavonic liturgy, inclining towards the Greek Church, the
Moravian Church emerged from the emperor and pope‘s arms, and did not suffer as other Baltic and Slavic Slavs.
In 885, after the death of Methodius, Svatopluk denounced his disciples. They resorted to Bulhar and their pupils to
Kiev, where they baptized the Russians and formed a bond between all the Slavs through the liturgy. Symbol of the
brotherhood with the sign of the hoop, the young man with the circle means the force in concordance.

1914 Hajeni Szigetu proti Turkim Mikulaem Subiéem Zrinskym r.1566

Obraz zachycuije tureckou invazi pfed méstskymi hradbami Szigetvaru podél bfehu Dunaje. Obranci zapaluji radgji
prachéarnu pred bitvou nez, aby se vydali napospas obléhatellim. Proto je obraz rozdélen sloupem ¢erného kroure
(610x810cm). Turecka vojska sultana Sulejmana se chystaji zaplavit bojem slovanskou Evropu. Chorvatsky ban
Mikulas Subi¢ Zrinsky pripravuje Turk(im z hofici tvrze Szigetu posledni vypad. Jeho chot Ceska z Rozemberka
zGstava na leSeni u Prasné véZe, kdyz vidi, ze mala posadka tone v mofi tureckych nepratel, hazi hofici pochoderi
do véze naplnéné prachem. Vybuch — zni¢eni.

1914 Defense of Sziget against the Turks by Nicholas Zrinsky

The image captures the Turkish invasion in front of the city walls of Szigetvar along the Danube bank. The defen-
ders ignite the dungeon before the battle, rather than going to the rangers. Therefore, the picture is divided by a
column of black circle (610x810cm). The Turkish troops of Sultan Suleiman are about to flood and defeat the Slavic
Europe. Croatian brigade Mikula$ Subié Zrinsky prepares the Turks out of the burning Sziget fort last fall. His wife,
Czechs from Rozmberk, remains on a scaffolding at the Dust Tower when she sees that defeating by Turkish ene-
mies throws a burning torch into a tower filled with dust. Explosion - destruction.




1914 Bratrska Skola v lvnéicich (1578)

Tisknutf Bible kralické v 16. stoleti presidiilo hnuti jednoty bratrské z Cech na Moravu, kde v lvangicich, rodigti Alfon-
se Muchy, zacali bratfi tisknout prvni Cesky psanou Bibli kralickou. Tento pocin byl dokon&en v blizkych Kralicich,
odtud pochézi jeji nézev. Ve scéné obrazu priiel pan ze Zerotina na inspekci prvnich tiskl. (610x810cm). V lvandi-
cich na Moravé byla 16. stoleti panem ze Zerotina zaloZena prvni $kola moravskych bratii. Prekladana a tisténa z
velké Casti Bible kralické za vedeni Jana Blahoslava. Vnuk &te noveé tisténou knihu svému slepému dédovi.

1914 The Printing of the Bible of Kralice in Ivancice (1576)

The printing of the Kralic Bible in the 16th century relocated the movement of Brotherly unity from Bohemia to Mo-
ravia, where in lvancice, the birthplace of Alfons Mucha, brothers began to print the first Czech-written Bible Kra-
licka. This process was completed in the nearby Kralice, from which its name originates. In the picture scene, the
master of Zerotin came to inspect the first prints. (610x810cm). In lvandice in Moravia, the first school of Moravian
brethren was founded by the master of Zerotin in the 16th century. Translated and printed largely by the Kralic Bible
for the leadership of Jan Blahoslav. The grandson reads the newly printed book to his blind grandfather.

1914 ZrusSeni nevolnictvi na Rusi (1861)

V Rusku bylo nevolnictvi zrugeno pozdéji nez jinde Evropé aZ v roce 1861. Na Cerveném namésti u Kremlu
probouzi v lidu pocity nejistoty, Uzkosti a strach z budoucnosti, rusky lid nevi, co ma s nabytou svobodou délat.
(610x810cm). Ve stinu chramu Vasila Blazeného pred moskevskym Kremlem je preCten manifest cara Alexandra
Il ,Osvoboditele®, jimZ je trvale zruseno nevolnictvi. Lid z mésta i venkova na Cerveném naméti posloucha zpravu
Ctenou z Gervené ploSiny a kazdy po svém chape novou svobodu.

1914 The Abolition of Serfdom in Russia (1861)

In Russia, serfdom was abolished later than elsewhere in Europe. In the Red Square near the Kremlin there are
awaken feelings of insecurity, anxiety and fear of the future. Russian people do not know what to do with their free-
dom. (610x810cm). In the shadow of Vasil Blazena's temple in front of the Moscow Kremlin is read the Tsar Alexan-
der II's ,Liberator* manifesto, which is permanently abolished by serfdom. People from the city and the countryside
on the Red Motif listen to a message read from a red platform, and everyone understands their new freedom.
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1916 Mili¢ z Kroméfize (1372)

Jan Mili¢ byl cirkevni postavou ve 14. stoleti, Véhlasu si dobyl v Praze svou hlubokou virou a vymluvnosti, uchvalil
v8echny vrstvy spole¢nosti a bojoval proti prostopasnosti rozmarilého stfedovéku.(810x610cm). Predchldce Jana
Husa kézanim na ulicich obratil na pokani 300 nevéstek, odhazovaly vénce, Sperky, roucha a kaly se. Jejich pelech
na Starém Mésté v Praze zbofil a dal postavit Fadovy Utulek pojmenovany Novy Jeruzalém a vedle zbudoval kostel.

1916 Jan Mili¢ of Kroméftiz (1372)

Jan Mili¢ was a church figure in the 14th century, he conquered fame in Prague with his profound faith and
eloquence, he enthralled all the layers of society and fought against the rapture of the massive Middle Ages.
(810x610cm). Jan Hus's predecessor, by preaching on the streets, turned 300 repentants for repentance, throwing
wreaths, jewels, robes, and wreaths. He demolished their peacocks in the Old Town of Prague and built a narthex
named New Jerusalem and near church.

1916 Kazani Mistra Jana Husa v kapli Betlémské (1412)

V roce 1412 byli v Praze zavrazdéni tfi mladi stoupenci reformatora Jana Husa, jehoz kazani sledoval lid vSech
vrstev s velkou Udasti v Betlémské kapli, také jeji zakladatel kupec K¥Z, a také Jan Zizka. (610x810cm). Jan z Hu-
since miuvil do duse v&ech i krdlovna Zofie s druzkami naslouchala svatym slovim. Vyzvédag, farai Pobuda od sv.
Vojtécha vSe zapisoval, aby pozdgji v Kostnici roku 1415 Jana Husa zradil.

1916 Master Jan Hus Preaching at the Bethlehem Chapel (1412)

In 1412, three young adherents of the reformer Jan Hus were murdered in Prague, whose sermon was followed
by the people of all the layers with great participation in the Bethlehem Chapel. Its founder, the merchant Kfiz, and
Jan Zizka. (610x810cm). Jan of Husinec spoke to everyone, and Queen Zophia and her companions listened to
the holy words. Enlightener, the Pobla parish priest from St. Vojtécha wrote everything to betray John Hus later in
Constance in 1415.




1916 Schiizka na K¥izkach (1419)

Po upéleni Mistra Jana Husa prevzal vedeni reformistd radikaini plzerisky knéz Vaclav Koranda podporujici pfiji-
mani pod oboji. V obraze kaze 30. zafi 1419 bratfim, Zze pro obranu viry je potfeba i zbrani, znamenajici pfechod z
husitského hnutf k husitskym valkam. Cerveny a bily prapor symbolizuje Zivot a smrt. (620x405cm). Pronasledovani
odpUrci se sedli na navrsi u BeneSova zvané na Kfizkach, jiz ozbrojeni ,boZi bojovnici“ a hned museli tahnost na
pomoc Praze v tisni.

1916 The Meeting at Kfizky (1419)

After the burning of Master Jan Hus, the reforming leadership was taken by the radical Pilsen priest Vaclav
Koranda. He was supporting the reception under both. In the picture, he preached on September 30, 1419, to
the brethren that a weapon is needed to defend the faith, meaning the transition from the Hussite movement to
the Hussite wars. The red and white banners symbolize life and death. (620x405cm). The persecuted opponents
gathered on the hillside at BeneSov called Kfizky, armed with ,God‘s Warriors® and immediately had to resist hel-
ping Prague in distress.

1918 Petr Cheléicky u Vodrnan (1433)

palovanych obydli se uchyluji k Petru ChelCickému, kazateli viry z lidu a filozofovi pro Utéchu. Ten k nim pfistupuje
smiflivé s Bibli v ruce.(405x620cm). Obyvatelé uprchlo za mésto za knézem Petrem ChelCickym s obétmi pozaru,
vyCerpani k smrti. Ten je zrazuje od pomsty a nabizi Utéchu. ,Neprotiv se zlému a neoddifuj se zlem*.

1918 Petr Cheléicky at Vodinany (1433)

During the Hussite wars the town of Vodriany became the scene of a furious battle. Residents filled with anger and
sadness from burned dwellings bow to Peter ChelCicky, the preacher of the faith of the people and the philosopher
for comfort. He approached them comfortably with the Bible in his hand (405x620cm). The inhabitants fled to the
city behind the priest Petr ChelCicky with fire victims, exhausted to death. He is betrayed by revenge and offers
comfort. ,Do not turn bad and do not turn with evil“.
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1918 Jan Amos Komensky (1670)

Po porazce ¢eskych stavli na Bilé hote roku 1620 dochézi ke katolizaci a emigraci protestantd do ciziny. Mezi nimi
je i Jan Amos Komensky, ugitel narod(i, viidce cirkve bratrské a zastance vzdélani, dobrych mravil Skolni vyky.
Jeho posledni dny je zastihli v holandském Naardenu. Plaminek z hofici lucerny naznaCuje neumirajici touhu po lep-
&im zitfku Slovan(l. (620x405cm). Komensky posledni biskup Ceskych bratfi se loudi na morském brehu se svym
zivotem, opustén, od svéta odloucen, sam tvar v tvar s vécnosti.

1918 Jan Amos Comenius (1670)

After the defeat of the Czech states at the White Mountain in 1620, Catholics and emigration of the Protestants
abroad took place. Among them is Jan Amos Comenius, a teacher of nations, the leader of the Church of the
Brethren and the proponent of education, the good manners of the school promoter. His last days are in Naar-
den, Netherlands. The flame from the burning lantern indicates a dying desire for a better tomorrow for the Slavs.
(620x405cm). The last Bishop of Comenius of the Czech Brethren is smiling on the seashore with his life, abando-
ned, separated from the world, face to face with eternity.

1924 Kral ¢esky Premysl Otakar Il. (1261)

Prosluly v historii ¢eské svymi vojenskymi a politickymi Uspéchy. Obraz znazorriuje vitani hostd k jeho svatebni-

mu obfadu. (405x480cm). ,Kral zelezny a zlaty" své slovanskeé citéni touzil projevit zaloZzenim slovanské koalice

na obranu proti spole¢nému nepfiteli. V den svatby do Bratislavy s Kunhutou, dcerou ruského knizete Rostislava
MichajloviCe, pozval vSechny viadce a knizata slovanska z Ruska, Polska, Srbska a Bulharska. Myslenku slovanské
koalice zaplatil zivotem na Moravkém poli roku 1278.

1924 The Hussite King Jifi of Podébrady (1261)

Renowned in Czech history for his military and political achievements. The picture shows guests‘ welcome to his
wedding ceremony. (405x480cm). The King of Iron and Gold wanted to show his Slavic sentiment by establishing
a Slavic coalition to defend against a common enemy. On the day of his marriage in Bratislava, Kunhutu, daughter
of the Russian prince Rostislav Mikhailovich, invited all rulers and Slavic princes from Russia, Poland, Serbia and
Bulgaria. The idea of the Slavic coalition paid its life on the Moravian field in 1278.




1924 Po bitvé u Griinwaldu (1410)

Rad némeckych rytif(i na pocatku 15.stoleti vojenskymi vyboji ohroZoval severo-slovanské zemé. Na obranu
uzavreli krélové Vladislav Jagellonsky a Vaclav IV. spojeneckou smlouvu uplatnénou poprvé ve vitézné bitve u
GrUnwaldu v roce 1410. (405x610cm). Po vitézné bitvé pokryvaji bilé plasté s Cervenymi kfizi zemi a mezi padlymi
je i velmistr krizackého fadu Ulrich. Kral polsky Viadislav Jagello zadumané jakoby splakal a tézal se, bylo-li tfeba
takovéhoto krveproliti mezi kfestany Vysoko viaji prapory polské a litevsko-saskeé. Vlevo u knizete Vitolda oddil
Seskych dobrovolnikl Zizky, Cejky, Soloka. Vpravo slouzi panychidu rusky pravoslavny biskup za padlé Smolence,
majici zasluhu na dobytém vitézstvi.

1924 After the Battle of Griinwald (1410)

The Order of the German Knights at the beginning of the 15th Century by military disputes threatened the northern
Slavs. The kings Vladislav Jagellonsky and Véaclav IV conquered the defense allied for the first time in the victorious
battle of Grlinwald in 1410. (405x610cm). After the victorious battle, the white cloaks cover the earth with the red
cross, and among the dead is the Grand Master of the Crusader Order Ulrich. The Polish King Viadislav Jagello
sparkled as if he was crying out and asked if there was such a bloodshed among Christians. The flags of Polish
and Lithuanian-Saxon flags were high. On the left, at Prince Vitold, a section of Czech volunteers Zizka, Cejka,
Solok. On the right, the Russian Orthodox Bishop serves as a panychid for the fallen Smolence, who has a merit
on the conquered victory.

1925 Po bitvé na Vitkové (1420)

Taborsti husité prispéchali Prazanlm na pomoc pfi obléhani Prahy cisafem Zikmundem za husitskych valek. Opev-
nili se na vrchu Vitkové a za pomoci Prazan( se ubranili presile kizackych vojsk.(405x620cm) Pres sto tisic Kfizaka
v8ech narodl obléhalo Prahu. Vitkov byl opevnén tfemi sruby s prikopy. Némclm, Uhréim valy odolaly. Mezitim byli
tisknuti Krizaci k propastem, PraZzané zautodili na bok a Tabofi ze zadu, takze z Kfizakd se nikdo nevrétil a cisar
Zikmund musel odtahnout a Praha byla osvobozena. Oltar byl pfivezen na voze a za zpévu vzdavali Bohou diky
vitézstvi. Nejvtsi zasluhu mél bratr Zizka po ném# se Vitkov nazval Zizkovem.

1925 After the Battle of Vitkov hill (1420)

The Tabor Hussites contributed to the Prague for help in the siege of Prague by the Zimmund warrior during the
Hussite wars. They were fortified on the hill of Vitkov and with the help of the Praguers they defended the crusa-
de troops. (405x620cm) Over 100,000 Crusaders of all nations were besieging Prague. Vitkov was fortified with
three trenches with ditches. They resisted Germans, the Uhr atacks. Meanwhile, the Crusaders were pressed to
the abyss, the Pragues attacked their sides and the Tabors from behind, so no one of Crusaders returned home,
and Emperor Zikmund had to pull away and Prague was freed. The altar was brought to the wagon and gave God
thanks to the victory. The greatest credit was given by Zizka, after whom Vitkov is called Zizkov.
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1925 Husitsky kral Jifi z Podébrad a z Kunstatu (1462)

Rim ukondil v roce 1430 kiizové vypravy do Seskych zemi a uznal naroky husitéi. 1458 byl zvolen panovnikem Jiff z
Podgbrad, ktery se v roce 1462 vydal do Rima, kde mu nebyla uznana panovnicka moc. Naopak byl do Cech vy-
slan papezsky kardinal Fantimus de Valle, aby se podfidili papezskeé stolici. Kral odmitl se slovy ,Na této zemi neni

nikoho, kdo je hoden soudit mé svédomi!“. Okny se do kralovské komnaty na obraze derou slunecni paprsky jako

prislib nové zrozené svobodly. (405x480cm). ,Zapas o autoritu - Demokraticky kral Jifi a theokraticky Rim*

1925 The Hussite King George of Podébrady (1462)

Rome ended crusades in 1430 in the Czech lands and accepted the demands of the Hussites. In 1458 Jifi of
Podébrady was elected as the Emperor. In 1462 he went to Rome, where he was not recognized as the ruler of
power. On the contrary, papal cardinal Fantimus de Valle was sent to Bohemia to submit to the papal stool. The
king refused to say, , There is no one in this land who is worthy to judge my conscience!” The windows turn the
sun‘s rays into the royal chamber of the image as a promise of newly born freedom. (405x480cm). , The Struggle
for Authority - Democratic King George and Theocratic Rome*

1926 Car Simeon bulharsky (888 - 927)

Car BulharC a Rekd Simeon, pfivodné mnich, vliv dosahl za svého ptisobeni v armadé a jako Genec nechal pre-
lozit vyznamné byzantské texty do slovanstiny je povazovan za zakladatele slovanske literatury. (405x480cm). Syn
cara Borise vzdélan v Carihradé povolal do svého sidla Preslavi uCence a zaky Metodéjovy a spisovatele a ujal se s
nimi prekladat literaturu byzanskou do slovanstiny. V této dobé byli Bulhafi nejpokrocilejSimi Slovany.

1926 The BulgarianTsar Simeon (888 - 927)

Car of Bulgarians and Greeks Simeon, originally a monk, influenced his work in the army and, as a lieutenant,

he translated important Byzantine texts into Slavonic. He is considered as the founder of Slavonic literature.
(405x480cm). The son of Tsar Boris, educated in Constantinople, summoned the scholars and disciples of Metodgj
and the writer to his residence, Preslay, and transposed the Byzantine literature into Slavonic language. At this time,
the Bulgarians were the most advanced Slavs.




1926 Korunovace srbského cara Stépana Dusana vychodofimskym cisafem (1346)

Cisar v Srbsku a Recku Stépan Dusan byl korunovan v roce 1346. Vyznamny vojeviidce po padu byzantské Fise
roz&ffil slovanské drzavy na jih. Prosadil slovansky zakonik pouZivany po celé i fimské. (405x480cm). Stépan
Dusan byl korunovan v chramé sv. Marka u Skopje novym patriarchem za Ucasti hostl z celé Evropy. Krél Karel IV
poslal blahoprani a projevil radost, Ze poprvé cela fise fimska se nachazi v rukou dvou Slovan( on jako zapadofim-
sky Du$an vychodofimsky cisar.

1926 The Coronation of the SerbianTsar Stefan Dusan as East Roman Emperor (1346)

The Emperor in Serbia and Greece, Stépan Dusan, was crowned in 1346. After the fall of the Byzantine Empire, the
prominent ruler expanded the Slavic possessions to the south. He enforced the Slavic code used throughout the
Roman Empire. (405x480cm). St&pan Duan was crowned in the church of St. Mark in Skopje. It is a new patriarch
with the participation of guests from all over Europe. King Charles IV sent greetings and expressed the joy that

for the first time the entire Roman Empire was in the hands of two Slavs he as the West-Roman and Du$an of the
East-Roman Emperor.

1926 Svata hora Mont Athos

Obraz vzdava hold pravoslavné cirkvi spojuijici Slovany s byzantskou kulturou a vzdélanosti. Hora Mont Ahtos v
Recku je nejposvatng$im mistem pravoslavné cirkve nazyvana Vatikdnem pravoslavi. Zeny zde nemaji pristup.
Poutnici se zde klani svatym relikviim, hlidanymi knézimi. (405x480cm). Republika mniSska na Mont Athosu se svy-
mi slovanskymi klastery zachranila a uchovava nejstarsi pamatky slovanského pisemnictvi. V dobé turecko-tatarské
poroby byla cilem slovanskych poutnikai.

1926 Holy Mount Athos

The painting pays tribute to the Orthodox Church uniting the Slavs with Byzantine culture and education. Mount
Ahtos in Greece is the most sacred place of the Orthodox Church called Vatican of Orthodoxy. Women do not have
access here. Pilgrims are worshiped here by holy relics, guarded by priests. (405x480cm). The Monastic Republic
of Mont Athos and its Slavic monasteries saved and preserved the oldest monuments of Slavonic literature. At the
time of Turkish-Tatar occupation, it was the goal of Slavic pilgrims.
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1926 - 1928 Prisaha omladiny pod slovanskou lipou

Vlastenecké hnuti mladeze Omladina zformované roku 1894 s liberalnim a proticirkevnim zaméfenim sledujici
kulturni obrozeni Slovant bylo potlaceno na po¢atku 20. stoleti. Nebylo jasné, zda tento obraz je dokonéen, nebot
dvé postavy napravo nebyly dokon&eny olejovymi barvami, pouze vaje€nou temperou. Déle jsou zde zpodobnény
déti malite Jaroslava a Jifi.(405x480cm). Na posvatné lipé trlini matka Slavia obklopena klec¢icim dorostem prisaha-
jici vérnost narodu.

1926 - 1928 The Oath of Omladina Under the Slavic Linden

Tree Omladina movement a small body formed in 1894 with a liberal and anti-religious focus on the cultural revival
of the Slavs was suppressed at the beginning of the 20th century. It was unclear whether this painting was comple-
ted because the two figures on the right were not finished with oil paints, only egg tempera. The children of painter
Jaroslav and Jifi are also represented here (405x480cm). On the sacred lime of the throne, Mother Slavi is surroun-
ded by kneeling adolescents swearing loyalty to the nation.

1926 - 1928 Apotedza z déjin Slovanstva

Zavérecny obraz cyklu je pojat jako vize slovanského triumfu, priklad pro celé lidstvo. Ctyfi rfizné barevné valéry
zdUrazriuji symbolicky réizné obdobi slovanskych dgjin.(405x480cm). Modré mytické rané obdobi, Cervena husitské
valky, ¢erné osoby uprostfed znamenaji nepratele Slovanl a Zluté postavy prinaseji svobodu, mir a jednotu Slova-
ndm.

1926-1928 Apotheosis of the Slavs

The final picture of the cycle is conceived as a vision of Slavic triumph, an example for all mankind. Four different
color vallers emphasize symbolically different periods of Slavonic history (405x480cm). The Blue Mythic early
period, the Red Hussite War, the black people in the middle mean the Slavs‘ enemies, and the yellow figures bring
freedom, peace and unity to the Slavs.




Razeni obraz( Slovanské epopeje podle historickych mist pro vystavy v Praze 1928 a v Pafizi 1936

a) z dgjin Ceskoslovenskych:
3. Zavedeni slovanské liturgie (880) Velehrad
5. Pred svatbou krale Pfemysla Otakara Il. (1261) Bratislava
7. PUsobeni Milice z Kroméfize (1372) Praha
9. Na kazani Mistra Jana Husa v Betlémskeé kapli (1412) Praha
10. Koranda pred husitskou schlizkou (1419) Kfizky u BeneSova
11. Po vitézstvi Zizkové na Vitkové (1420) Praha
12. Petr ChelCicky kaze mir (1433) Vodriany u Pisku
13. Krél Jifi Podébradsky a papeZsky legat (1462) Kraldv dvir u Pragné brany — Praha
15. Tisk Kralické bible (1578) Ivancice na Moravé
16. Posledni dni Jana Amose Komenského (1670) Naarden, Nizozemsko
b) dé&jin druhych slovanskych narodl a déjin v3eslovanskych:
1.VSeslovanské dgjiny — Slované v pravlasti, Sarmatska rovina
2. Svantovitova slavnost pomorskych a polabskych Slovant, Arkona na Rujané
4. bulharskych: Preklad byzantské literatury na dvore cara Symeona (893-927) Preslava
6. srbskych: Korunovace cara Dusana Silného (1346) Skoplie
7. polskych: Kral Vladislav Jagello po bitvé u Grinwaldu (1410) Severni Pomorany
14. chorvatskych: Obét knizete Mikulage Subi¢e-Zrinského (1566) Sigét
17. ruskych: Rusti poutnici na Svaté Hore, Mont. Athos
19. ruskych: ZruSeni nevolnictvi na Rusi (1861)
18.vSeslovanskych: Slovanské obrozeni
20. v8eslovanskych: Souhrn dgjin

Sorting pictures of Slavic epics according to historical locations for exhibitions in Prague 1928 and in Paris 1936

a) from the history of Czechoslovakia:
3. Introduction of the Slavonic Liturgy (880) Velehrad
5. The Czech King Pfemysl Otakar Il (1261) Bratislava
7. Jan Mili¢ of Kroméfiz (1372) Prague
9. Master Jan Hus Preaching at the Bethlehem Chapel (1412) Prague
10. The Meeting at KFizky (1419) Kfizky u BeneSova
11. After the Battle of Vitkov hill (1420) Prague
12. Petr Chelicky at Vodnany (1433) Vodnany u Pisku
13. The Hussite King George of Podébrady (1462) Kralovsky dvir near Pragné brany - Praha
15. The Printing of the Bible of Kralice in Ivancice (1578) lvancice na Moravé
16. Jan Amos Comenius (1670) Naarden, The Netherlands
b) the history of the other Slavic nations and the history of all-Slavs:
1. Jan Amos Comenius , Sarmatska Plain
2. Holy Mount Athos , Arkona in Rujana
4. Bulgarian: The Bulgarian Tsar Simeon (893-927) Preslava
6. Serbian: The Coronation of the Serbian Tsar Stefan DuSan as East Roman Emperor (1346) Skopje
7. Polish: After the Battle of Grinwald (1410) North Pomerania
14. Croatian: Defense of Sziget against the Turks by Nicholas Zrinsky(1566) Sigét
17. Russian: Russian pilgrims in the Holy Mountain, Mont. Athos
19. Russian: The Aboalition of Serfdom in Russia (1861)
18. Slavonic revival: Slavonic revival
20. Inspirational: Apotheosis of the Slavs



Razeni obraza Slovanské epopeje podle skupin — Alfons Mucha pro vystavy v Praze 1928 a v Pafizi 1936

a) Skupina alegoricka:
1. Slované v pravlasti (,,Valka a mir“, ,Mezi kladivem a kovadlinou®)
5. Sjednoceni Slovanskych dynastd. Svatba Pfemysla Otakara Il.s ruskou knéZnou Kunhutou Rostislavnou (1261) Bratislava jako slovanské stfedisko ve stfedovéku
18. Pisaha obrozeni slovanského pod posvatnou lipou
19. V8eslovansky vyznam osvobozeni ruského selského stavu (svoboda prace)
20. Vyznam slovanskych déjin pro lidstvo
a) Skupina nabozenska:
2. Svatovitlv kult na Rujané (.,Delfy“ severnino Slovanstva)
3. Vyznam starého Velehradu pro jednotu bohosluzby slovanskeé. (,Cyrilo-metodéjstvi)
17. ,,Svata Hora “jako Utociste jihovychodniho Slovanstva
7. Praha jako predvoj cirkevni reformace (Mili¢)
13. Demokraticky kral Jiff a theokraticky Rim (Zapas o autoritu)
c) Skupina valeCnicka:
8. Griinwald a vojenské sjednoceni severnich Slovanti — Polak{l, Cechd, Rusd (1410)
10. Schilizka na Krizkach a poc¢atek husitskych valek
11. Husitské hrdinstvi na Vitkové u Prahy
12. Myslenka slovanského pacifismu. Chel&icky u hoficich Vodnan
14. PoZér Sigetu zadrzuje postup Turkd na Zapad
d) Skupina kulturni:
4. Literatura a véda: Symeon Bulharsky. Prace prekladatell byzantského pisemnictvi do staroslovanstiny
6. Zakon a uméni: Dusan — tvlrce zakoniku srbského chramu (1331-1355)
9. Vira a mranost. Mistr Jan Hus v Betlémské kapli (Sila slova a presvédceni)
15. Vzdélani a bratrstvi: Kralicka bible — pramen jazykového obrozeni
16. Osvéta a mir. Jan Amos Komensky, ugitel naroda a tviirce miru.

Sorting images of Slavic epics by group - Alfons Mucha for exhibitions in Prague 1928 and Paris 1936
a) The allegorical group:

1. Slavs in the Right (,War and Peace"”, ,Between the Hammer and the Anvil“)
5. Unification of Slavic Dynasties. Wedding of Pfemysl| Otakar Il with Russian Princess Kunhutta Rostislavna (1261) Bratislava as a Slavic Center in the Middle Ages
18. Oath of the revival of the Slavic under the sacred lime
19. The inter-religious significance of the liberation of the Russian farmland (freedom of labor)
20. The Importance of Slav History for Humankind
a) Religious group:
2. St. Vitus' cult in Rujana (., Delphi of the northern Slavic state)
3. The significance of the Old Velehrad for the unity of Slavic worship. (,Cyrillo Methodology*)
17. ,Holy Mountain“ as a refuge for the South-Eastern Slavic
7. Prague as the Vanguard of the Church Reformation (Mili¢)
13. Democratic King George and Theocratic Rome (Match on Authority)
c) Warrior Group:
8. Grinwald and the military unification of the northern Slavs - the Poles, the Czechs, the Russians (1410)
10. Meeting on the Crosses and the beginning of the Hussite wars
11. Hussite heroism at Vitkov u Prahy
12. The idea of Slavic pacifism. ChelCicky near the burning Vodnany
14. The Sighet fire holds the Turks in the West
d) Cultural group:

4. Literature and science: Symeon Bulgarian. The work of translators of Byzantine writing in Old Slavonic
23 6. Law and Art: Dusan - Creator of the Serbian Temple Code (1331-1355)

9. Faith and fatigue. Master Jan Hus in Bethlehem Chapel (The Power of Word and Belief)

15. Education and Fraternity: Kralicka Bible - the source of linguistic revival

16. Education and Peace. Jan Amos Comenius, teacher of the nation and creator of peace.
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4,05%6,20m
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‘ 20,28 m

‘ 20,28 m
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ROZLOZENi OBRAZU PODLE UHLOPRICKY
PAINTINGS ALIGMENT BY DIAGONAL LENGHT
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RozloZeni obrazil v galerijnim prostoru pfi déleni do &ty¥ skupin
- pouziti dvojnasobku UhlopfiCky pro zachyceni celé velikosti obrazu
- vertikalni Uhel pohledu

Distribution of images in the gallery space divided into four groups
- using twice the diagonal to capture the full size of the image
- vertical viewing angle

RozloZeni obrazi v galerijnim prostoru pfi déleni do étyf skupin
- vnimani odlignych pland v obrazech
- od malych detaill k celym vyjeviim

Distribution of images in the gallery space divided into four groups

- perception of different plans in images
- from small detail to the whole scene

- L \ i L L i

- sledovani celku - full distance

150 - 200 LX

- minimélni vzdalenost - minimum distance
- stfedni vzdélenost - medium distance
- sledovani celku - full distance

schéma sledovani malby, napf.
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V Praze se nachazi kolem 117 vefejnych a soukromych galerii s obrazy vystavovani jedinného z obraz( by bylo pro
vétSinu z nich prostorové nemozné, mimo jiné i proto je problém s ulozenim Slovanské epopeje problémem pretrvajicim
dlouh4 léta.

In Prague there are about 117 public and private galleries. Exhibiting the only one of the paintings of Epic would be for
most of them impossible with space required, among other things, the problem with the deposition of the Slav Epic is a
problem that persists for a long time.
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LOKALITA A JENi POZADAVKY (Rady hl.m. Prahy 2016)

Pracovni skupina na IPR se dohodla na pozadavcich, ze z hlediska koncepce a vyzna-
mu je vhodné dilo vystavit samostatné bez dalSich vystavnich ploch a v ramci jednoho
prostoru pro vSechny obrazy zaroven. V ramci objektu by mélo byt mozné obrazy
restaurovat a manipulovat s nimi. Celkovy objem prostoru tvori cca 21000 mé. Z hlediska
expozice je tfeba pocitat s distanci divaka ve vySce o¢i od platen min. 9-12m. Odhado-
vana navstévnost 80 tisic osob za rok, na zakladé stavajici navstévnosti ve Veletrznim
paléci. Je tfeba zajistit tyto provozy:

- vystavni prostor pro 20 obrazd,

- zazemi restaurator( a Gdrzby platen,

- Satny a hygienické zafizeni pro navstévniky a zameéstnance

- prostor centralni poklady a informace

- technické zazemi provozu a ostrahy

- kavarna vCetné zazemi

- prodej upominkovych predmétl

A tyto kvality

- nova architektura podporujici rozvoj mésta

- rekonstrukce stavajici budovy byla zavrzena

- misto by nemélo zatézovat jiz pretizené centrum

- blizko dalsich turistickych cil(l

- stat s dominantou v lokalité a iniciovat rozvoj v okoli

- kolem 5 minut pési chlize od vetejné dopravy, bezbariérovy pristup

- nachazejici se v ramci SirSiho centra

- pusobi inovativné a efektivné dotvari urbanni blok, tvofend souborem pozem
k{, ohrani¢ena ulicnim prostorem, pripadné je vyraznym solitérem a dotvari i
vymezuije verejny prostor

- prostor pro pobytovou funkci

V prvnim kole byly zafazeny lokality: Elis€iny lazng, Hrad€any, Letn4, Petfin, TéSnov,
Vitkov, Vystavistg, VySehrad, Zbrastav. Vyfazeny byly HradCany, Letna, Zbraslav. Na
lokalité TéSnov se porota IPR shodla jako na nejvhodnégjsi varianté.

Dalsi zvazovana mista pro Epopej

Vystavisté u soucasné traté, Vystavisté (Bruselska cesta) Elisciny 1aznég, Vitkov, VySehrad,
Jizdarna na Pohorelci, Chotkovy sady na Letné, Petfin, Piedestal byvalého Stalinova
pomniku, Zbraslav. Kolem roku 1925 byly provéfovany pro umisténi Valdstéjnsky palac,
refektar Klementina, Letohradek kralovny Anny, Colloredo-Mansfeldsky palac, Letohra-
dek Hvézda, Tyrstv dfim

Pro Ucely této diplomové prace byla vybrana lokalita VySehrad a parcela vedle vytipova-
né a provérované parcely pracovni skupinou IPR. Odlvodnéni v dalsi Gasti prace

LOCATION AND REQUIREMENTS (Council of Prague 2016)

The working Group on IPR has agreed on the requirements that for concept and mea-
ning, it is appropriate to exhibit the work separately without additional exhibition space
with all paintings at the same time. Within the object, it should be possible to restore
and manipulate with paintings. The total volume of space is about 21000 m?. In terms of
view angle it is necessary to calculate the distance of the viewer at the height of the eyes
from the canvas min. 9-12m. Estimated attendance is 80,000 people per year, based

on existing attendance at the Veletrzni Palace. The following content should be provided:
- exhibition space for 20 paintings,

- background of restorers and maintenance of canvas,

- cloakrooms and hygienic facilities for visitors and employees

- central register space and information

- technical background of traffic and security

- a café including facilities

- sale of souvenirs

And these qualities

- a new architecture to support city development

- the reconstruction of the existing building was denied

- the site should not burden the already overloaded center

- close to other tourist destinations

- to become a dominant location and initiate development in the area

- about 5 minutes’ walk from public transport, wheelchair access

- located within a wider center

- produces an innovative and efficient urban block, consisting of a set of lands,
bounded by the street, or is a significant solitaire and completes or defines the
public space

- space for residence function

In the first round selection were included the following locations: EliS¢iny lazne, Hrad¢a-
ny, Letna, Petfin, TéSnov, Vitkov, Vystavisté, VySehrad, Zbrastav. Hrad€any, Letna, Zbra-
slav were eliminated. At the TéSnov locality, the IPR jury agreed as the most appropriate
option.

Other places for Epopee

Exhibition Grounds on the Current Track, Exhibition Grounds (Bruselska cesta) EliSCiny
lazng, Vitkov, VySehrad, Zizdarna na Pohofelci, Chotkovy sady na Letné, Petfin, Pie-
destal of the former Stalin Monument, Zbraslav. Around 1925, the ValdStejn Palace,
Clementine Refectory, Queen Anna‘'s Summer House, Colloredo-Mansfeld Palace,
Hvézda Letohradek, Tyr8dv ddm

For the purposes of this diploma thesis the Vysehrad locality and the plot next to the
selected and tested parcel were selected by the IPR working group. Justification in the
next part of the thesis.
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PREHLED LOKALIT UVAZOVANYCH PRO VYSTAVOVANiI EPOPEJE

Vald$téjnsky palac
refektar Klementina
Letohradek kralovny Anny
Colloredo-Mansfeldsky palac
Letohradek Hvézda
Tyr80v ddm
ElisCiny lazné
HradCany
Letna
Petfin
Tésnov
Vitkov
Vystavisté
VysSehrad
Vystavisté u soucasné traté
Jizdarna na Pohorelci
Chotkovy sady na Letné

OVERVIEW OF LOCALITIES RELATED TO EPOPEY EXPOSURE

Valdstéjnsky palac
refektar Klementina
Letohradek kralovny Anny
Colloredo-Mansfeldsky palac
Letohradek Hvézda
Tyr8dv ddm
Elisciny lazné
HradCany
Letna
Petfin
TésSnov
Vitkov
Vystavisté
VySehrad
Vystavisté u souCasné traté
Jizdarna na Pohorelci
Chotkovy sady na Letné






LOKALITA

Pro ucely této diplomové prace byla vybrana lokalita VySehrad a parcela vedle vyti-
pované a proveéfované parcely pracovni skupinou IPR. Prostor pro Epopej se nachazi na
vychodni strané bastionu v tésném sousedstvi Cihelné brany.

Pro umisténi Slovanské epopeje hovoii atraktivni spojeni s historii Ceského statu a
soucasng jista analogie s motivy a prvky Slovanské epopeje. VySehrad je mistem
spojenym s poveéstmi z doby vzniku Eeskeé historie. Je narodni kulturni pamatkou.
Poveésti pravi, ze VySehrad zalozil knize Krok, nasledné zde méla viadnout jeho dcera
knézna Libuse. V Kosmoveé kronice byl povolan z pole Pfemys| Orac prave na VySehrad.
Vypravi se | povést o rytifi Horymirovi, ktery preskodil se svym kon&m Semikem mistnf
brany a utekl do bezpeci. Mnoho z téchto povésti vztahuijicich se k VySehradu neni fyzic-
ky dolozeno, podobné tak jako nékteré vyjevy v Epopeje. Dilo tedy nevychazi
z kontextu historie a neni vyjmuto na misto, které je historicky neutréini novodobé a neo-
predené otédzkami na hranici historie a mystiky. Misto VySehrad je navic jasné definovano
jako orientacni nebo historicky vyznamny bod v Praze jako Prazsky hrad, Vitkov, Petfin,
Zizkov, Letna. Misto navic neni tak turisticky zatizené jako napiiklad Kralovska cesta
nebo Prazsky hrad a nabizi potencialinimu navstévnikovi nahlédnuti na Prahu z opacné
strany a jiné perspektivy. Pozitivni je také blizkost prazské naplavky tedy mozné varianté
ukonceni préichodu méstem.

SWOT analyza

Strengths (Silné stranky)

- Definované misto s jasnym vztahem k Praze
- Orientacni bod pro turistu

- Zachovani historického kontextu dila
- Historie mista, vefejné povédomi

- Neni objeti masivni turistky v centru
- Sir&f centrum Prahy

- P&si dostupnost

Weaknesses (Slabé stranky)

- Napojeni na MHD

- Dostupnost handicapovanym

- Moznost dalSich aktivit v misté

- Omezeny rozvoj mista

- Povolovani staveb v misté
Opportunities (Prilezitosti)

- Nova napli mista

- Turisticka atrakce

- DoplInéni mista

- ZvySeni navstévnosti

Threats (Hrozby)

- NedostateCny program pro cely rok
- Archeologické nalezy a ochrana

LOCATION

For the purposes of this diploma thesis the was chosen Vysehrad lokality and the plot
next to the IPR selected and tested parcel. The areal for the Epopee is located on the
eastern side of the bastion in the immediate vicinity of the Cihelna brana.

For Slavic Epopee locating speaks an attractive connection with the history of the
Czech state and, at the same time, a certain analogy with the motives and elements
of the Slavic Epic. VySehrad is a place associated with the legends from the time of
beginings of Czech history. It is declared as a national cultural monument. Rumors tell
that VySehrad was founded by Krok, then his daughter, princess Libuse, reigned there.
At Kosmas Chronicle, there was called Premysl Ora¢ from fields. There is also a legend
about knight Horymir, who jumped with his horse Semik over local gate and safely esca-
ped from his imprisonmet. Many of these legends relating to VySehrad are not physically
documented, just as some of Epic scenes. The Slavic Epic therefore here does not
come out of the context of history and is not taken to a place, that is historically neutral,
modern and unprejudiced without history and mysticism. In addition, Vysehrad is clearly
defined as a landmark and historically significant point in Prague such as Prague Castle,
Vitkov, Petfin, Zizkov, Letna. Additionally, the location is not as busy as the Kralovska
cesta or the Prague Castle, and offers a potential visitor insight into Prague from the
opposite side and another perspective. Positive is also the proximity of the Prague dam,
which is a possible option of ending the walk through the city.

SWOT analysis

Strengths

- Defined place with a clear relationship to Prague
- Landmark for tourists

- Preserving the historical context of the work
- Location History, public awareness

- It's not a under massive tourism pressure like city center
- Wider center of Prague

- Walking availabile

Weaknesses

- Connection to public transport

- Availability for handicaped guests

- Possibility of additional activities on site

- Limited space development

- Authorization of buildings in parcel
Opportunities

- New space content

- Tourist attraction

- Replenishment of the place

- Increase of attendance

Threats

- Insufficient program for the whole year

- Archaeological finds and protection
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O HISTORII VYSEHRADU

Dejiny VySehradu jsou Uzce spjaty s vyvojem prazskych meést a historii Ceského naroda. Mohutna skala, rysuijici se vysoko nad fekou Vitavou, lakala k osidleni jiz v nejstarsich
dobéch a stala se pfedmétem mnoha povésti. Prvni spolehlivé doklady o existenci vySehradského hradisté vSak mame az z poloviny desatého stoleti, kdy zde byly razeny denary
knizete Boleslava Il. Od té doby VySehrad nékolikrat zménil svou funkci a podobu. Jako kralovsky hrad se stal na kratkou dobu dokonce panovnickym sidlem, pozdgji méstem a
nakonec barokni pevnosti, jejiz podobu si udrzel dodnes. Koncem devatenactého stoleti ziskal Ulohu narodniho symbolu a pohrebisté Geskych velikand. Dnes je oblibenym mistem
prochazek, nabizejicim uchvatné vyhledy na mésto Praha a fadu vyznamnych pamatek. VySehrad ma mnoho tvafi, pfijdte je poznat!

ViySehrad je Uzce spjat s prehistorickym plivodnim rozvojem vysinnych sidlist v Praze jako je Sarka, Butovice, Zamka a jiné. Hradisté zde vzniklo priblizné v prvni poloving 10.
stoleti a mélo zprvu zfejmé vojensky charakter. O zakladateli se nevi. Nenasly se zde ani pozUstatky rané slovanského osidleni ze 6. a 7. stoleti, coz nepodporuije teorie o VySehra-
du jako o po&atku Ceské statnosti, které vznikaly hlavné ve stfedovékych povéstech.

Hmotné je dolozena existence VySehradu nalezy denarovych minci z pfemyslovské mincovny z doby viady Boleslava Il. Prvni pisemné zminky o VySehradu jsou uvedeny
v Kosmove kronice z doby viady Jaromira, ktery se stal panem na Prazském hradg i na VySehradé. Na Uzemi VySehradu se nachazelo hradi§té mensi plochy nez je soucastna rozlo-
ha bastionu. Staly zde romanskeé kostely sv. Klimenta a patrné sv. Vavfince.

Sidlem Seskych krall se VySehrad stal za viady prvniho Seského krale Vratislav Il. Kolem roku 1070 zde presidlil z Hradu po rozporech s bratrem. Sidlo bylo prestavéno na ro-
mansky hrad odpovidajici dleZitosti. Byla zfejmé postavena rotunda sv. Martina, bazilika sv. Vaviince a predevSim romanska bazilika sv. Petra a Pavla vySehradské kapituly podié-
hajici Fimskému papezi. Vznikala urbalni struktura podél cesty mezi VySehradem a Prazskym hradem nazyvana Mezihrady. Na Prazsky hrad se panovnické sidlo pfesunulo po roce
1140. Na dUlezitosti pozbylo sidlo, ale kapitula zlstala vyznamnym pUlsobitelem na politiku ceskych zemi. Nejvyznamnéjsi z knézi byl Petr z Aspeltu, arcibiskup v Mohudi a radce
poslednich Premyslovcl a téZ Elisky Premyslovny, kterd zde stravila posledni roky Zivota a v roce 1330 zde i zemiela.

Za vlady syna Elisky Pfemyslovny Karla IV. se VySehrad pfipojil ke strukture nové zalozeného Nového Mésta. Byl soucasti opevnéni a hlavnim jiznim vstupem do Prahy, vznikla
jihovychodni brana Spicka a Prazska brana. Vzniklo spojenti trzisté u rotundy sv.Martina a staré trzni ulice v Podvy&ehrad (Vratislavova ulice). Karel IV. v novém korunovaénim fadu
zvolil VySehrad za vychozi misto korunovacnich slavnosti ¢eskych kralll. Zajistil i pfestaviou hradisté na goticky hrad. V roce 1346 zapocala vystavba kapitulnino chramu, ktery nebyl
dokoncen, dale zaveden vodovod, vznikla radnice, Skola pro méstanstvo v PodvySehradskych méstanskych domech.

Degradaci vyznamu a zpustnuti VySehradu prineslo obdobi husitskych valek. Po bitvé na Pankraci, kde byl porazen cisaf Zikmund, byl hrad i kapitula zdrancovana. Podobnému
osudu podlehlo u Podvysehradi. Po opanovani Prahy vojskem Jifiho z Podébrad byl VySehrad opét osidlen a vytvofila se viastni samosprava Horniho a Dolniho mésta, ktera zanikla
po roce 1528, kdy obé mésta pripadla kapitule. Zadala oprava hradeb i kapitulniho chramu, ktery se na zacatku 17. stoleti dostal do podoby soucasného ptidorysu.

Beéhem ftficetileté valky se ukazalo, ze opevnéni Prahy a VySehradu neodolava soucasné bojové technice. Podle projektu generdla Innocenza Contiho a Josefa Priamiho zacala
prestavba v nékolika etapach, které kolem roku 1655 znamenaly vystéhovani a faktické zruSeni Horniho mésta. Byla dostavéna Taborska brana a zbrojnice. Mezi léty 1676-1678
byly postavény hradby s bastiony a v dobé valky o habsburské dédictvi byly na hradbach zbudovany naspy s palisadami a pod nimi zfizeny kasematy pro posadku.

V letech 1723-1729 probihala prestavba kapitulniho kostela podle planu Frantiska M. Karky s moznym vlivem Giovanni Santiniho. V letech 1841-1845 byla nedaleko zborené
Jeruzalémské brany postavena brana Cihelna v empirovém stylu.

Po vélce Rakouska s Pruskem v roce 1866 byla Praha cisafskym dekretem prohlaSena za oteviené mésto a pevnosti zruseny. Statut samospravného mésta si VySehrad udrzel
az do splynuti s Prahou v roce 1883 jako jeji Sesta Cast. VySehrad vak zlstal pod vojenskou spravou az do roku 1911, kdy se sprava presunula do hlavnino mésta.

V letech 1885-1903 byl kapitulni kostel pfestavén do novogotické podoby podle navrh(l Josefa Mockera Frantiska MikSe a v letech 1902-1903 byly na zapadé kostela postave-
ny architektem FrantiSkem Mik§em dvé mohutné novogotické véze jako dominanty dnesniho VySehradu. Zhruba v témze obdobi probihala i pfestavba sousedniho hrbitova podle
projektu Antonina Wiehla. Hrobka Slavin je znama jako misto posleniho odpod&inku vyznamnych osobnosti Ceského naroda. Jako prni byl zde pohfben basnik Julius Zeyer.

V letech 1902- 1905 si vynutila pfestavba nabrezi vybudovani tunelu VySehradskou skalou. Byla zbourana i Cast staré zastavby na Upati VySehradu. Na jejim misté pak v letech
1911-1913 vyrostly nové kubistické domy Josefa Chochola a pozdéji dalsi najemni bydleni.

V sadé zaloZeném na misté rozlehlé barokni zbrojnice, kterd vyhorela v roce 1927, byla v letech 1948-1970 umisténa z mohutnych pylond Palackého mostu tfi monumentalni
sousosi postav z Seské mytologie od Josefa Vaclava Myslbeka Lumir a pisefi, Zaboj a Slavoj, Ctirad a Sarka.

Vyznam tohoto mista byl vyzdvizen v roce 1962, kdy byl VySehrad prohlasen za narodni kulturni pamatku.
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VYSEHRAD HISTORY

The history of VySehrad is closely related to the development of Prague and the history of the Czech nation. The massive rock, rising high above the Vltava River, has lured itself to
be settled in the earliest times and has become the subject of many legends. However, the first reliable evidence of existence of VySehrad's fortified settlement dates back to the
mid-tenth century, when the denarii of prince Boleslav Il were minted here. Since then, VySehrad has changed his function and form several times. It was a royal castle,

a short moment even a ruler's seat. It became a town and later a Baroque fortress, whose form he retained to this day. At the end of the nineteenth century, it gained the role of

a national symbol and burial ground of Czech giants. Today it is a popular spot for walks, offering breathtaking views of the city and a number of significant sights. VySehrad has
many faces, come to know them!

ViySehrad is closely related to the prehistoric original development of high-rise settlements in Prague such as Sarka, Butovice, Zamek and their. The Hradité was built here in the first
half of the 10th century and was probably of a military character at first. The founder does not know. Even the remains of the Early Slavic settlement from the 6th and 7th centuries
did not find here, which does not support the theory of VySehrad as the beginning of the Czech statehood, which originated mainly in medieval rumors.

The existence of VySehrad is documented by donkeys from the Pfremyslid mint from Boleslav II. The first written mention of VySehrad is given in Kosmova chronicle from the time of
the reign of Jaromir, who became the master at Prague Castle and at VlySehrad. In the area of ViySehrad there was a smaller settlement than the present area of the bastion.

The Romanesque churches of Sts. Klimenta and probably St. Vavfince.

The seat of the Czech kings was at VySehrad while under the rule of the first Czech King Wratislav IIl. Around 1070, he relocated from the castle after a quarrel with his brother.

The seat was rebuilt into a Romanesque castle of equal importance. The rotunda of St. Martina, St. Basil's Cathedral. In particular, the Roman basilica of St. Peter and Paul of the
VySehrad Chapter, subject to the Roman Pope. A urban structure emerged along the road between VySehrad and Prague Castle, called the Interchanges. The seat was moved to
the castle after 1140. The seat was abandoned, but the chapter remained a significant influence on the policy of the Czech lands. The most prominent of the priests was Peter of
Aspelt, the Archbishop of Mainz and the counselor of the last Premyslids, and Eliska Pfremyslovna, who spent the last years of her life here and died in 1330 here.

During the reign of Elisha Pfemyslovna, son of Charles IV. VySehrad joined the structure of the newly established New Town. It was part of the fortifications and the main southern
entrance to Prague, the south-eastern gate (Spicka) and Prague's brnénska. There was a connection between the marketplace at St. Martin‘s rotunda and the old market street in
Podvysehrad (Vratislavova Street). Charles IV. in the new coronation order, VySehrad chose to be the starting point of the coronation festivals of the Czech kings. He also secured
the reconstruction of the fortification on the Gothic castle, in 1346 began the construction of a temple, which was not finished. The waterworks were introduced, and the Town Hall
School of Township in PodvySehrad was established.

Degrading the significance and desolation of Vysehrad brought the period of the Hussite wars. After the battle of Pankrac, where the emperor Zikmund was defeated, the castle and
the chapter were desecrated. A similar fate happened in PodvySehrad. After the defragmentation of Prague by the army of Jifi z Podébrad, VySehrad was once more settled and the
self-government of the Upper and Lower Towns was created, which disappeared after the year 1528, when both capitals fell. She repaired the repairs of the walls and the chapel
temple, which in the beginning of the 17th century was in the form of the current ground plan.

During the Thirty Years* War, the fortifications of Prague and VySehrad proved to be resistant to contemporary combat techniques. according to the project of General Innocenz
Conti and Josef Priami Reconstruction began in several stages, which, in 1655, meant the eviction and de facto abolition of the Upper Town. The Tabor Gate of the Armory was
completed. Between 1676-8 walls were built with bastions, and during the War of Habsburg inheritance, embankments with palisades were built on the walls, and crew casemates
were set up under them.

In 1723-1729 the reconstruction of the capital church was carried out according to the plan of FrantiSek M. Karka with possible influence from Giovanni Santini.

In the years 1841-1845, the Cihelna Gate in Empire style was built near the demolished Jerusalem Gate.

After the War of Austria and Prussia in 1866, Prague was declared imperial by the open city and the fortress was abolished. The statute of the self-governing city kept Vysehrad until
1883, as its sixth part, with Prague. VySehrad, however, remained under military administration until 1911, when the administration moved to the city.

In 1885-1903, the capital church was rebuilt into a neo-Gothic style according to the suggestions of Josef Mocker FrantiSek Mikos and in 1902-1908, two powerful Neo-Gothic
towers were built by the architect FrantiSek Miks in the west of the church as the dominant of today's VySehrad. At about the same time, the reconstruction of the neighboring ce-
metery was carried out according to the projectsprava move to city.

In 1885-1903, the capital church was rebuilt into a neo-Gothic style according to the suggestions of Josef Mocker FrantiSek Mikos and in 1902-1908, two powerful Neo-Gothic
towers were built by the architect FrantiSek Miks in the west of the church as the dominant of today‘s VySehrad. At about the same time, the reconstruction of the neighboring
cemetery was carried out according to the project by Antonin Wiehl. Slavin - tomb for the deserving personality of the Czech nation was built here. The first was the poet Julius
Zeyer

In the years 1902-1905 the reconstruction of the embankment of the tunnel ViySehradska rock was forced. A part of the old building at the foot of Vlysehrad was demolished. In its
place, in the years 1911-1913, new cubist houses were built by Josef Chochol and later by other rental houses.

In a set based on a large baroque armory south of a church that burnt down in 1927, three monumental sculptures of Czech mythology figures from Josef Vaclav Myslbek were put
in place: Lumir and Song, Zaboj and Slavoj, Ctirad and Sarka. The huge sculptures originally stood on the massive pylons on either side of the Palacky Bridge. In 1962 Vy&ehrad
was declared a national cultural monument.
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DOPRAVNiI NAPOJENI

NAPOJENi NA MHD

metro trasa C
tramvaje

PESi NAPOJENI

- VySehrad

- Albertov

- Wyton

- Odstr&ilovo namésti
- Podolska vodarna

- metro VySehrad 1000m

- Albertov 400m

- Vytort 700m

- Odstr&ilovo nameésti 800m
- Podolska vodarna 1000m

DOCHAZKOVA VZDALENOST

5 min

25 min

CONNECTIONS

PUBLIC TRANSPORT

subway line C
trams

FOOTWAYS

- VySehrad

- Albertov

- Vyton

- Odstréilovo namesti
- Podolska vodarna

- subway VySehrad 1000m

- Albertov 400m

- Wtort 700m

- Odstrc¢ilovo namésti 800m
- Podolska vodarna 1000m
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POZEMEK

Navrhovany pavilon se nachazi na parcelach v majetku Mésta Prahy. Podle Uzemniho planu je misto pro pavilon vedeno jako ZP - parky, historické zahrady a hrbitovy. Pro realizaci
by tedy musel byt zajistén koncenzus a provedena zména ve funk&nim vyuziti parcely a povoleni zasahu pamatkovym Gradem.

HISTORIE POZEMKU

Na misté navrhovaného pavilonu se nachazi v sou¢asné dobé hradebni zed. Tato &ast byla postavena v letech 1841-1842 uprostfed kurtiny mezi bastiony XXXIV a XXXVIII. Souc¢asti
tohoto mista opevnéni byl pfedsunuty ravelin, jimz prochazela silni¢ni komunikace.

ANALYZA POZEMKU

Pozemek je majetkem mésta Prahy. Ve hmoté naspu se nachazi katakomby napojujici Cihelnou branu a gorlici ve vychodnim bastionu. Pozemek je svazity k pozemni komunikaci
vedouci pres Cihelnou branu pres VySehrad. Prevyseni od brany v severojiznim sméru je cca 12m. PrevySeni jihozapadnim smérem je 7 m. Na pozemku se nachazi dreviny k den-
drologickému posouzeni stari.

SITE

The proposed pavilion is located on parcels owned by the City of Prague. According to the territorial plan, the pavilion is defined as parks, historic gardens and cemeteries.
Consequently, a concession must be ensured and a change in the functional use of the parcel. Permition from of the monumental authority have to be carried out.

HISTORY OF SITE

At the site of the proposed pavilion there is currently a fortification wall. This part was built between 1841 and 1842 in the middle of a court between the bastions XXXIV and XXXVIII.
This part of the fortification was a forward ravelin through which road traffic was passing.

SITE ANALYSIS

The land is the property of Prague. In the mass of the embankment there are catacombs connecting the Cihelna brana and gorlice in the eastern bastion. The land is sloping for the
road road leading through the Cihelna brana over Vlysehrad. The elevation from the north-south gate is approx. 12m. The elevation in the south-west direction is 7 m. On the plot
there are woods for dendrological assessment of wood age.
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KONCEPT

ROZEBRAT - PRIDAT - SLOZIT

Pavilon pro Slovanskou epopej je dalsi gorlice (shromazdisté zbrani, uméni, sbirky, lidi) zapojena do opevnéni VySehradu. Je zajiSténa jako trezor v hradbé. Starne s hradbou ma jeji
strukturu, ale ma nejasny obsah. Mysticka krabice v hradbé, krabice a pokladnice vymykajici se svym strohym tvarem od okoli. Zda se byt neprostupna, ale neni. Okoli do ni prostu-
puje jako svétlo pod led. Nema fasadu, nema okna, pouze vstup.

The Pavilion for the Slav Epic is another gorlice (assembly of arms, art, collections, people) involved in the fortifications of VySehrad. It is inrested as a safe in the wall. Aging with
the wall has its structure, but its structure has unclear content. Mystical box in the wall, box and treasuries outstretched with their austere shapes from the surroundings. It seems
impenetrable, but it is not. The surroundings penetrate into it as light under the ice. It has no facade, no windows, only entrance.
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PROSTOROVE A FUNKCNI RESENI

Pavilon sleduje pfistupovou cestu do centra VySehrad k bastionu. Je jednotnym kvadrem o celkovych rozmérech 104x31m s vySkou nadzemni ¢asti 12m. Od brany se zaryva do
terénu, az témer mizi. Prostor pred branou je sjednocen a aby tvofil pfedprostor pro pavilon tak i pro branu. Funkeni feSenti je prosté. Prizemi obsahuje vystavni prostor pro epope;j.
Podzemni Uroven je technické zazemi a zazemi pro cca 300 navstévnikd.

KONSTRUKCGNi ATECHNICKE RESENI

Konstrukéni fedeni je zaloZeno na pricném systému kombinovaném z Zelezobetonu. Pro vystavni prostor Epopeje je vyzadovan rozpon 25m Pro vytvoreni dostatecné opory traméi
pfi vysokém zaloZeni tram{ jsou obvodové stény v mistech uloZeni tramd vyztuZzeny prostorovou Zelezobetonovou pithradovinou. Prostorové zajisténi v pficném sméru je provedeno
pomoci zelezobetonovych komunikagnich jader.

Pozarni feSeni objektu spociva ve tfech hlavnich smérech Uniku. Dva z nich se nachazeji v komunikacnich jadrech, které jsou umistény na opacnych stranach pavilonu. Treti z nich
je chranéné schodisté vedouci k vychodu u nakladniho vytahu. Jedna Unikova cesta je spole¢na jak pro zazemi, tak i pro navstévniky, jinak jsou tyto prostory nepfistupné. Pozarni
feSeni pro vystavni sal tvori suché haseni, zbylé prostory standartni SHZ.

Vytépéni, regulace teploty a vihkosti je provedeno vzduchotechnikou, pfivod se nachazi vedle schodisté zazemi a vede v Sachté ven z objektu. Stinéni vzhledem k severni orientaci a
zastinéni vétSiny plochy na zapadu a jihu nebude potfebné. Ohfev vody v misté pouZiti lokalni i s lokanim pritapéni. Odvodnéni pochozi stfechy je navrzeno skrytym Zlabem s moznou
recyklaci pro WC.

Material jako u zbytku bastionu se piizplisobuje a starne. Hlavnim materidlem fasady jsou cihly CP ¢eského formatu. Vazba cihel je doplnéna o sklenéné cihly v priibézné vrstvé.
Umisténi podle intenzity proslunéni ¢asti fasady. Interiérové povrchy provedeny v klinkeru formatu CP bila betonové nosné konstrukce provedené v omitce bily hruby Stuk.
Bodni osvétleni prisvitnym betonem a sklenénymi cihlami. Stropni osvétleni budou diodova svitidla ve forméatu klinkeru. Mozné dalsi skryté bodové osvétleni u jednotlivych obrazd.

Izolace proti nezadoucimu hluku bude osazena v sendvi¢ovém zdivu vystavniho salu.

SPACE AND FUNCTIONAL SOLUTIONS

The pavilion follows the access road to the Vysehrad center towards the bastion. It is a single block with the total dimensions of 104x31m with the height of above-ground part 12m.
From the gate, it grows to the ground, at the end almost disappearing. Space in front of the gate is expanded as a pre-space for both the pavilion and the gate. The functional soluti-
on is simple. The ground floor includes an exhibition space for the Epic. The lower level is background and includes technical solution and background for about 300 visitors.

CONSTRUCTION AND TECHNICAL SOLUTION

The construction solution is based on a transverse system combined with walls made of reinforced concrete. For the exhibition space of the Epopee a 25m span is required. In
order to create a sufficient support of the beams, the beams are reinforced with concrete tree-dimensional truss. Safety in the transverse direction is made using reinforced concrete
communication cores.

The fire design of the building consists of three main emergency exit directions. Two of them are located in communication cores, located on opposite sides of the pavilion. The third
one is a staircase leading east to the lift. One escape route is common to both the backdrop and the visitor, otherwise these are inaccessible. Fire solution for dry fire exposition hall,
the remaining rooms of standard build in fire extinguisher equipment.

Heating and regulation of temperature and humidity is done by air-conditioning, the inlet is located next to the service staircase and leads in the shaft out of the building. Shading due
to the northern orientation and shading of most the South-west areas will not be necessary. Water heating at the local with local heating site. Roof drainage with concealed trough
with possible recycling for toilet.

Material like the rest of the bastion adapts and ages. The main materials of the facade are full bricks of Czech format. The bonding of bricks is completed with glass bricks in the
continuous layer. Location based on intensity of sunshine of part of the facade. The interior surfaces are made in clinker CP format white concrete load-bearing structure made in
plaster white coarse stucco.

Sidelight with translucent concrete and glass bricks. Ceiling lights will be in clinker format. Possible additional hidden spot lighting for individual images.

Isolation against unwanted noise will be installed in the sandwich masonry of the exhibition hall.






STAVEBNi PROGRAM PAVILONU
CONTENT OF FUNCTIONS IN GALLERY

- foyer - - entrance hall 400 m?
- vystavni prostor - - gallery 2000 m?
- socialni zazemi - - we 175 m?
- restaurace, suvenyry - - restaurant, souvenirs 500 m?
- zdzem!i restaurace - - kitchen 225 m?
- depozitar - - gallery deposit 500 m?
- technické zazemi - - technical rooms 250 m?
- Satna [ - cloackroom 75 m?

- kancelare, jiné - - offices, etc 280 m?






STAVEBNi PROGRAM PAVILONU
CONTENT OF FUNCTIONS IN GALLERY

PROGRAM NADZEMNIHO PODLAZI
CONTENT OF GROUND FLOOR

OBALOVE A NOSNE KONSTRUKCE
BUILDING COVER AND CONSTRUCTION

PROGRAM PODZEMNIHO PODLAZI
CONTENT OF FUNCTIONS IN GALLERY
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SITUACE 1:1000
AREAL 1:1000
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PUDORYS 1NP 1:500
GROUND FLOOR PLAN 1:500

LEGENDA MISTNOSTI ROOMS
1.1 foyer 1.1 foyer
1.2 chodba do gorlice 1.2 corridor to the gorlice
1.3 vystavni prostory 1.3 gallery
1.4 chodba do zazemi vystavy 1.4 corridor to restaurant and background
1.5 vystup z galerie

1.5 exit from gallery
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PUDORYS 1PP 1:500
UNDERGROUND FLOOR PLAN 1:500
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LEGENDA MISTNOSTI ROOMS
-1.1 WC panské -1.1 WC panské
-1.2  WC invalida panské -1.2 WC invalida panské
-1.3  WC uklid -1.3  WC ukiid
-1.4  WC zaméstnanci -1.4  WC zaméstnanci
-1.5  8Satna zaméstnanci -1.5  8atna zaméstnanci
-1.6 WC Zenské -1.6 WC Zenské
-1.7  WC invalida zenské -1.7  WC invalida zenské
-1.8  ohfev vody -1.8  ohfev vody
-1.9  restaurace a prodej suvenyrt -1.9  restaurace a prodej suvenyrti
-1.10 kuchyné restaurace -1.10  kuchyné restaurace
-1.11  kuchyné zazemi -1.11  kuchyné zazemi
-1.12  Satna navstévnici -1.12  Satna navstévnici
-1.13 Udrzba -1.13 Udrzba
-1.14  office ostraha, velin -1.14  office ostraha, velin
-1.15  office vedeni -1.15  office vedeni
-1.16  WC vedeni -1.16 WC vedeni
-1.17 technicka mistnost slaboproud -1.17  technicka mistnost slaboproud
-1.18 technicka mistnost elektro -1.18 technicka mistnost elektro
-1.19 dilna Udrzby obrazd -1.19 dilna udrzby obrazli
-1.20 strojovna SHZ -1.20 strojovna SHZ
-1.21 depozit vystavy -1.21  depozit vystavy
-1.22  strojovna VZT -1.22  strojovna VZT
-1.23 manipulaéni pfechodovy prostor -1.23 manipulacni pfechodovy prostor
-1.24  technicka mistnost rozvod( -1.24  technické mistnost rozvod(
-1.25  strojovna voda -1.25 strojovna voda
-1.26 sklad -1.26  sklad
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AXONOMETRIE 1:500
ISOMETRY 1:500
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AXONOMETRIE 1NP 1:500
ISOMETRY GROUNDFLOOR 1:500
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AXONOMETRIE 1PP 1:500
ISOMETRY GROUNPLAN 1:500
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VIZUALIZACE VENKOVNI
VISUALISATION EXTERIOR
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VIZUALIZACE INTERIER
VISUALISATION INTERIOR
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VIZUALIZACE INTERIER
VISUALISATION INTERIOR
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REZ PRICNY 1:200
CROSS SECTION



+12,000




REZ PODELNY 1:200
LONGITUDIAL SECTION




o




REZ PODELNY 1:200
LONGITUDIAL SECTION




POHLED JIH 1:500
ELEVATION SOUTH 1:500

+12,000 +7,000

POHLED SEVER 1:500
ELEVATION NORD 1:500

POHLED JIHOVYCHOD 1:500 POHLED JIHOZAPAD 1:500
ELEVATION SOUTHEAST 1:500 ELEVATION SOUTHWEST 1:500

+12,000
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POHLEDY 1:500
ELEVATION 1:500



cihelna dlazba

skryty odtokovy rost
Zlabova tvarovka

izolace XPS 200mm

oplechovani zakonéeni hyz.

Zdivo CP 150mm

podkladni potér

hydroizolace

armatura Zelezp
felezobet. deska 400mm

Zelezobeton tl 400mm pojistna hydroizolace

ztracené bedneni izolace XPS 150mm

sklené&na cihla CP s optickym vilaknem
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DETAIL
DETAIL



ZDROJE:
TEXTOVE:

BRAE}COVA', Jana A. Aimanach Slovanské epopeje: The Slav Epic almanac. Praha: SdruZeni vytvarnych kritik( a teore-
tikd, Ceska sekce AICA, 2013. ISBN 9788090237117,

iINTERNETOVE
http://www.iprpraha.cz/uploads/assets/dokumenty/ssp/epopej/2016_01_03_epopej.pdf
https://cs.wikipedia.org/wiki/Vy%C5%A1ehrad
http://www.starapraha.cz/historie-praha-vysehrad.php

OBRAZOVE
https://upload.wikimedia.org/wikipedia/commons/e/e3/Alfons_Mucha_at_work_on_Slav_Epic.jpg
http://www.galerietousek.cz/tousek.vystavy/Image.vystava.2010/15.v.1922.jpg
http://forum.valka.cz/topic/view/120329/Pevnost-Praha

20X obrazy https://cs.wikipedia.org/wiki/Slovansk%C3%A1_epopej
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FAKULTA ARCHITEKTURY

AUTOR, DIPLOMANT: Bc. Tomas Koca¥
AR 2017/2018, ZS

NAZEV DIPLOMOVE PRACE:
PAVILON PRO SLOVANSKOU EPOPEJ

PAVILON FOR SLAVIC EPIC

JAZYK PRACE: CESKY

zimni semestr 2017_2018

Ceské vysoké udeni technické v Praze, Fakulta architektury
2/ ZADANI diplomové prace

Mgr. program navazujic

jméno a pfijmeni: Tomas Kotaf

datum narozeni: 26.3.1992

akademicky rok / semestr: 2017-2018 / zimni semestr

obor: N 3501 Architektura a urbanismus

ustav: 15129 Ustav navrhovani Il )
vedouc! diplomové prace: prof. Ing. Mgr. akad. arch. Petr Hajek
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Pavilon pro Slovanskou epopej

zadan( diplomové prace:
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Oponent prace: John Mucha
:g;?(‘;;smva pavilon, galerie, Slovanska epopej, Alfons Mucha Vysehrad,
Predmétem projektu je navrhnout pavilon pro Slovanskou epopej v bastionu
Vysehrad. Cilem je dustojné vystaveni dila a hledani soudobého vyrazu
Anotace architektury pro toto dilo.
(Ceska):

Pavilon pro Slovanskou epopej je situovan na Vysehrad, kde dotvari
architekturu bastionu.

The subject of the thesis is project and design a pavilion for the Slav Epic in
Vysehrad bastion. The aim is to expose the work dignified and to search for the
contemporary expression of architecture for this work.

The Pavilion for the Slavic Epic is situated on Vysehrad, where it completes the
architecture of the bastion.

Anotace (anglickd):

Prohlaseni autora
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V Praze dne 12.1.2018 podpis autora-diplomanta /M{

1/ popis zadénl projektu a oéekavaného cile fe3eni

- Navrhnout pavilon pro Muchovu Slovanskou epopej do lokality — bastionu Vy3ehrad tak, aby bylo
dilo distojné vystaveno. Cilem je nalézt soudoby vyraz architektury pro Muchuv soubor.

2/
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-model z plexiskla
-3D model VR Ready HTC VIVE
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