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European Council of
Spatial Planners
(ECTP-CEVU)

At first architects and planners work as
practitioners, whether they prepare policies

for developments, programmes for action,

the design of settlements or the implementing
of projects. Whatever the context is, in designing,
planning or steering their projects, the ultimate
goal must be to ensure the sustainable
development of communities and the
strengthening of the ecosystems that

support them.

For this, an initial education with a multi-
disciplinary approach is essential. The
combining of scientific and creative conceptual
thinking with practical approaches is necessary
to resolve the relationship between society and
its environment at various levels. It is also the
requirement for the search, development and
advancement of new opportunities to promote
sustainable development.

The urban design contest schemes belong to
the ways to test design quality, to compare
different approaches and to exchange
experiences. As the European Council of Spatial
Planners we welcome the initiative of four
national associations of planners, all members
of ECTP-CEU, and the involved universities, to
encourage students to share their views and
ideas which can hopefully cross over to the
borders of their home countries.

| am very pleased that this Urban Design
Award promotes the vision of the ECTP-CEU for
the future of European cities and regions as
expressed in the European Planning Charter
2013. 1 congratulate all young colleagues for
their participation and wish them all the bestin
their upcoming career. We need planners with
a distinguished outlook on their professional
assignment of tasks and with a sense of
responsibility for a resilient future of our
communities all over Europe.

Michael Stein
president ECTP-CEU
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Association for Urban
and Regional Planning
of the Czech Republic

General partner of the contest

The student contest Urban Design Award
celebrates its 25" anniversary this year, have
you noticed an increase in interest in the field
of urban design and spatial planning during
that time? Do contests of this type play a role
init?

Any popularization in the field brings an
increase in interest. The more similar the
events that are held, the more attention they
attract and the more interest in participating
in the contest and in the field itself can
be expected. This is also connected with
the media's popularization of the contest,
publications of its results not only among
students, but also among the professional
public. In this area, the Association for Urban
and Regional Planning of the Czech Republic
tries to spread awareness and present the
winning designs to the wider professional
public through its conferences, where it gives
space to the authors of the award-winning
designs to present their concept to a wider
audience of participants in the spatial planning
process in the Czech Republic.

You have been in academia for a long time, do
you think it is desirable to make the field more
popular in universities?

Of course. If we want the territory of our
country to develop in a sustainable way with
a clear vision and urban concept, we need to
be able to educate urban planners and spatial
planners who will be able to understand the
broader territorial context and at the same
time bring conceptual novel solutions that will
respond to the values and characteristics of the
territory. If we are not able to popularise our
field sufficiently in universities, where students
decide which field to pursue in the future, we
will not find enough quality urban architects to
deal with the development of the territory in the
future. Any popularization of the field is therefore
desirable and the ongoing contest is one such
tool that can spread awareness of the field of
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urban planning and land use planning to a larger
number of future architects.

What is the Association's ambition in
expanding the scope of the contest to other
universities abroad?

The Association for Urbanism and Spatial
Planning is a member of the European
Council of Spatial Planners ECTP. Within this
organization it has many connections with
other national urban planning organizations
and through them it can spread awareness
of the contest to universities of a similar
orientation. It is obvious that a comparison of
the urban planning works of students from
different European universities can enrich the
awareness in the field as such, but also for
educators it can provide interesting insights
into the level of education in urban planning
and spatial planning in other European
countries. It is also clear that the participation
of other universities at an international level
greatly enhances the prestige of the contest
itself.

doc. Ing. arch. Petr Durdik
chairman of AUUP
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Czech Chamber
of Architects

Patronage of the contest

Dear current and past participants of the
Urban Design Award, On the occasion of the
25th anniversary of this student contest,

the organizers have asked me to give an
introduction. It is a great honour for me and

| will allow myself to formulate my words

not as a senior colleague, but as the current
representative of the Czech Chamber of
Architects (CCA), on behalf of all chartered
architects, urban planners and landscape
architects, members of the CCA, which has
granted this Urban Design Award patronage.
Let me express my regret that at the time

of my studies — the first half of the 1970s,

my colleague Petr Namyslov and | could not
participate in such a contest with our urban
design diploma project. As a substitute, various
shows regoording the so-called Student
Scientific Professional Activity were organised
at that time, of course only within the then
Czechoslovakia (I will immodestly boast that
we won it in 1976). Today, not only you, urban
planners, but all successful students in our
field have been competing with their diploma
projects for 22 years in the national show
organised by the CKA in which | have seen
interest rising sharply in recent years.

The Urban Design Award is therefore an older,
and moreover, an international contest for the
whole V4, which puts it at the top of student
shows in the field in general.

The CCA has consistently supported the
principle of contests as a tool for the most
objective selection of the best solution to

a given assignment, and you are already
getting ready for future practice during your
studies, in which contests are still not the
standard, unfortunately not even an adequate
reward for the work submitted. But this is true
of intellectual work in general, even though
our profession is always used to submitting
more than 100 % in performance, although the
reward is more our satisfaction with the result
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than the recognition of the others.

In practice, you will also notice that the
difference between an urban design and

a master plan is unfortunately widening in

our country — urban planning is disappearing
from urban planning and is becoming primarily
a legal document, which has to go through
complex negotiations and meet mainly formal
requirements. But do not be discouraged

by this either; | believe that, alongside the
changes to the building permit processes,

we will also see a reform of spatial planning

in the spirit of global trends and principles.
More dynamic and flexible planning, linking
long-term visions with the detail of regulation
of a specific area, linking long-term conceptual
development of settlements and landscapes
with the detail of design of public spaces,
sensitively placed settlements and buildings
in the landscape, a quality-built environment
around us.

In recent years, there has been a deepening
specialization in the field, which is reflected

in the gradual division of authorizations into
A1 (actual architecture), A2 (urban planning)
and A3 - landscape architecture. If you want
to extend your work a cross more than one
field, you will be able to be authorised in

more than one field — the so-called general
authorization (AO) will be replaced by a trio of
partial authorizations after the recodification of
the building law. Setting any proposed building
in an urban context is essential, and therefore
urban design, not so much master plans, must
be part of any good design of an individual
building. But it is good masterplans that must
enable these designs.

| wish the Urban Design Award a lot of good
designs and successful participants, as well as
to have future members of the Czech Chamber
of Architects for the next quarter of a century.

Good luck to all of you

Ing. arch. Jan Kasl
president of the CCA
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Spatial Planning
Department,
FA CTU Prague

Main organizer of the contest

The Institute focuses on the teaching, research
and practical tasks of spatial planning. In our
pedagogical activities we prepare architects
for activities in the field of spatial planning. We
pay a lot of attention to the contest because

it helps us to establish and maintain contacts
with professionally close departments at other
faculties at home and abroad. We motivate
our students to participate in the contest
because we value feed beckon our studio
work from urban planners and architects

from practical fields. From the point of view

of our academic department, the expert jury
sessions are among the most beneficial stages
of the contest. Through them, we can monitor
trends or accents of teaching topics not only in
partner universities, but also within our faculty
because the contest is frequently attended by
students of most studios dealing with urban
issues.

In 2007, the Department of Spatial Planning
took the baton for the course and organization
of the contest. We allocate considerable

staff capacity for the smooth running of the
organization and are therefore pleased that
the contest has earned a permanent place

in the academic calendar in recent years. We
have therefore initiated changes to help its
expansion to other countries. We are confident
that the contest will successfully enter its next
twenty-five years of existence.

I would like to thank my colleagues Vit Rezag,
Zuzana Polakova, Marie Liskova, Martin Silha
as well as my former colleagues Lucie Filova
and Petra Zhfivalova and others for their
dedicated work.

doc. Ing. arch. Jakub Vorel, PhD.
head of the Department
of Spatial Planning at the CTU
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Urban Design Award
— 25 years of student
contest

The Urban Design Award is celebrating 25 years
of existence. Initially a modest venture by two
faculties, it has gradually transformed itself

into an international contest. The contest

has changed and grown over time, but has
always retained its original idea: to enhance

the prestige of urban design education and to
challenge the works from academia with the
views of practitioners. In this publication, we
seek to present the perspectives of various
actors, in fact, witnesses to a quarter of a century
of transformation in urban planning education

— educators, judges and, above all, award-
winning students whose success in the contest
has hopefully given them confidence for further
professional growth.

We are beginning to write a new quarter of

a century of the contest. As if symbolically, the
recent pandemic has separated the original
form of working with printed documents judged
in one room by assembled judges from the
current form of organizing the contest which
has introduced the digital submission and
judging of entries. This has greatly simplified the
application process for students and the juries’
work, making it easier to involve new universities
from other countries.

Let us wish the future competitors to have the
same enthusiasm for the field of urban planning,
the same passion during the discussions in the
studios, the same courage to go out with skin

in the game and challenge their point of view
with others. This has been the essence of our
profession for hundreds of years.

Finally,  would like to thank my esteemed
colleagues who have devoted themselves for
many years to organising the contest and going
above and beyond the call of duty to prepare/
create? opportunities for students to assert
themselves. Without their help, we would not be
able to successfully take stock today.

Ing. arch. Vit Reza&
contest secretary
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B Fromthe opening of the exhibition of the 5*" edition
(Jan Muzik and Jifi Gregoréik, Brno, 2000)



The roots of the contest__



Origin of the Urban
Design Award

After 1990, the Faculty of Architecture at the
Czech Technical University in Prague proceeded
to a detailed evaluation of the study programs
and study results valid until then. Discussions
took place in parallel both in the Curriculum
Commission of the Faculty of Architecture and
at the Institute of Urbanism at the FA CTU.

The idea to organize a competitive exhibition
of student urban works was born during the
evaluation of study results and subsequent
discussions about new study programs and
their focus, which would come into force in
1995. It was mainly about formulating the
optimal content of studio and seminar papers
in each semester.

The aim of the exhibition of studio and seminar
works was to contribute to increasing the
quality of study results, to disseminating
information about the focus of individual
faculties and fields with an architectural focus,
as well as information about the differences
of their study programs. The effort was also

to support the mutual cooperation of urban
workplaces of universities, faculties, and fields,
especially in setting requirements for the
scope, content, and quality of student semester
urban projects.

The aim was also to present the results of
student work to experts working in the field.
One possibility was their participation as the
jury of the contest show. This also proved to
be a suitable way to obtain valuable ideas
that could be used as a basis for submitting
individual student'’s tasks.

We believed that the show would also support
students' interest in the study programs

or optional modules focused on urbanism,
landscape architecture, and spatial planning,
and that it would contribute to a higher quality
of training for young professionals in their
areas of future work.

| am very pleased that the student contest
show still meets the interest of students and
teachers. | am convinced that the goals of

the contest have been and continue to be
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met and that the contest, the subsequent
annual exhibition of contest proposals, and
the presentation of awarded works at national
conferences organized by the Association for
Urban and Regional Planning of the Czech
Republic, is still attractive. | appreciate that
since 2007 the Institute of Spatial Planning

of the Faculty of Architecture at the Czech
Technical University in Prague has taken over
its organization after the Institute of Urbanism
at the Faculty of Architecture. | also appreciate
that the Association for Urban and Regional
Planning of the Czech Republic has been its
major supporter for 25 years.

A great benefit for students, their work

and enrichment of the whole contest

is the annual, very successful participation

of students and teachers from the Faculty

of Architecture and Design — STU in Bratislava.
In the future, I wish the contest to have more
successful years and | believe that both the
number of entries and their quality will be
maintained at a level that will meet the needs
and requirements of people for the diversity
and quality of the environment in settlements
and the countryside.

I am convinced that the contest show deserves
more attention and support from state
bodies (Ministry for Regional Development),
professional institutions (CCA), and important
urban and spatial planning workplaces. In
particular, it would be necessary to ensure the
quality of publication of results and increase
financial support.

Doc. Ing. arch. Jan Muzik, CSc.
former head of the Department of Urbanism,
FA CTU and founder of the contest
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Teaching Urbanism at
the CTU in Prague

In the teaching of architecture urban studies
has a long tradition at CTU. At the beginning of
the twenties, a new professor, Antonin Engel,
joined the then University of Architecture and
Civil Engineering. His interwar work defined

the shape of Dejvice and the CTU campus, and
also set the direction of teaching, so that it
could handle the composition of large urban
complexes. From these foundations, the
Institute of Urbanism developed in the mid-
1930s, especially thanks to Alois Mikuskovic
(1897-1952). With his book ,Technique of
Urban Construction” (1933) Mikuskovic set

out the principles of teaching urban typology,
which were used until the 1970s, and from
1938 he directed the Institute of Urbanism. His
work was followed up from the late 1940s by
Kotér's pupil Frantiek Fiala (1895-1957), who
brought experience in planning to the Provincial
Office in Prague, and after him, above all, by

the unforgettable professor of many post-war
generations and long-time head of the Institute,
Jindfich Krise (1908—-1989). Jindfich Krise began
to assert himself from the late 1930s onwards
with a series of successful contest designs —
for example for the Old Town Hall, during the
war also for the crematoria, and after the war
again in contests for the Old Town Hall and
especially for the Parliamentin Letnd, in which
he surprised the public with a number of new
original urban and architectural ideas. Together
with Le Corbusier's collaborator Frantisek
Sammer, who was his classmate from the
industrial school, he also drew up major urban
plans for Pilsen at the turn of the 1940s and
1950s. From the mid-1950s onwards, he built up
a very competent team at the Institute, which
included the associate professors Jan Krasny,
Jitf Némec, Lubos Doutlik, Karel Marhold and the
modeller Vaclav Sliva, and from the second half
of the 1960s they were joined by Jan Muzik and
Michal Hexner. This team achieved a number

of significant successes in urban planning
contests not only in the Czech lands but also
abroad in the 1960s and later. In addition to
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this, the outstanding chief architect of Prague,
Prof. Jifi Vozenilek (1909-1986), was involved in
teaching until he was denied to do so after the
Soviet occupation, and was allowed to continue
to work at the Institute only as a scientific force
without contact with the students. Finally,
Professor Ludék Todl (1919-1995) contributed
to the development of the understanding of the
importance of landscape planning and garden
architecture in contemporary urban planning
with his experience from his study stay in
Brazil. Therefore, the Institute of Urban Planning
has traditionally been a favourite destination
for talented students who have successfully
applied themselves in practice.

However, after the Velvet Revolution, urbanism
in general became the target of critical views.
The move towards an open liberal market
economy led to theirritating view that urban
planning would not be needed. It was not easy,
even from the point of view of the leadership
of the faculty's management, to protect urban
planning teaching at that time, and at the
same time to adapt it to the newly emerging
demands. With the help of the efforts of the
existing teachers and the contribution of newly
arrived experts, of whom | would like to mention
especially the internationally experienced
Professor Miroslav Base (1933—2008), Associate
Professor lvo Oberstein and the younger
Professor Karel Maier, this transformation was
finally successful. The establishment of the
contest of student urban planning works,
which from the beginning was aimed not only
at all Czech universities of architecture but
internationally, also contributed to the activation
of students. This has encouraged confrontation
and created a space for professional dialogue
among the youngest generation, which is
extremely necessary.

prof. Ing. arch. Vladimir Slapeta, DrSc., Hon. FAIA
dean of FA CTU at the time of the origins of the
contest
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B From the jury meeting of the 19 edition of the contest (Prague, 2015)



Universities



Faculty of Architecture,
Czech Technical University in Prague (FA CTU)

Faculty of Architecture,
Brno University of Technology (FA BUT)

Faculty of Architecture and Design,
Slovak University of Technology
in Bratislava (FAD STU)

Faculty of Civil Engineering,
Czech Technical University in Prague (FCE CTU)

Faculty of Architecture,
Wroctaw University of Science and Technology
(FA WUST)

Faculty of Architecture,
Budapest University of Technology
and Economics (BME FA)

Faculty of Architecture,
Gdansk University of Technology (FA GUT)

Faculty of Arts and Architecture,
Technical University of Liberec (FAA TUL)

The conception of the Urban Design Award
would not have been possible without
support from the leadership of individual
faculties which gradually joined the contest.
The idea to establish the contest, then called
the Best Urban Design Project, originated

at the Association for Urban and Regional
Planning of the Czech Republic. Its members
were teachers from the Prague and Brno
faculties of architecture, and they quickly
agreed to coordinate and promote it among
their students. The management of the
faculties generously provided support for the
organization of the contest and the student
awards. In 2008, the Faculty of Architecture

in Bratislava joined the contest, giving it

an international outlook. The Faculty of

Civil Engineering of CTU and the Faculty of
Architecture in Wroctaw (both 2013) and more
recently the faculties of Budapest and Gdrinsk
have followed. The contest is open, of course,
to other universities interested in having their
students participate.

Below we present interviews with
representatives of the participating
faculties in their original language and in
English translation.
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B 20" edition - Reward: M. Diezka — Revitalization of St. Egidius Square in Poprad (FA STU)

B 20" edition - Reward:

preluks po blaku seudasny slay ndwrh vele|nédho

E. Horakova — No Space —
Strategy for the Gradual
Re-use of Building
Gaps (FA BUT)

23t edition - 1°t place:
B. Holly, N. Simekova
— Zahorska Bystrica —
Countryside, Locality
Ivance (FA STU)



prof. Ing. arch. Ladislav Labus, Hon. FAIA

dean
Faculty of Architecture - CTU in Prague

How do you evaluate the idea of inter-
university contests? How are such contests
beneficial? Do your professors follow inter-
university contests?

Student contests are very useful, especially u
when they have an inter-university scope and
thus influence, which benefits the students
and faculty as well as the university. It helps us
maintain contacts and gain an understanding
of how teaching in the field is done elsewhere.
Student contests are both motivational and
representative. They inspire performance, raise
the profile of their achievements and there for
support and help shape the development of
students, the field and its teaching. | consider
this to be extremely important which is why
we have decided to introduce another student
contest — the Dean’s Award of the Faculty of
Architecture of the CTU. The contest will be held
in various categories, architectural projects
or urban and landscape design. Thesis and
dissertation theses will also be evaluated. Our
faculty has also recently initiated Laurus — an
interfaculty contest for landscape architecture
students.

There aren’t many intercollegiate contests.
The Young Architect Award is not organised
directly by universities, it is an international
contest open to young European architects or
students. The international contest for young
architects, Inspireli, was launched a few years
ago with great ambitions. The Czech Chamber
of Architects (CCA) has been organising shows
of diploma theses for over twenty years. Unless
specific contest categories are introduced,
urban planning works tend to be a bitin the
background because they are not as attractive
and especially not as understandable at first
sight as architectural projects.
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What channels do you use to monitor the
events and approaches to teaching at other
architecture universities?

| have been involved in the education of
architects and urban planners for a long
time, both in the faculty and in the chamber.
| have served on the curriculum committee
at the faculty, on the Authorization Board at
the chamber and on the Education Task Force
where curricula for individual programs are
reviewed during accreditation which gives me
an overview of how our curricula are evolving.
Changes to curricula have had a long-term
effect. There has been a lot of inertia. In the last
accreditation of the Architecture and Urban
Planning curriculum, we made changes in the
landscape architecture area. We strengthened
the position of landscape in the required
courses for architecture students.

Doesn't the total volume of study grow with
each such change? Or does the study plan
shorten somewhere else at the same time?
Reflecting on the current needs of
study content and the resulting changes
in curricula is a central issue, especially in
broadly focused fields such as architecture
or medicine. Where education is by nature
general and comprehensive and therefore
superficial, because you cannot know in detail
all the issues of what you may be doing in
your profession. It is true that the scope of
knowledge and skills and abilities required
is increasing all the time, not only with the
development of information technology, but
with otherissues such as climate change,
sustainable development etc. It will also
reinforce the need for lifelong learning.
Some time ago we were asked to host
the annual EAAE conference — European
Association for Architectural Education, which
thanks to Covid was only held this year. We
chose the theme — scaling up projects and
plans and the overlapping disciplines of
architects, urban planners and landscape
architects. In our country, the education and
practice of architects and urban planners has
traditionally been very interconnected, even
for large scale plans, which is not common in
the world.
In addition, the profession of landscape
architects is beginning to make a strong
impact abroad, often taking leadership roles
in landscape and urban design projects or the
design of public spaces. In this respect, we are
a bit behind.

27
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We still consider the universality and
comprehensiveness of architectural education
to be important even if the scope of study is
still expanding. However, we need to consider
carefully what is really essential for the
education and practice of the profession of
architects and urban planners. In reality, it is
not just about specific knowledge, but rather
a way of thinking.

| believe that in the field of architecture and
urban planning, we cannot go down the route
of specialization and separation; we do not
have a good track record with this.

When, after 1989, architectural education was
transformed in our country to meet the needs
of the profession in the form of freelance
work, we abandoned the previous division

of studies specialising in the education of
architects and urban planners which lasted for
about 13 years. The teaching of architecture
and urban planning used to be combined into
one programme, but when the faculties of
architecture were separated from the faculties
of civil engineering in 1976 the study was
divided into two disciplines — architecture and
urban planning after the third year. Most of
the students wanted to go into architecture,
so those who did not get into architecture
because of the pre-set quotas, apart from a few
genuine applicants, usually went into planning.
Today, such a specialization in architecture or
urban planning would not even be possible.
Since 2004 we have been a member of the

EU and the CCA, when it was founded in 1992,
and adopted the European directive requiring
architects to have a complete education
including urban planning. So, it is now part

of the standard of architectural education,
without it our university would not be notified
by the European Union, and graduates would
not have free access to the European market.
At the same time, the large number of

credits devoted to elective subjects in our
master's programme allows for a partial,
individually chosen form of specialization.

The introduction of structured bachelor's and
master’'s programmes in 2003 led us to the
idea of using the potential of follow-up
master's programmes with a large number

of elective credits to introduce so-called
modules of study, comprehensively focused
on specific areas of the profession. But the
focus is only on the range of elective courses so
that the student completes the same amount
of compulsory education as in the regular
programme. For module students, selected
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elective courses oriented to their area of focus
are compulsory and have an additional state
exam in the area of focus of the module.

We have also decided to shape one new
follow-up master's programme for architecture
students in greater detail. We have accredited
a three-year programme of combined studies
in architecture, urban planning and landscape
architecture. Its students will have to take

all the compulsory courses of both degree
programmes. It is designed for Bachelor of
Architecture students with a deep interest

in expanding their architectural education to
include the landscape profession. Compared
with the existing Landscape and Garden
Architecture module, students will gain a truly
comprehensive education in both professions.

The extra year would probably also be
appreciated by Spatial Planning, which so far
only has the standard two-year module...

This is because it is a module of the existing
accredited two-year Architecture and Urban
Planning programme, the basic parameters of
which cannot be so fundamentally changed,
not a completely new programme of combined
study of two programmes as in the above case.
The difference is also that spatial planning
is part of the architectural profession and
education which every student of architecture
and urbanism basically completes. The Spatial
Planning module is only an extension of the
focus of the study in this direction.

Incidentally, our faculty had a separate Spatial
Planning course accredited in the 1990s as

a six-year Master's degree. It was prepared as
an interfaculty study together with the Faculty
of Civil Engineering of CTU and the University of
Economics. Unfortunately, there was no interest
initatall

Will the Landscape Architecture Module
end then?

Not yet. Similarly, as with our other modules,
itis important in that it allows architecture
students to broaden their education in the
field of landscape, but without the ambition of
a comprehensive education in both disciplines
associated with a prolonged study and
a significantly greater study load.
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Where has the transformation in the
importance of landscape education, which
until recently was not even a regular part of
architectural programmes, taken place? Why is
it so important today?

This is a long-term development that has
been going on for decades in developed
countries. Landscape is becoming more and
more important as it is increasingly stolen
and influenced by people, including the
construction of houses and cities. Also, as
the scale of projects and plans continues to
increase, landscapes and public spaces are
therefore increasingly precious and should
be protected and cultivated. Recently, the
importance of landscape care has also been
reinforced by the problems caused by climate
change, irresponsible water management etc...
Therefore, the landscape logically permeates
architectural curricula, and architects
increasingly have to think about the
surroundings of houses. This is where we are
a bit behind. Our architecture is comparable to
the European standard, but in our country the
relationship and importance of buildings to
their surroundings, in terms of landscape and
urban design, is often overlooked. This is clearly
visible when you walk through the studios
during exhibitions of student projects. | see it
in my studio as well. Although we constantly
point out that we need to pay attention to the
setting and surroundings of the building, it is
seen more as the ,background” of the building.
In foreign realized projects, it is often seen
more and more that the design of the building
and its surroundings are more intertwined, and
their boundaries are actually hard to find. It
is noticeable that architects and landscapers
usually work together on projects from the
beginning, they also participate in the actual
design concept. It's not a landscaper that you
hire to draw you a planting plan as it's often
seen from the architects’ point of view.

It must be said that landscapers are becoming
well aware of their new role and want to play
a leading role in the planning and design
process. Based on the European Landscape
Convention, they are demonstrating that the
city is part of the landscape, and that the
landscape should therefore be superior to the
built environment.

Indeed, abroad, landscape architects are
increasingly taking the lead in master planning
or designing public spaces. In some countries,
when a motorway is proposed, its alignment
is addressed from the outset by landscapers,
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not just traffic engineers. This is because they
understand better the relationships in the
territory and, more importantly, the extent and
impact of the intervention on the landscape is
now becoming a more important criterion than
the technical aspects that can be adapted to
landscape values.

How do you perceive the economic readiness
of architectural university graduates?

This is another area we would like to develop
further. We have long been discussing the
introduction of a study of development, it
started under Dean Zdenék Zavrel, but it is still
not entirely clear how and to whom the study
should be directed.

The consideration of the economy and
efficiency of construction at our university
depends a lot on the individual heads of
studios, but the basic overview and knowledge
students gain in compulsory courses. It is
imperative that they realise that everything
costs something and that they have to choose
an adequate standard for each building. This is
included in the brief itself and must be taken
into account in the design.

There are views that universities should teach
creative thinking and design first and foremost
which the practice usually does not encourage
or develop. The realities of designing and
planning, and planning in practice will soon be
recognised by students, and they will learn and
struggle with it throughout their lives. Without
getting into the habit of creative thinking and
wtilizing these skills are usually not acquired
in practice. On the contrary, it's important

that they don't burn you out when working.

Of course, it is good if a student is educated
comprehensively, but itis important that
graduates take away at university are us from
their time the ability to be creative. This is both
essential and the most difficult mission of an
undergraduate study programme to achieve,
especially in disciplines such as architecture
and urban planning.

What do you perceive as the added value
when an architect actually creates the master
plans? As opposed to lawyers, economists...?
Actually, we have already said that.
It's good when the work on a local plan is
coordinated by someone who knows the
complex issues of architecture and urban
construction, even in terms of the elements
that make up the territory. To do this, he or she
has an understanding of the landscape, of

31

—sanisianjun



infrastructure including transport, sociology
etc., albeit a general education. You can
apply a focused specialist to the economic
and technical aspects of a plan, not to its
management. That's why | believe that even
for large scale land use plans, it's better if the
Jdirector” has a great deal of insight and yet
doesn't have to be so knowledgeable in the
details of each discipline. Recently, of course,
landscapers have played an increasing role in
this, sometimes arguing that spatial planning
should be part of landscape planning and not
the other way around.

Do you have any suggestions or comments on
the Urban Design Award?

| had a practical suggestion to help improve
the prizes. It's an inter-university contest, so it
needs to be discussed with all the participants,
which I hope will be done. The prizes are no
longer in line with today's sessions, the rewards
should be higher and therefore the whole
contest would be more prestigious.
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B From the festive
opening of the
exhibition of the
23rd edition
(Prague, 2019)

B Awarded students of the 19" edition
of the contest (Prague, 2015)

B Miriam Legtachova at the opening of the
exhibitionof the 22" edition (Prague, 2018)



Ing. arch. MArch. Jan Kristek, Ph.D.

dean
Faculty of Architecture - BUT in Brno

How do you evaluate the idea of inter-
university contests?

Itis particularly beneficial to compare the ]
environment of individual universities. On
the other hand, there is the question of the
importance of selecting the «best» projects.
Nowadays, this is very much addressed in
art — how to select the winning projects. For
example, the Jindfich Chalupecky Prize does
not have a winner, but it awards projects
that are worth highlighting. I think it can also
be aninspiration for urban planning and
architecture student contests because even
there it is very problematic to clearly identify
the winning project. It>s great that someone
goes through these projects and that a wider
audience can see them thanks to the contest
itself. But, | think we should really think about
a system for awarding such works. Because in
my own experience, it is often a compromise.
Sometimes some radical projects cannot win
even though they are very important. The
actual evaluation and ranking of projects is
always problematic, and it would be good to
keep that in mind.

Do your cantors follow these student contests?
Are they important to your university or
faculty?

The present is faced with the problem of
disciplinary fragmentation where we find it
difficult to understand what is happening
in other disciplines, and other disciplines in |
turn find it very difficult to understand what is
happening here. Each discipline has its own
epistemology, or if you like, an understanding of
the world and the way it generates knowledge.
Contests work not only inside the field where
of ten the people involved themselves have
an overview of what is going on, but in this
sense, such a contest is particularly important
because it works externally. A faculty can put
on their website the fact that they participated
in something or that their students won an
award. In this way we can draw attention to
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what we are doing and give people around us
who are not involved in it a kind of compass to
understand what is important in our field at the
moment.

Do you follow the approach to teaching
at other architecture colleges?

Of course. The official channels are,
for example, the research councils
where representatives of the field meet.
| communicate directly with the deans, and
| participate in various assessment committees
or thesis evaluations. So, there is both a formal
and informal exchange of information where
we meet colleagues in person. We are forced
to cooperate to a certain extent because we
need external members for thesis evaluation
committees, different kinds of reviews or
opinions, e.g. within the accreditation process,
etc. And at the moment, there is a great will
to cooperate, especially among the technical
universities. | often meet with the rector of
Archippus, Regina Loukotova, on various
occasions, and | certainly follow what is
happening at the academies, for example at
the Academy of Fine Arts in Prague or Vienna, or
at the Academy of Arts and Crafts in Prague.

Donst you also see yourself as a bit
competitive?

Of course, the two planes cannot be
separated. We cooperate, but of course we
also compete. But | have never personally
experienced any trench warfare, which | think
is disadvantageous to all sides. We compete
atleast in the area of applicants for study. The
number is not infinite, and we all aspire to
remain the faculty of choice. In recent years,
we have been hit by a major demographic
downturn that has been felt by all architecture
faculties in the country — there has been a real
shortage of applicants. This logically has an
impact on the quality of applicants and we are
then competing for the best.

Do you see any significant shift in the teaching
of urban planning at your faculty? Is there an
increasing interest in this field on the part of
students?

Definitely yes, but I>m going to simplify
it a lot now. After 89, the stigma of a purely
socialist discipline was attached to urban
planning. Under the previous regime, urban
planning was supposed to play an important
role in state planning. After the revolution there
was a decline — urbanism was not something
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very attractive. It was as if big planning no
longer had a place in the capitalist world.

But this is changing with time, and today it is
becoming clear how important the discipline of
urban planning is, and students see it that way.
That it is something fundamental that needs

to be addressed. So, a seemingly unattractive
discipline has become something that has
relevance again. Students are no longer being
educated into the state apparatus although
state affairs are still inextricably linked to
planning. Urban and regional planning has
become a critical discipline that spills over
more into other disciplines. And this, of course,
needs to be reflected in teaching.

How do you view the gradual expansion

of teaching given the growing importance
of planning and landscape? How does your
faculty approach this?

Generally speaking, | donst think the problem
is one of time or economics. We have a given
volume of study. It is expressed in terms of
the number of credits that have to be earned
in a certain amount of time. Particularly in
a holistic field like architecture, we have to
master a lot of different curricula in a given
amount of time. In each program we decide
how much of the coursework should be
devoted to technical subjects, how much to
theory, how much to urbanism and how much
to studio teaching. Last but not least, we have
to satisfy the demands of the chamber. But the
amount of time we have available remains the
same. That is why, in my opinion, the never-
ending argument about whether architectural
education should be more technically or
humanities oriented, or whether architecture
or urbanism is more important, is not relevant.
The key to that debate is how best to prepare
students to do what they consider essential in
life. To be able to identify that. If we set up the
debate in this way, we don>t have to talk about
volumes of curricula at all. But rather work on
quality. To offer students an education so that
when they come out of that school, they are
able to make their own decisions about their
work. They will have to educate themselves in
practice anyway.

Is there now an opportunity to specialise
in Brno as part of your studies?

We have currently reaccredited all study
program - the Bachelorss degree program in
Architecture and Urbanism and its follow-up
Master>s program. Previously, we used to work
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with specialised modules where a student
would choose a particular area of focus — for
example, urban planning or public buildings -
and had to stay in that module for two whole
years. But | think that's a the completely wrong
idea for the reason that those modules became
outdated very quickly. It is a chimera that we
will be able to set up a module in accreditation
that will last, say, 10 years.

In Brno, we have solved this by making a large
part of the Masters program optional. The core
of the compulsory courses are those required
by the chamber, then of course studio work,
and the rest of the program is optional. We can
then update the required electives over time
with respect to where society has moved in the
course of years. The structure of the degree is
then to some extent determined by the groups
of subjects from which the student chooses,
e.g., technical subjects, theoretical subjects
and instruments.

Do you have any suggestions or comments on
the Urban Design Award?

I am of course familiar with the contest,
and | feel that it has improved a lot in recent
years. Although | have not yet participated in
the actual judging, | appreciate and see the
ambition to push it somewhere.
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prof. Ing. arch. Bohumil Kovac, Ph.D.

head of the Institute of Institute of Urban Design and Planning
Faculty of Architecture and Design - STU in Bratislava

How do you evaluate the idea of inter-
university contests? How can they
be beneficial? [}
It was an excellent idea, and congratulations
on the anniversary, which in itself is
a confirmation of the need for such an event.
It is a great opportunity for the mutual
confrontation and application of current trends
in the management of studio urban design,
current topics and last but not least, it also
allows for fostering personal contacts between
teachers and students of universities. The
benefits are thus pedagogical, professional as
well as social.

Do you follow the developments and
approach to teaching at other universities
of architecture?

Certainly, especially at FA CTU and FCE
CTU as well as at FA BUT Brno. The Faculty of
Architecture and Design is currently undergoing
a new accreditation based on the principles
of internal quality assessment. The position of
urban design will be strengthened especially
in the bachelor's degree where it will be under
the responsibility of the Institute of Urbanism
and Spatial Planning, at the 2nd level the urban
design studio is under the direction of the
heads of the vertical studios.
However, the existing study programme in
urban planning at level 2 will temporarily not be
implemented by the FAD, as the criteria for the
number of supervisors and their performance
parameters are so high that one institute can
hardly contain them, let alone fulfil them.
However, the focus of the U at level 2 remains.

Do you perceive a shift in the teaching of
urban and regional planning at your faculty
(compared to the past)?

The shift is in the thematic area, while in
the past the subjects were clearly focused
on creation, nowadays issues of social
participation resonate too. However, it is
questionable whether this is the main role of
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the architect and whether these topics are not
being suppressed just because they are absent
at universities that are supposed to deal with
social work, public administration, etc.

Is there an increasing/decreasing interest in

this field? Why do you think this is happening?
In all honesty decreasing, itis also

a consequence of the fact that at SKA there

is one common authorization for both

construction and planning. But it also depends

on the year and e.g. the success rate of studio

topics in bachelor studies, which can motivate

through the continuation of the study of urban

planning disciplines.

How do you evaluate the trend of gradual
expansion of the teaching of disciplines
that were and still are part of the field of
architecture at most of our universities
(e.g. spatial/zoning planning)?

An architect must remain an architect,
our tradition when the architect is also the
elaborator (and therefore also the conceptor)
of the urban concept of the territory and its
plan, has its advantages in the creativity of
urban approaches. Finally, point 4 of the EC
Directive's requirements for the training of
architects also clearly defines the need for
the acquisition of knowledge and skills in the

processes of urban planning and urban design.

The student of spatial planning should
focus on managerial issues related to
spatial planning, on procurement activities,
participation and so on.

Do you have any suggestions or comments on
the Urban Design Award?

| see the model so far as proven, including
the announcement of the results at AUUP,
which | think is a rare opportunity for the
awarded students to present and gain their
first contacts with practitioners. The travelling
exhibition is an enrichment of our foyer and
brings many methodological inspirations to
students and teachers. Recently, there have
been emerging themes or solutions for public
space, which is indeed urban space, but in
terms of building-architecture solutions. It
is worth considering whether to divide the
contest into categories 1. urban design
2. public space.
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prof. Ing. arch. ThlLic. JiFi Kupka, Ph.D.

head of the Department of Urban Design, Town and Regional
Planning, Faculty of Civil Engineering - CTU in Prague

How do you evaluate the idea of inter-
university contests? How can they be
beneficial?

An inter-university contest, moreover with ]
such arich international representation, is
undoubtedly a very beneficial venture, both for
students who can compare the level of their
designs in contest with their peers from Central
European countries and other universities in
the Czech Republic, and for teachers who can
perceive current trends in teaching urbanism,
ways of presenting designs, types of tasks and
assignments, but also get to know the guided
work of colleagues, etc. There is room for
inspiration and for assigning your own student
work. Contests of this type are therefore very
beneficial, and not only for students.

Do you follow what is happening and the
approach to teaching at other architecture
colleges? How do you update the curriculum
yourself?

At FCE, urbanism is not a separate discipline,
but a focus within the Architecture and
Civil Engineering discipline. Updating the
curriculum can therefore rather affect the ]
content of lectures, exercises and studio
work within the individual accredited courses,
especially in the urban studies focus of the
Master's degree which gives the opportunity
for greater updates due to the composition
of the courses, while the Bachelor's degree is
a teaching of basic typological skills needed for
architects. Due to the number of students and
the focus of teaching urbanism at FCE, there is
limited room for more radical interventions, e.g.
in the accredited study programmes.
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Do you perceive a shift in the teaching of
urbanism and spatial planning at your faculty
(compared to the past)? Is the interest in this
field increasing/decreasing? Why do you think
this is happening?

Compared to the past, the teaching of
urbanism at FCE is now primarily a matter of
supplementing the education of architects
and civil engineers with urban planning and
planning knowledge and skills. The separate
urban planning courses in Architecture and
Civil and Environmental Engineering, which
offer more scope for teaching urban planning,
both in terms of credit allocation and the
number and variety of courses, are currently
limited to a very small number of students.
While this is a problem in all disciplines, such
a drop-off is more intense in the narrowly
focused fields. On the other hand, this situation
allows for much more intensive individual
teaching.

How do you assess the trend of gradually
expanding the teaching of disciplines
that were and still are part of the field of
architecture at most of our universities
(e.g. spatial/zoning planning)?

As the teaching of urban planning is part
of the discipline of Architecture and Civil
Engineering at FCE, this trend is not marked
here.
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dr. inZ. Wawrzyniec Zipser

vice-Dean for Student Affairs and National Cooperation,
Faculty of Architecture - WUST in Wroctaw

How would you evaluate the idea of a contest
among universities? How can they be
beneficial?

Contests among universities are from our m
point of view an extension of the didactic
process carried out during the courses. They
provide an opportunity to have a broader
look at research methods, substantive
solutions used at other universities and, more
importantly, based on other planning systems
in the countries of our region.

Do you follow the way of teaching at other
universities of architecture? How do you
update the teaching program?

The Faculty of Architecture at the Wroctaw
University of Science and Technology follows
the same teaching methods as at other
universities, however, in Poland, the field of
study of architecture is governed by rigid
educational standards set by the ministry,
which also include the teaching of urban |
planning. On the other hand, there are no
such standards for the spatial management
faculty, and our observations of curriculum
changes at other universities are based on our
membership to the union of universities for the
development of spatial management studies,
as well as, on the observation of existing needs
in the labor market.

Do you perceive a shift in the teaching of
urbanism and spatial planning at your faculty
(compared with the past)? Is the interest of
this branch growing/declining? Why do you
think this is happening?

We are trying to introduce changes in
the way spatial managementis taught at
the Faculty of Architecture due to dynamic
changes in the world: climate crisis, changing
challenges of civilization, i.e. issues that
spatial management has to prepare for and
respond to. For the time being, the interest
in this branch in our country is more or less
at the same level, although we hope that our
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activities will increase the interest in the issues
of spatial management and urban planning.

Do you have any recommendations or remarks
for the Urban Design Award?

[ Perhaps it would be possible to introduce
within the contest a categorization of contest
works, thus enabling an adequate comparison
of works in particular categories (e.g. due to the
scale of elaboration or thematic scope).

Czy dostrzega Pan zmiane

w nauczaniu urbanistyki i planowania
przestrzennego na Pana wydziale

(w poréwnaniu do przesztosci)?

Czy zainteresowanie tag dziedzing rosnie/
spada? Jak Pan sadzi, dlaczego tak

sie dzieje?

B Zmiany w sposobie nauczania gospo-
darki przestrzennej na wydziale architek-
tury staramy sie wprowadzac na bierzgco
W zwigzku z dynamicznymi zmianami na
Swiecie: kryzys klimatyczny, zmieniajace
sie wyzwania cywilizacyjne, czyli sprawy,
na ktére gospodarka przestrzenna musi
przygotowywac i reagowac. Na razie za-
interesowanie tg branza u nas jest mniej
wiecej na tym samym poziomie, chod
mamy nadzieje, ze nasze dziatania zwiek-
szg zainteresowanie problematyka go-
spodarki przestrzennej i urbanistyki.

Czy ma Pan jakie$ zalecenia lub uwagi
do konkursu Urban Design Award?

M By¢ moze udatoby sie wprowadzic

w ramach konkursu kategoryzacje prac
konkursowych umozliwiajgc w ten sposdéb
adekwatne poréwnanie prac w poszcze-
gdlnych kategoriach (np. ze wzgledu na
skale opracowania lub zakres tematyczny).
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prof. Dr. Gyoérgy Alféldi DLA

dean
Faculty of Architecture - BME in Budapest

How would you evaluate the idea
of a contest among universities?

Central Europe — our region —is an
exceptional (vagy esetleg — a particular) part
of the world and Europe. The meeting of East
and West is almost tactile in Central European
countries. Our constant experience is the
duality of striving for freedom and living our
everyday lives. For me, urban planning is at the
intersection of this duality. At the same time:
we struggle against the inequality within the
city and fostering our cities' competitiveness.
The world opened up after the closure of the
last centuries, the collapse of the “lron Curtain”
strongly absorbed our inhabitants, several
of our regions and cities are characterized
by a loss of role and shrinkage. At the same
time, there are coexisting world trends —
globalization, climate, smart, sustainable,
segregation — and the socio-cultural effects
that can only be felt in Central Europe.
Universities that announce this contest
can understand each other, this common
world. The contest helps to recognize each
other's experiences, so lecturers and students
can share the answers to their questions to get
to know each other's ideas.

Do you follow the way of teaching
at other universities of architecture?

In 2021 after COVID we cannot think
about urban planning in the same way as
before. The new world formed at the end of the
20" century made urban planners comfortable,
we planned for constant improvement and
growth. The two major crises of the early
271t century have already shown us that the
changes are not always positive, COVID has
confirmed it. We believe that the technological
shifts — Big Data, loT — social changes — aging,
spatial divide, inequality —, and climate
challenges are the main topics that we — as
city planners — have to react to and we need to
train our students to react to them as well.
However, the pandemic has affected the nature
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of the changes. The education of architecture
and urban planning have to respond to

these changes, on the one hand, the skills

of technology need to be strengthened,

on the other, the soft skills also need to be
strengthened, but above all the adaptability of
education needs to be increased.

Design education today can no longer be
successful without programming, without
computer knowledge as well as without

an understanding of social interactions.
Understanding and shaping the processes
leading to the goal is becoming increasingly
important during its creation. Because of

this we have to build various means such as;
process management, scenario planning and
public participation in the student's toolbox.
Our university has been making serious efforts
to ensure that these strong, international
trends pervade our education.

Do you have any recommendations or remarks
for the Urban Design Award?

After COVID | think, we cannot teach based
on the traditional models from the 20th
century, the world has been changed. In
addition, it has become absolutely essential
to find tasks which respond to contemporary
challenges based on our specific cultural
traditions here in Central-Europe. For example,
in Hungary, climate change seems to increase
spatial division, social inequality, so many
of our small and medium-sized cities have
been struggling through shrinking, but as
we read the publications, we are not alone
in this in Central-Eastern Europe. It would be
worthwhile to set tasks for the students which
respond to these challenging questions.
Another suggestion is to handle tasks aiming at
"participatory planning” or "placemaking”.
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prof. dr. arch. Piotr Lorens

head of the Department of Urban and Regional Planning
Faculty of architecture - GUT in Gdanisk ’ )
\

How would you evaluate the idea of a contest
among universities? How can they be
beneficial?

The contest provides a unique venue for ]
the exchange of ideas regarding the urban
design classes, which is not offered by any
other entity. This allows not only checking to
what extent the urban design curriculum can
be comparable with other universities, but also
what topics are in the range of interest of other
universities. As a result, the urban design teams
at partner universities can rethink not only
the scope and topics of the diploma projects,
but also of the scopes and profiles of both
undergraduate and graduate design classes.

In effect, this could lead to the "soft" changes
in the teaching curriculum, resulting from the
review of the other universities' activities.

Do you follow the way of teaching at other
universities of architecture? How do you
update the teaching program?

The opportunities of following the teaching
program at other universities of architecture
are quite limited. Aside from the contest,
there is no venue to exchange and discuss the
scope and profile of the teaching curriculum.
Although, based on personal contacts and
exchanges, it is how how this information
regarding the way of teaching at other
universities is obtained. This is one of the u
sources of information for the processes of
updating the teaching program.

Updates of the teaching program are done in
two ways: when the structure of the program is
modified (which happens once in a every years
and depends to a large extent on changing
governmental regulations regarding the scope
of the teaching program - this refers especially
to the course of architecture as the "regulated
profession”) and when the scope of the design
studio is defined (which happens twice a year,
at the beginning of each of the semesters).
What is interesting, these "ad hoc” made
modifications (made at the time of starting the
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new semester) may also influence the general
structure of the teaching program.

Do you perceive a shift in the teaching of
urbanism and spatial planning at your faculty
(compared to the past)? Is the interest of this
branch growing/declining? Why do you think
this is happening?

In recent years there has been a growing
interest in urban issues among architecture
students. Also, there is a growing number
of candidates for the "spatial development”
course offered as a separate course of
studies at the Faculty of Architecture, Gdrinsk
University of Technology. This is due to the
growing interest in urban transformations
and understanding that city planning is an
interesting, inter-disciplinary issue. On that
basis the urban design classes and diploma
studios enjoy a growing popularity. This is also
spurred by the international teaching context,
which is often provided to the students in the
form of the joint design studios, guest lectures
and presentations from the visiting faculty
members etc.

Do you have any recommendations or remarks
for the Urban Design Award?

The contest should be organized on a yearly
basis and it should enjoy more publicity. It is
recommended producing some promotional
materials like posters, leaflets etc. Also,

a proper website should be constructed.
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Ing. arch. MgA. Osamu Okamura

dean
Faculty of Arts and Architecture - TUL in Liberec

How would you evaluate the idea of a contest

among universities? How can they be

beneficial? [}
I'm really fond of these contests, they are

some of the most important tools of mutual

communication between universities with

similar specializations.

Do you follow the way of teaching and its
attitude at other universities of architecture?
How do you update the educational program?
In real life there aren't many opportunities
like that. For me, the most important thing ]
is the regular participation in diploma and
dissertation commissions at other universities
of architecture in our country as well as
abroad. The discussions about study program
updates within our Artistic and Scientific
Council are also very important, eventually
within my membership of other councils at
other universities, momentarily at FA VUT in
Brno, then meeting and discussing with the
management of other faculties of architecture,
with Working Group of Education by Czech
Chamber of Architects (CCA) once a year
(it wasn't held last year due to COVID-19) and
the Annual Meeting of European Association
for Architectonic Education — EAAE. In terms
of the contest of student projects I'm keeping
an eye on the exhibition of diploma projects
organised by CCA.

Do you perceive a shift in the teaching of
urbanism and spatial planning in your faculty
(compared to the past)? Is the interest of this
branch growing/declining? Why do you think it
is happening?

Urbanism and spatial planning is
undoubtedly growing in education along with
the expanding interest in this branch. In my
opinion, it's coherent with the growing need
of having a more organised defence against
the current, urgent environmental, social and
economical challenges, if not an outright crises.
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How would you rate the trend of gradual
expansion of teaching of the disciplines which
were and at many universities still are a part of
the field of architecture (e.g. spatial/territorial
planning)?

Very positively, personally, | am very active at
expanding the teaching of these disciplines in
our Faculty of Arts and Architecture of Technical
University in Liberec. It's related to expanding
the number of urban subjects as well as their
incorporation to already lower grades than
used to be before, along with significantly
more urban profiled ateliers, which accompany
the students during their studies.

Do you have any recommendations or remarks
for the Urban Design Award?

Besides my participation as one of the
panel of judges a few years ago, | haven't had
a chance to keep an eye on the contest. The
question is if there shouldn't be some work put
into making the contest more visible.
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In 25 years, over 750 projects

from a total of 11 universities

have been entered, a total

of 269 students with 172 projects
were awarded, the 1 prize was
awarded to 43 students, the 2" prize
to 43 and the 3" prize to 50. And

in the history of the contest on

7 special occasions 12 students
have received a special prize

B Fromthe opening of the exhibition of the 22nd year (Prague, 2018)



Competitors__




Ilham Farah Al-Hajjar

Vladimir Fialka

Anna Janeckova

Anna Andérova

Natélia Filova

Zuzana Jankovichovd

Miroslav Bachura

Michal Fiser

Vojtéch Jemelka

Marta Balazikova

Michaela FiSerova

Mat&j Jindrak

Ivo Balcar

Laura Foltinova

Tomas Jirman

Toma&s Balej

Martin Gaberle

Martin Jirovsky

Petra Barotkova

Lenka Gajdosikova

Kristyna Jirsova

Milan Basny

Lenka Gallo

Ivona Junkovd

Patrik Baxa

FrantiSek Gattermayer

Petr Jurdn

Stanislav Bazant

Adam Gebrian

Markéta Jureckova

Miroslav Beridk

Ivan Gogolék

Miroslav Juren

Paula Bencova

Lukas Grasse

Lukacz Kaczmarek

Tereza Berdnkova

Lenka Gulacova

Tomas Kaddak

Simona Bertékova

Barbora Gunisova

Nikola Karabcova

Ales Bicik

Martina Guranova

Jan Karések

Slavomira Bils&kova

Tereza Hanlova

Pavla Kilnarova

Lukas Bim

Tomas Harom

Martin Klicpera

Blanka Bittnerova

Dominik Haviar

Anna Klimczak

Erik Blaho

Lenka Havli¢kova

Karel Kloupar

Adam Brna

Magda Havlova

Magdalena Kol&fova

Cécilia Cardinaud

Zdenék Hejda

Julie Kopecka

Tibor Csukéas

Tom3as Henel

Petr Kopecky

Lucia Cyprianova

Anna Hermannova

Tomas Kosnar

Michal Capek

Zsombor Hernddi

Maros Kostelansky

Petr Caslava

Dalibor Hlavacek

Jiff Kostlan

Tamara Cendulové

Patricia Hlavenkova

Michal Kostovsky

Jakub Ceregnik

Patrik Hocke

Vanda Kotkovéa

Jana Cegkova

Markéta Hold

Tereza Koudelkovd

Zuzana Cietekova

Bohdan Holly

Tereza Kovarcikova

Pavel Cucka

Eva Horakova

Radovan Kovafik

Martina Culenova

Jan Hofejsi

Ivona KoZzehubova

Daniel Degtév

Jan Hoték

Barbora Kratka

Tereza Dejdarova

Roman Hrabdnek

Michal Kratky

MiloS Diezka

Kristina Hrebickova

Eva Kravcova

Martin DoleZal

David Hromada

Jakub Krémar

Tom3as Dolezal

Jan Hrouda

Jifi Krejci

Petr Domanicky

Vilém Hruby

Michal Kristof

Pavel Duchacek

Lukds Hudak

Eva Krianska

Michal Dvofak

Veronika Hynkova

Tomas Kucera

Pavel Dvorak

Katarina Chaléniova

Ludmila Kucerova

Adam Fabo

Radovan Chehabi

Jan Kudlicka

Andrej Ferencik

Martin Chlanda

Vendula Kuncikova

Tom3as Fiala

Lenka Chlanova

Petr Kundrat

Ondrej Fiala

Laura Jablonska

Jana Kvocikova
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Adam Latal

Ondrej Otypka

Kristidn Skoda

Marek Lehmann

Ondrej Palencar

Jan Slemr

lvana Lelkes

Angelos Papadopuolos

Jiti Sobr

Miriam LeStachova

Andrea Paskova

Martina Sotkovské

Eliska Lichtnerova Mério Pavlik Michal Sotkovsky
Norbert Lichy Cyril PavIl David Srom
Tomas Liviiansky Nina Pevna Martin Stépanek

Ivo Lorencik

Barbora Piackova

Barbora Stépénova

Jan Ludvik

Linda Pisova

Maté&j Strba

Pavel Mahovsky

Petr Pisték

Dominika Svikruhové

Eliska Machétova

Stanislav Plachy

Sophia Ariadne Thomas

Petra Maleckova

Vit Podrasky

Filip Tittl

Veronika Mandicova

Martin Poléch

Jan Tomasek

Jaroslav Mare$

Filip Prikler

Ondrej Tomek

Stépan Mares

Jaroslav Prochézka

Jan Tr¢ka

Benedikt Markel

Jana Pribylovéa

Helena Treybalova

Iva Martinkova

Katefina PSenickova

Lucia Trnkova

Jan Méarton

Maria Ralbovska

Martin Truba

Veronika MarusSova

Petr Rejnus

Ondrej Tucek

Michal Matéjcek

Sara Roeselova

Lucie Timova

Jan Matousek

Tereza RGZi¢kova

Karolina Urbdnkova

Matej Mega Jan Reficha Lukas Vacek
Pavel Meixner Jakub Sedlacek Milan Vale$
Marta Mezerova Norbert Sedlak Petr Valicek
Ladislav Michalka Zdenka Sedlakova Karel Vesely

Anezka Milerska

Jakub Seiner

Anna Vildova

Miroslava Misurova

Franziska Schenk

Anna Vinklarkova

Barbora Mluvkova

Linda Schleppers

Milos Vitek

Gabriella Dalita Brix Monteiro

Daniela Schuchmannova

Jaromir Vjaclovsky

Jitff Moos

Dagmara Sietko-Sierkiewicz

Zuzana VIzakova

Anna Moskvitiva

Vit Solaf

Jaroslav Vocedalek

Markéta Mrackova

Markéta Souckova

Jan Voltr

Robin Mueller

Vladimira Soukupové

Katefina Vondrovéa

Jan Muller

Martin Stark

Markéta Wallo

Jana Myskova

Pavel Stojanov

David Weclawowicz

Diana Negoescu

Jakub Straka

Rudolf Wiszczor

lva Némeckova

Martina Svobodova

Mérton Zacher

lvan Neméth

Viktéria Szabova

David Zajicek

Samuel Netocny

Martin Safranek

Zbynék Zavrel

Miroslav Nevlida

Matéj Salat

Jakub Zigka

Daniel Nosek

Martin Senberger

Olga Zlirkova

Ondrej Nozka

Barbora Sikova

Petr Ondracek

Natélia Simekova

David Oskarsson

Veronika Sindlerova
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Laura Jablonska

assistant professor at the
Institute of Landscape Architecture at the FA CTU

_ e ) LEGENDA
(3 I - ..i"..:l, '||..' 'S m-\._ i

-I..l
I

Awarded project, FA CTU

Urban planning study of the
Settlement Unit RoZmberk nad
Vitavou (15t place of the 2" edition,
1996-1997)

Supervisor
doc. Ing. arch. Jan Muzik




| studied and graduated from university in

the middle of the nineties. The teaching of
urbanism definitely wasn't bad, but students
then only had a little faith in the branch.

| participated in the Urban Study of the City of
Rozmberk contest. | probably wouldn't have
done it without the support of the leader of
the project, associate professor Jan Muzik,
because | don't compete often. | tend to prefer
to be patient, and use a methodical approach
when searching for time consuming solutions.

Would your project be successful nowadays?

| would like to think that my project from
1996 would be a success even now. It was
based on the historical centre of a small town.
| approached the solution with respect to the
place, | was trying to be sensitive towards the
original building's structures and of course
the landscape. | wouldn't change anything,
but maybe the graphic elaboration would look
anachronistic nowadays.

Where lies the value of urban focus within our
profession? How do you perceive the different
disciplines?

| didn't even want to pursue urbanism,
| was more attracted to reconstruction and
vernacular architecture. However, | got a bigger
chance in an urban design atelier to start off
with. Discovering wider connections, reactions
to the context of the environment, longer
time horizons — those were then the facts
which | started to appreciate more and more
in the architectural world. If | could quote
the contemporary London-based architect
Stephen Taylor on the saying "urbanism is
the mother of all architecture” then it does
convince me.
Every discipline in our branch has its own
detail, however, the disciplines have to go
hand-in-hand, in order to influence each other.
Every architect, if they want to succeed, has to
know the basics of urbanism and be familiar
with territorial planning. They basically have to
show political knowledge.

You work at the institute of landscape
architecture. Is it important for an urbanist to
understand a landscape?

Urbanist's must understand the landscape.
| have a feeling that it wasn't so when | was
studying. Back then architecture was closer
to urbanism than urbanism to landscape
architecture, for sure. It wasn't of much interest
for most architecture students. Thankfully,
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the situation is starting to change, however,
the branch isn't perceived as being equally
weighted even to this day, | can still see that
individual professions still aren't aware of this
fact, even though the construction of cities and
settlements is inseparable from its landscape.

How would you compare education in Prague
to foreign countries? Who inspires you?

| think that every student should try to get
some experience abroad, be it while they're
studying or after school. | personally studied
in Weimar in Germany. | returned excited. The
essential difference between our faculty and
the one in Weimar was that they had way less
subjects during the semester, but all of them
were consistently oriented to the project which
was taking place. In the case of the project of
reconstruction in the atelier, we were parallelly
learning how to do a historical building survey,
how to do a geodetic survey, we could choose
the seminar about a specific architecture style
and so on. The subjects created a logical point
and every single one of them was needed for
the project. We also had less practical work,
but | returned home more competent and
self-assured .
Our university in Prague requires a huge
amount of work in a wide variety of subjects,
which are also useful, but our students
fully realise, in a better case scenario, their
connection and need when they are finishing
university.
I would also like to stress that during their
studies the architect has to touch on the
material. Working with professionals,
in construction or under architectonic
supervision requires professional authority. If
you don't know how to work with the material,
you can hardly tell someone what to do. For
example, in our landscape branch the students
should try to work out how a pavement is
paved, how to work with subsoil or how
a tree is planted. The student’s practical work
shouldn't be left without a coherent program.
If the work is individual, it must be properly
supervised, orif it's organised by university it
must be well controlled.
| was studying for quite a long time (laughter),
but | still learned many things after university.
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Ilvo Lorencik

founder of the studio 2 arch
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Awarded projects (FA BUT)

Olomouc - Repéin
(1t place of the 3 edition,
1997-1998)

Urban study of the western part
of the Prostéjov center

(1t place of the 4" edition,
1998-1999)

Supervisor
doc. Miloslav Konvicka




You won our student urban planning contest
twice in a row, what attracted you to the
contest?

At the time of my studies, it was a great
opportunity to compare with students from
other faculties. Moreover, at that time there was
an amazing developmentin the approach to
urbanism, we had a lot of role models in Europe,
and the opportunity to see such realizations
(e.g. in Berlin). During our studies, we had access
to a lot of information about new buildings, we
could see them in magazines and publications
in the library (the Internet did not exist at
that time, or searching for it was not nearly
as sophisticated as today). Urbanism is very
difficult to read from a magazine, it usually lacks
a 3D reality that is probably not completely
believable. Take Prague as an example — until
you stand on Charles Bridge, you are not able
to get an accurate idea of the perception of
Hradc¢any according to the floor plan.

It was a visit abroad that enabled us to find out
and verify urban designs in reality. A visit to the
center of Berlin — at one time Europe’s largest
construction site, the Potsdamer Platz

building, Friedrichstrasse, and the government
district — was something historical. We had

the opportunity to participate in a seminar

led by the Institute for the Construction and
Presentation of the Berlin Spatial Plan. That was
unrepeatable. Yes, similar urban concepts are
being implemented today (e.g. Dubai), but they
are mostly not historical parts of cities. In this
period, we seemed to stop planning, conversely,
massive construction of satellite districts began,
housing construction had no concept, it was
guided only by the development plan, and

in case there was no proper infrastructure in

the given locality, the new one was practically
not solved. All the more inspiring was the
opportunity to visit the currently built districts in
France or Germany.

Where did your steps lead after graduating
from university? Do you devote yourself to
urbanism in practice?

At present, | have a studio with my partner,
which we founded in 2007. Unfortunately,
in practice, | do not devote myself to urban
planning, because in earlier times it was not
possible at all to establish a company and
focus on this field. It was purely a matter for
established companies. So it was only possible
to be employed by such a company or to go
your own way. Faced with these two choices,
| chose the second option.
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Do you also employ recent graduates? Do
you perceive any changes in the approach to
teaching urbanism at universities? Do young
architects think differently today than before?
We try to do that. Today's architects certainly
think differently (especially financially). | think
urbanism looks like a simple field from the
outside, but in reality, it is just the opposite.
In my opinion, there is a long way to go to
become a quality urban planner, itis not just
a matter of talent, but also gaining experience.
Of course, students do not have it to begin
with, but they have lots of non-traditional
ideas and solutions.

In Prostéjov, more than ten years after the
success of the contest, we managed to
implement urban designs according to your
design (2011 and 2015). Where did your
career lead to after these contracts?

We won tenders from the city in a contest.
And we only got them because we wanted to
make them (so we offered the lowest price).
Unfortunately, the contests for the lowest bid
price are like that. | am therefore very pleased
that times have changed, and architectural
contests are beginning to take place. That, in
my opinion, is the right approach.
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David Srom

founder of the studio proam architekti

Awarded project, FA BUT

Conversion of barracks

in Uherské Hradisté

(1t place of the 6™ edition,
2000-2001)

Supervisor

Ing. arch. Karel Havlis
and Ing. arch. Helena

Sklenarikova KociSova




Do you remember your participation in the
Urban Design Award? How did it appeal to you?
| remember my participation very well for
several reasons. Twenty years ago, contests for
students were scarce. The Bohuslav Fuchs Prize
had and has a tradition at the Brno University of
Technology, but extracurricular contests were

just beginning to appear.

The student contest Urban Design Award was
relatively new and interesting at that time,
focusing purely on urban planning. | was
probably attracted by its internationality at
that time, as apart from architecture students
from Brno and Prague, representatives from
Bratislava also took part in the contest.
However, the application process was kind of
over for me and my classmates. The results
came after a long time in the summer of
2001, they caught me in America, and most
importantly they encouraged me in my
exhausting search for a summer job :)

What was the significance of placing in
the contest for you? Did it bring you new
partnerships or connections? Did it influence
your professional career?

Well, it was more of a big surprise for
me. | struggled a lot with the proposal for
the revitalization of the barracks area, its
integration into the city organism and the
scale, the criticism was not (to put it mildly)
very strong, and frankly the result was not
even sexy compared to the other proposals...
New partnerships didn't quite do it for me, but
| guess it gave me a confidence boost as | was
heading to Glasgow the following semester
to work on my undergraduate project at the
University of Strathclyde.
The project there was mainly based on
understanding of the urban connections in
the historic centre of Edinburgh itself. This
was successful and | defended my BA thesis
both there and subsequently on my return
to the faculty. So, it certainly influenced my
professional career in some way. It was
significant mainly because the jury at the
time perceived and appreciated the journey
of finding and understanding the problem.
And we continue to use this somewhat “rustic”
thinking in the studio when thinking about the
territory and the houses themselves.
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Do you remember how urban planning was
taught in Brno when you were a student? Was
it an integral part of your studies?

Urbanism was an integral and compulsory
part of the teaching at the faculty. Similarly
to other subjects, the teaching consisted of
a theoretical partin optional lectures and
a practical part in the form of exercises and
mainly semester studio work.
At that time, we perceived spatial planning as
a necessary evil, colouring surfaces without
penetrating into deeper contexts. However,
thanks to the cantors who came to the Institute
of Urban Planning at that time, our view of
urban planning began to change.
The semester project leader at the time showed
us how urbanism can be understandable
and everyday. Then the compulsory one-year
internship before the diploma project was
crucial, where | got to see how urbanism and
urban planning work in practice.

How important is context and the built
environment to you when working on
commissions? What makes urban design briefs
interesting to you and is it difficult to win
a larger scale commission?

As probably for most architects, context
and surroundings are absolutely crucial to the
processing of our commissions, whether they
are urban units or individual houses. Every
house we have is essentially different, based
on the site, and most importantly responsive to
the client.
Urban assignments are interesting to us mainly
in the large scale = decoding the problem and
setting up the basic links for the territory so
that they work universally, regardless of who
comes after us and continues on the individual
parts and buildings in the territory.
Winning contracts, at least for us, is a longer
journey, and it involves building a portfolio
over time, well, and that gets back to
contests. Fortunately, right at the beginning,
my colleagues and | won a fairly large urban
planning and architectural contest, thanks
to which we then had the opportunity to
complete the design of a square in the centre
of Brno for the Department of Urban Planning.
At the beginning, we had references and
qualifications to win other similar contracts.
Then it's about the fact that every commission
makes another commission and it goes
somewhere...
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Veronika Sindlerova

assistant professor at Department of Spatial Planning FA CTU
founder of the studio Sindlerova : Felcman

Awarded projects, FA CTU

HoleSovice meander
(1t place of the 10t edition,
2004-2005)

Supervisor
doc. Ing. arch. lvan Kaplan, CSc.

Revitalization of old VrSovice
(2" place of the 9 edition,
2003-2004)

Supervisor
Ing. arch. Ivo Oberstein, CSc.




Veronica, you succeeded in the urban contest
twice in a row, did the award in the contest
have any significant influence on the further
direction of your career?

It did. Both successes contributed to my
own assurance that | had made the right
choice for urban planning. In addition to
enjoying urban planning, | suddenly had
objective evidence that | was also successful
in this field in some way. An award in any
contest is very encouraging and motivating for
the student to continue working. It stimulates
healthy self-confidence. On the grounds of
winning the 10" year of the contest, | was even
offered a job in one of the companies that
sponsored the contest at the time.

Do you think that your contest project would
succeed today? What changes do you perceive
in urban planning or its approach?

Without a doubt. Both of my successful
contest projects were solved in great urban
detail which proved that the concept of
the solution is viable, in addition to being
technically and architecturally feasible.
Certainly not a flat rate, | don't like to
generalize, some things always do better,
some worse, and some not at all. In general,
however, | feel that today’'s urban design
tends to be superficial. Pleasing pictures often
obscure the unmanaged basic attributes
of urban design, a poorly designed street
network ignoring the terrain or links to the
streets in the surrounding buildings or roads in
the open countryside, inappropriate parcelling,
dysfunctional transport solutions.

The value of the urban profession lies in its
versatility and broad scope. Spatial planning,
which | mainly do professionally, is quite

far from architecture. However, naturally it
depends on the specific task, the size of the
solved area, etc. But it is true that ,pure”
planning is usually not an individual house at
all. Urbanism, on the other hand, is inseparable
from architecture and there is no sharp

line between urbanism and architecture.
When creating a plot, | need to know how it
works and what the laws of a house, a set of
buildings or a complex are, for which | define
and prepare a plot urbanly.
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As one of the few winners, in practice,
you focus almost exclusively on spatial
planning. What convinced you that this
field is right for you?

My inclination to urbanism (and later to
spatial planning) was foreshadowed by the
first semester of my studies at FA CTU in the
autumn of 1998. | also gravitated towards
urbanism during my Erasmus stay at the
Weimar Bauhaus between 2001-2003. At that
time, JAnos B. Koppandy from Graz worked
there as a visiting professor, and | attended his
lectures, seminars, and eventually went to his
studio, where we solved the revitalization of
the public space system of the entire northern
sector of the Thuringian capital Erfurt.

At the FA CTU, after completing my full
master’'s degree, | continued my doctoral
studies in urbanism and spatial planning. At
the same time, Professor Karel Maier founded
a completely new Department of Spatial
Planning at FA CTU and offered me asylum

at this institute. | am grateful to Professor
Karel Maier for where and who | am today. For
several years, | headed the spatial planning
department at DHV and managed dozens

of planning projects, from the principles of
spatial development, through the spatial plans
of large cities and small villages to regional
spatial studies on various topics. With pure
spatial planning, | then stayed permanently.

With Karel Maier and Jakub Vorel, you run

a studio at your Alma Mater, and recently you
also promoted a separate Spatial Planning
module. Do you perceive any significant
changes in the teaching of urban planning
and spatial planning in the academic
environment during your tenure?

At present, | perceive a certain shift in the
perception of urbanism and especially spatial
planning among students at school. A shift
from underestimation, and a bit of contempt,
to a certain kind of respect. In particular, spatial
planning has become a relatively stable part of
public discourse over the past 10 years. AlImost
every day there is a case related to land use
planning in the print media or on television,
the media notice disputes and controversies
in the creation of land use plans, disputes
over the form of land use plans, black-listed
buildings and their placement in conflict with
the land use plan, and especially cases related
to court reviews of spatial plans or principles
of spatial development. Needless to say, the
lively media interest in the Metropolitan Plan
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of Prague. Not only the professional public,
including students of our faculty, may be fully
aware of the seriousness and complexity

of spatial planning and urban planning, its
complexity, multidisciplinarity, and legal
dimension.

The interest in specializing in the field of
urbanism and spatial planning is, | think,
stable. Itis doubly true about territorial, or
rather spatial planning, with only a relatively
small sample of students tending to do so, but
nevertheless, a sample of brave and motivated
students pursuing such a specific and in many
respects unique discipline.

pland, ¢ernych staveb a jejich umistovani
v rozporu s Uzemnim pldnem a zejména
kauz spojenych se soudnimi prezkumy
Gzemnich planG ¢i zdsad Gzemniho rozvo-
je. Netfeba pfipominat Cily medidlni zajem
o metropolitni plan Prahy. Nejen odborna
verejnost, studenty nasi fakulty nevyjimaje,
simozna i proto plné zacind uvédomovat
vaznost a slozitost Uzemniho pldnovani

a urbanismu. Zajem o specializaci v obo-
ru urbanismu a Uzemniho planovani je,
myslim, stabilni. O Uzemnim, respektive
prostorovém planovani plati dvojnasob,
ze k nému inklinuje pouze pomérné maly
vzorek student(, avsak vzorek studentl
odvéaznych a motivovanych vénovat se
takto specifické a v mnoha ohledech jedi-
necné discipling.
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Michal Dvorak
Ilvan Gogolak
Lukas Grasse

co-founders of the association Dvoirak + Gogolak + Grasse
(Gogolak + Grasse)
lvan Gogolak is a member of the editorial board of ERA21 magazine

Awarded project, FA CTU

NA KRAJI MESTA_ LIBOC -
RUZYNE - REPY

(2 place of the 16™ edition,
2009-2010)

cooperation: lvona Junkova

Supervisor
Ing. arch. Jan Jehlik



You succeeded in the contest as a team.
In a narrower group, after graduating from
university, you founded your own studio and
numerous contests accompanied you. Was
this school project exceptional for you or did
something catch your eye before?

With this project, our original ,university”
line-up was expanded by Michal Dvorak, with
whom we actively cooperated until his current

engagement in the Brussels company LiPS (life.

people.space). The project was an exceptional
measure of the necessary cooperation
concerning the solution of such a large area
and an internal measure of consultations and
opponents, which set an internally critical
concept of all subsequent projects and thus
achieved the best possible results. This has led
to a generally positive acceptance of a large
number of projects in the future. The idea of
further cooperation was precisely what we
enjoyed during these intellectually critical
debates which gave clear results. Each time
we were forced to innovate or invent our own
procedures (either out of their ignorance or
lack of knowledge).

What was the collective transition to practise
and what is the key to the cooperation of the
three architects? Can you tell us about the
concept of ,an open grouping”, as you have
been called from the beginning? And how
can the practical aspect be wedded to the
theoretical at the faculty?

In relation to the mentioned critical
approach, it is about a degree of
democracy, respect for opinion, and the
ability to communicate it with others. This
communication can take place not only with
the classic ,evidence” of objectivity, but also
through the description of feelings or the
retelling of a story that does not seem to be
related to the topic. An open grouping means
general cooperation with various people and
professions who have expanded the team
when needed, or on intentional randomness.
Itis generally an omnidirectional enrichment
of common thinking over individual projects.
The individual directions of our doctoral
research addresses the issues of complexity
and its significance in the concept of urban
development. It is a huge source of existing
knowledge and its interpretation which has
not been fully utilized. This is especially
important today when most designers are
not forced or are unwilling to accept multi-,
inter-, or even transdisciplinarity. Without this
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knowledge and its practical projection, our
activities would not be, nor would an effort for
complexity and objectivity, which would result
in no fun for us.

In practice, you also do some popularization
of urbanism. What led you in this direction?
It is about pointing out the mentioned
projections and interdisciplinarity and the
need for debate and its further mediation.
Many people are not aware of these
L,accidental” connections, but they are
essential to our environment. Furthermore, we
perceive similar tendencies today as a natural
activity of every well-functioning architectural
office. When ,prototyping” and cleaning
ideas, their application in an interdisciplinary
approach is the basis of good practice.
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Katef¥ina PSenickova (FA CTU)
Jan Slemr (FES CZU)

Katefina is an architect in the Faber Project studio
Jan works as a senior manager of digitalization in CEPS

Awarded project, FA CTU

Jesenice: A Green Town

(1t place of the 18t edition,
2011-2012)

in cooperation with Martin Dolezal
and Jifi Slemr

Supervisor
prof. Ing. arch. Karel Maier, CSc.



You won the 18t year of our contest and
became the first winners in the form of

a combined team from two universities.
Can you recapitulate how you got to work
together and how this connection was
beneficial for you?

KP: We came to the cooperation basically by
accident. When choosing studio assignments,
we were united by our interest in the topic
of suburbanization around Prague. The idea
of cooperation with students from the Czech
University of Life Sciences Prague (CZU) came from
prof. Karel Maier, so we thought why not try it.

It was a great experience for me, it turned
out that the boys from the CZU are used to

a different way of working. At that time they
had not managed much work in graphic
programs, they did not understand so much
in that the studio week they sometimes had
to work overnight, so the cooperation was
sometimes demanding. On the other hand, it
was great that they brought a new perspective
to the design. After all, they were in the team
behind the landscapers, so thanks to them,
our design became ,greener”. We dealt a lot
with the public space and the surroundings
of the village which we would probably have
neglected a bitin a team of purely architects.

JS: My friend from the CZU and | wanted to
try something new, and |, personally, even had
several friends at FA CTU. The cooperation was
also possible because Karel Maier conceived
the assignment in a multidisciplinary way from
the beginning — the connection of the material
environment, building culture with landscape
values. | focused my academic dissertations
on the theory of spatial planning, so the
opportunity to touch something more practical
was a benefit. The funny thing is that from all of
my friends who studied at FA CTU | was the only
CZU student who won an award there :)

Do you deal in practice with the topics of
urbanism and spatial planning (please
specifically)? How did your study at the faculty
and experience from mutual cooperation
inspire or guide you in this direction?

KP: Personally, | am more concerned with the
reconstruction of historic buildings, so | don't
get much into spatial planning as a design.
Nonetheless, for practice | consider it essential
to go through it at least at school, one has
a greater understanding of the tools of spatial
planning and comprehends, on the other
hand, that some regulations or restrictions are
simply necessary.
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What did working with students from another
university put into my practice? Definitely
the ability to communicate, suddenly we
were side-by-side as groups with completely
different opinions, who had to complete
the assignment to a successful conclusion.
In practice, cooperation with other fields,
communication with investors and authorities
is also necessary... And this is sometimes
a demanding discipline, for which | was at
least a little prepared thanks to this project.
JS: 1 deal with urban planning, albeit from
a different point of view, thanks to the direction
from Karel Maier, who emphasizes the need
for interdisciplinarity in working with space.
Thanks to this, | got, through various branches,
to the IT company GORDIC, which supplies
information systems for public administration.
Here | was given the opportunity to build the
concept of a cyber-physical space of the city.
In practice, this means that the maximum
number of services that a citizen needs from
the city can be performed digitally. This is
related to a change in perspective. Cities
today are literally cyber-physical spaces and
architects who do not realize this from the role
of an architect — the creator of the system, turn
into a mere clicking machine. Architects who
do not capture the cyber dimension of their
work will really be classified as service workers
rather than urban builders.

Do you perceive urbanism or spatial planning
as a discipline separate from architecture?
How does the approach of €ZU planners and
FA CVUT graduates differ?

KP: I would say that the relationship
between architects and urban planners has
shifted and improved a bit, at least in Prague
since my studies. Of course, everyone brings
their perspective and interest to the design
process, but | personally perceive that both
disciplines are becoming a little closer. With
the establishment of IPR (Institute of Planning
and Development of the Capital City of Prague),
communication and access to documents has
become a bit simpler, the new PSP has been
relatively successful in combining the needs
of both parties, and architects are also invited
to create a metropolitan plan... | believe that
better times are shining in this direction.
| can judge the approach of CZU and FA
planners only from my experience from
university. There, of course, | perceived
the differences, we from FA (especially
me, therefore) perceived landscape as
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a neighborhood and a complement to
buildings, on the contrary, it was decisive for
the boys. In fact, it was surprising that we
brought it to a successful end. Sometimes
the boys moved away from the task itself,

as it was not in our remit to work, on the
contrary, we sometimes got stuck on the
shape of a building that was not important for
the design. But that's all, the truth is always
somewhere in between and | am glad that
we have reached that compromise in the
proposal.

[ JS: The imaginary position of the question
of whether urbanism and planning is a part
of architecture or not, is, in my opinion, a relic.
Life takes place in a cyber-physical space, and
this trend is only strengthening. That's why my
answeris: no, | don't see a difference between
them, because this optic is obsolete.

| also think that students at CZU and FA CTU
cannot be categorized. These are different
specializations, and the profiles of graduates
are also different. In those days, | often felt

a professional superiority among FA CTU
students, but maybe it was just a period
anomaly 1)

tekti.. V&rim, ze se v tomto sméru blyska
na lepsi casy.

Pristup pladnovacd CZU a FA mohu posou-
ditjen ze své zkusSenosti ze Skoly. Tam
jsem pochopitelné rozdily vnimala, my

z FA (tedy hlavné ja) jsme krajinu vnimali
jako okoli a doplnék k budovam, naopak
pro kluky byla urcujici. Vlastné je s po
divem, Ze jsme to dotahli do Uspé&sného
konce, nékdy se kluci vzdalili od zadani
na kilometry daleko, coz nebylo v nasich
silach zapracovat, naopak my se obcas
zasekli na tvaru néjaké budovy, kterd pro
navrh nebyla viibec podstatna. Tak to ale
je ve véem, vZdy je pravda nékde mezi

a ja mam radost, Ze jsme toho kompromi-
su v navrhu dosahli.

W JS: Pomysiné postaveni otazky, zda
urbanismus a planovanijsou — nebo
nejsou — soucastmi architektury, je tedy
podle mé prezitek. Zivot se odehrava

v kyberfyzickém prostoru a tento trend
se jenom posiluje. Proto odpovidam: Ne,
nevidim mezi nimi rozdil, protoze tato
optika zastarava

Stejné tak si myslim, Ze studenty CZU

a FA CVUT nelze kategorizovat. Jsou to
jind zaméreni a profily absolventl jsou
také jiné. Tehdy jsem ze studentl FA CVUT
casto citil stavovské nadrazeni, ale mozné
to byla jenom néjaka dobova anomalie.:)
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Lucia Trnkova

cooperation with the studio GFI Bratislava
and her own practice in the Vysoké Tatry region

Awarded project, FAD STU

The Reconstruction Of The
Pedestrian Zone In Trencin
(1%t place of the 19t edition,
2012-2013)

Supervisor
Ing. arch. Katarina Bohacova, Ph.D.




Did you participate in more student contests
during your studies? What made you
interested in the Urban Design Award?

During my university studies, | participated
in only two different contests. The first one
was your Urban Design Award, which | got
thanks to the supervisor of my thesis. Honestly,
| was quite hesitant to participate since l am
not the competitive type, but | was intrigued
by the fact that professionals outside of my
home faculty could comment on my work. The
second contest was the Young Architect Award
2014 where | was nominated among the top
10 with my work on the Revitalization of the
Industrial Park Tatralan — Tepldrefi_Kezmarok.

How was the teaching of urbanism at your
faculty, and have you ever been interested in
working and teaching at other universities?
The teaching of urbanism could be given
more attention. But they prepared us
gradually from small assignments, which
were conducted in the spirit of the analysis
of territory, the solution of smaller zones, the
creation of residential districts in developing
areas of cities... but | perceived it as being
repressed, and more priority was given to
the architecture itself, which may just be
a point of view, and maybe luck on the side
of the supervisors of the thesis. There were
professors and practicing architects in the
faculty who were able to give us a lot of
knowledge in a short time and change our
perspective on creation, directing us, and
asking the right questions that motivated us to
perform better.
| considered studying at other universities, but
unfortunately my family situation didn't allow
me to do so, so | tried to make the best of what
was available to me.

What was the significance of the placing in
the contest for you? Did it bring you new
partnerships or connections? Did it affect
your career path? You are currently working
on projects of various scales, but what do you
enjoy most and why?

It was one of the best moments for me
during my studies. | can't say that winning
the prize gave me opportunities to make new
connections, but it did take my work to another
level, and that helped me later on, with more
experience, to establish a working relationship
where | got to work on larger scale projects, so
urbanism became part of my life.
| don't think that by winning any contest the

79



studios start chasing after you, it's more about
what you take from it, and how you can work
with it going forward.

Basically, | enjoy the beginnings of a project
the most, being creative. When we can create
an idyll on paper with all the regulations
followed. Then the investor comes in, the
budget comes in, and your ideas start to melt
away, something we all know.

Should urban planners fulfil the developers’
vision or should they both shape the vision
of the city together (also with politicians
and other experts). How does the approval
process for new neighbourhoods actually
work in Slovakia?

Urban planners should shape the vision of
the city, unfortunately, | have the feeling that
itis not always possible. To a large extent
the idea is influenced by investors. Recently,
however, | have noticed that there is a push
for public spaces, especially in larger cities,
to have added value for residents and for
cobbled squares to become cosy places with
greenery and opportunities for relaxation.
| believe that we will gradually enrich our cities
more and more with this style.

The construction of new residential
neighbourhoods depends on the zoning plan,
as long as the site is planned for housing, the
zoning regulations must be followed, and the
approval process continues as standard. If

a change to the zoning plan is required, this
must be procured by the municipality, which is
a lengthier process.
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Anna Klimczak

junior Urban Designer at the urban studio ECHO, Rotterdam

Awarded project, FA PWr

Nowy Kleckéw

(3 place of the 20t edition,
2014-2015)

in cooperation with Lukacz Kaczmarek

Supervisor
dr. inz. arch. Agnieszka Szumilas




You were the first students from Poland who
were awarded, how prestigious was the Urban
Design Award for you? Are there any similar
contests in Poland?

The Urban Design Award was the first taste
of international recognition for me, and thanks
to this broader context | was able to see urban
work outside of Poland. It was a big lesson for
me and tukasz Kaczmarek, with whom | did
the project. The prize we won at the Urban
Design Award (former O nejlepsi urbanisticky
projekt) has been a huge validation of my
work for me, helping me to choose urbanism
as a serious path in my future professional
career, especially in that Poland does not have
a similar contest at such a level.

How were urbanism and urban planning
taught at Politechnika Wroctawska? Was it
a part of the architecture education or are
there some specialized fields of study? Why
did you decide to study urbanism at TU Delft?
Looking from a time perspective | can say
that urbanism education at the Architecture
Department at Politechnika Wroctawska had
a really strong focus on studying form as the
base of future architectural projects. | was very
happy with this education, it provided me with
a lot of knowledge about the morphological
context of cities. However, being willing to
understand the broader complexity of urban
fabric | decided to study urbanism abroad,
as | wanted to broaden my perspective and
learn more about a strategic approach to
design, governance, sustainability, landscape,
mobility, and inclusivity. | am very happy with
my choice, learning the position of urbanist as
a negotiator between all other specializations
working in the city. More than that, | am happy
to learn more nature-based solutions for
sustainable future adaptation, lying beyond
expensive technical products.

Now you are living in Rotterdam. What are
the main issues and challenges for young
architects in the Netherlands? What do
you see as the most important thing to
concentrate on in urban studies?

The Netherlands is really open for urban
studies going beyond the architectural
profession, integrating the knowledge of
other specializations. Due to specific land
conditions, as the whole country is fighting
sea levels all the time, climate adaptation
and the integration of water solutions in
the urban structure is a big topic. The other
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main challenges for the Netherlands are
definitely densification and an answer to the
housing shortage as well as energy transition,
enhancing walkability, increasing biodiversity
as the natural areas are in need here. The
governance and implementation of systems,
management, and citizen involvement are on
an equal footing with the design solutions, and
a lot of innovations have been pushed in this
direction as well. It is especially important in
the context of a cultural mix and the number
of refugees and migrants coming to live
together. | am happy to work in my current
office where the main focus of studies and
concept proposals lies in the connection of
landscape and its users for the long-term
future perspective.
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David Oscarsson

architect at VARG ARKITEKTER AB in Stockholm
cooperation on the Swedish Pavilion project for the World Expo Dubai 2020

Awarded project, FA CTU

NEW VYSOCANY

(1t place of the 21+t edition,
2015-2016)

Supervisor

prof. Ing. arch. Karel Maier, CSc.




You are the first and only one winner from
the Erasmus program, which you attended
at FA CTU Prague. Why did you choose this
university?

| wanted to get to know central Europe
better and therefore Prague and Czechia felt
like the most exciting choice. I'm also very
interested in historical architecture and in that
sense, Prague is also a very special city to be
living in.

Had you studied any specialized urbanism
studies at your home university in Gothenburg
before? How is urbanism and urban planning
educated there? Is it a part of architecture
education or are there some specialized fields
of study?

The education at Chalmers is
a bachelor's focused on architecture as
a practice. Therefore, urban planning is a vital
part of education from an early stage. All
projects are always reviewed as to how well
the work manages to create a relationship
between the existing structures and their social
networks. For me that approach is crucial to be
able to educate architects who will be able to
create interesting and resilient urban spaces.
There are several other universities in Sweden
which teach more specific urban planning,
but those are more oriented towards regional
planning, infrastructure, security and so on. The
architectural education at Chalmers focuses
more on the city as a form and experience.
A building should be integrated in a larger
composition, rather than a freestanding solitaire.

What did the Erasmus studies in Prague give
you, was there anything, that has inspired you
for future studies or praxis?

My year in Prague coincided with the
general re-evaluation of historical references
in architecture. My master's thesis was named
"A Gothic Revival” and showcased how a new
gothic building typology and style could
emerge out of several layers of historical
predecessors. A work which | wouldn't have
carried out without my experiences in Prague
and Czechia.

Are you focusing on urban planning in

your praxis? Is this discipline important at

professional architecture studios in Sweden?

Do you have any specialists there? Is it hard to

get an urban planning contract in Sweden?
I'm currently working for a small firm

which does not have any specialists focused
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on urban planning. However, | would say all
our projects are related to urban fabric and
trying to make sense of the existing urban
space. In Sweden, urban planning is generally
considered very important to builders,
investors and the government. The result is
thatin Sweden the buildings themselves can
be somewhat meagre in detailing and the
materials used. The urban spaces they create
are considered more important and can
therefore cost, but the buildings themselves
need to be cheap and effective. | would say
that the situation is the opposite in Denmark,
where the practice focuses much more

on building design, but the general urban
planning regime is more generic. | would say
there are great possibilities to take on urban
planning commissions in Sweden, because
this is a field which is discussed a lot and with
a great deal of attention given to it. This also
results in great contest.
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Lenka Gallo
Natalia Filova

Lenka is an architect, she has worked in Esting studios

and ksgarchitekt.

Natalia is a PhD student at the Institute of Architecture and
Design of the FAD STU, She participates in the projects Support
for Universal Design, Deinstitutionalization of Social Services
Institutions.

Awarded project, FAD STU

Bratislava Mileticova -
Zahradnicka ulica

(1t place of the 22 edition,
2016-2017)

Supervisor
doc. Ing. arch. Alzbéta Sopirova, Ph.D.



Did you participate in several student
contests during your studies? What made you
interested in the Urban Design Award, and
what did you take away from participating in
the contest?

NF: Contests are a great motivational
tool to achieve the best possible result and
bring great joy when they end successfully.
In addition, once the designs are published,
they offer an opportunity to learn about other
participants' ideas and to raise your awareness
of other concepts and trends.
The Best Urban Design Aword was
recommended to us by our thesis advisor,
Assoc. Ing. arch. AlZzbeta Sopirova, CSc. who
saw potential in our semester project. We
were interested in the contest because we
had studied high quality student projects from
previous years, and we saw the international
composition of the participants and the jury.
Participation gave us an excellent experience
of the meticulous refinement of the project,
as well as the experience of announcing
the results of the exhibition at the Faculty
of Architecture at the Czech Technical
University and later from a presentation at
the Association for Urbanism and Territorial
Planning for the Czech Republic at 2018 the
Mikulov presentation.

LG: During my studies at FAD STU,
| participated in several student contests as an
individual and managed to win several awards.
These were mainly nominations for projects
by the jury for various prizes our FAD STU
awards annually to the best year's work. The
experience | gained from this, understanding
the principles of collaboration and shared
responsibility for the outcome of a project
during my student days seem to be the most
useful skills in my practice today, already as
an architect. As Natalia mentioned above, in
alarger team we also participated together
in a contest for the design of a residential
area in Toulouse, and although we didn't win
with our project, it was certainly an excellent
experience of a foreign contest, the course of
which was subtly different from the contests
we were used to at home. If | may disclose, we
were modestly scared of the recommendation
to participate in the Urban Design Award. We
were aware that the contest would be huge.
However, in the end we told ourselves that it
was a challenge, certainly a good experience
for the future, and last but not least, a unique
opportunity to get an opinion on our work
from a highly professional jury. Today, we are
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happy that we took the risk and first place
was the best reward and satisfaction for the
effort and energy put into this a project of ours
"Mileti¢ky". We appreciate it immensely, and it
is also a huge motivation for us in the future,
because there is nothing better than seeing
your efforts being appreciated. As Natdlia
already mentioned, this joint project of ours
also won us 2" place in the public vote for the
pbest student work under the title "The New
Face of Mileti¢ky", announced by the Mayor of
the RuZinov district. To receive an award from
"both sides" the general public — the potential
future users of the project and at the same
time the expert jury itself was simply a dream
come true. It was here that we realised how
important it is to try to translate the concrete
professional steps from which the design is
based into a language that can be properly
grasped and imagined by the future users of
the design, so that they can also appreciate our
efforts.

Do you use, in your current practice, the
knowledge and experience obtained for
teaching urban planning at your faculty?
Do you see urbanism as an integral part of the
architectural profession?

NF: 1 am currently finalizing my dissertation
"A Museum for Children?" and consultant
doc. Ing. arch. Zuzana Cere&fiova, PhD. at
the Institute of Architecture of Civil Buildings
(FAD STU). | am also involved in some projects
that are being solved at our faculty and are
related to universal design, the national
project Support for Universal Design,
Deinstitutionalization of social services
facilities — Support for transformation teams
and Erasmus+ DESIRE project — DESIgn for
all methods to cREate age-friendly housing.
| am also occasionally involved in architectural
contests in collaboration with various
architects. | often use the knowledge gained
from my urban design courses in all the above
mentioned activities. Within my dissertation
topic,  am not only researching museum
objects but also partly their connection to the
surrounding urbanism. For the projects | am
working on, it is absolutely essential to analyse
the urban connections with regard to the best
possible accessibility, and in architectural
contests itis also necessary to pay detailed
attention to the urban connections. Thus, | see
urbanism as an integral part of architecture,
and | start every architectural proposal with
an urban analysis, trying to harmoniously
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connect the proposed building to the
existing surroundings with the support of the
appropriate routes and with an emphasis on
good orientation in space.

LG: After successfully completing my studies
at FAD STU in Bratislava, | returned to Central
Slovakia where | come from, to live again after
many years. | got a job in a well-functioning
studio with many years of experience which
has a wide range of projects in its portfolio —
from the design of family houses through to
apartment buildings, amenity buildings or the
design of newly emerging or the adaptation
and revitalization of the original urban
neighbourhoods — especially housing estates.
It was during the design of a new residential
urban zone in which | was intensively involved
that | made the best use of the knowledge
and experience gained during my studies at
the Faculty of Architecture and Planning at
the Institute of Urbanism and Spatial Planning
under the guidance of the above-mentioned
great professor, Assoc. Ing. arch. A. Sopirova,
CSc. who really taught us as students to look
at urbanism and its importance not only in
theoretical terms but to be able to put the
knowledge into practice. | am most aware of
the value and importance of the experience
gained from the Department of Urbanism,
especially when | often work with zoning
plans, regulations or the creation of urban
analyses which always serve me as the first
means of getting to know and understand
the environment | am designing in the best
possible way.

How do you perceive the current development

of Bratislava under the current mayor? What

role can architects play in municipal politics?
NF: I live in Bratislava, and | think that there

has been a short period of time under the

current mayor where it has been possible

to look more deeply into the development

of the city, because during most of his

time there has been a pandemic that is

a priority to address. | appreciate the efforts

to improve the problematic transport

infrastructure in Bratislava even though this

is a very difficult and long-term task. | also

like the publications in which the mayor and

architect Matus Vallo and his extensive team

of experts offer solutions to various urban

problems and visions for the improvement

and development of Bratislava. Architects and

urban planners can have a significant and

professional influence on urban development,
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and so it is right, in my opinion, if they are
part of municipal politics or if they provide
consultation to political representatives.

LG: 1 don't live in Bratislava at the moment
although during my studies at FAD STU
| grew up very close to this beautiful city so
| try to continue to follow what's going on
there. As for the architect Matus Vallo — | had
known about him from various projects long
before he became the mayor of Bratislava.
What | have always liked about his work as
an architect is his approach to assignments
in both architecture and urban planning
where you can feel that he is always trying
to do something "extra". In the projects
called "urban interventions” which, if  am
not mistaken, he carried out with his studio
not only in Slovakia, but also in the Czech
Republic,  admired his insightfulness and
at the same time his courage to point outin
particular the shortcomings in public spaces
which many of us are not really aware how
much they affect our daily lives as users. It is
true, however, that in Slovakia, unconventional
solutions can sometimes come into conflict
with and be misunderstood by the public who
are used to certain established standards
and are often afraid of change. However,
| think that in the near future, society will
become increasingly aware of the need to
find solutions for urban development that
are based on better sustainability, barrier-
free accessibility, functionality, more efficient
transport, improved infrastructure, quality
of public spaces and a greater participation
from the inhabitants themselves. And this is
exactly what can be felt in the work of the
current mayor of Bratislava. It is evident that
he has conceived Bratislava as a project and
that from the very beginning he has been
linking two worlds — the world of experts in
the given areas of the city's management and
development and the world of the general
public whose opinion he is not indifferent to
and tries to bring expert solutions as close
as possible, and to present them in the best
possible way to the future users to whom they
relate.
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Marton Zacher
Zsombor Hernadi

master's degree students, FA BME Budapest

Bl N B

Awarded project, FA BME

JALTP Additions
(3" place of the 25 edition,
2019-2020)

Supervisor
Gyorgy Alfoldi, Arpad Szabé




You are the first students from Hungary to
be awarded this prize, how prestigious is the
Urban Design Award for you? Are there any
similar contests in Hungary?

ZsH: It was already a great honour for us
when we first found out that our chair has
chosen our project as one of the few to
represent our university in this contest, so
| believe it is easy to imagine how happy and
honoured we were when we received third
place. Obviously, this shows how much this
achievement, in an international contest
such as the Urban Design Award, means to
us. Of course, there are many contests in
Hungary available for architecture students,
however, they are seldom international; it is
always both an exciting and a nerve-wracking
experience to match our skills with our peers
from different countries, as we rarely ever
get a chance to see how well we are doing
compared with these students. So, naturally,
itis always reassuring to see that we are on
the right track, and our school is amongst the
top ones in the region; it both gives us a boost
and makes us proud.

MZ: As Zsombor said, it was already
a pleasure that our project was chosen to
represent our university. Furthermore, we
received third place in an international award
which made us so happy. There are plenty
of architecture contests, but | didn't hear of
any kind like the Urban Design Award which
is about the projects you made at university.
| had applied before for a few contests, but this
was a completely new project for us orin that
we had to customize or plan for the project
afterwards.

Your university is unique in the combination
of Technology and Economics, is Economics
an important part of Architecture Studies?
And how is urbanism and urban planning
educated there? Is it a compulsory part of the
studies?

ZsH: Naturally, architecture is different from
every other art-form: architecture can never
exist by itself, it can never be brought to life
just for the sake of art. Architecture always
exists in a socio-economic context, it must
always answer a real problem with a real
solution — as the stakes are always highin
a project, and the stakeholders need to be sure
that the best possible outcome is reached
at all times. As a result, | am positive that an
architect must not only be fluent in the realms
of the arts and technology, but also in the
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topics of economy, sociology, environmental
studies, history, etc. This is why | was happy
to find that in our course, we had classes that
touched upon the economy, sociology and
building law besides the classic architecture
courses — this way we had a chance to truly
acquire a wide, multidisciplinary knowledge
which is needed to truly excel in our
profession. This, of course includes urbanism,
which is a compulsory course that really dives
deeply into the wider aspects and effects
architecture has on our social constructs.

It was exciting to take a step back from
individual buildings, and — as we did in our
project — try to communicate with and satisfy
the needs of multiple demographic groups
sharing am interest in a part of a city.

MZ: Our university has 8 faculties, which are
mostly technological, but nowadays it's hard to
divide technology and economics, especially
in architecture. Economics always played a big
role in architecture.

In our faculty there is an urban planning
department and in the five years of studies we
have two compulsory urbanism subjects. If you
are interested in urbanism and urban planning,
you can choose from a lot of subjects and you
can extend your studies in that theme.

What are the main issues and challenges
for young architects in your country? What
do you see as the most important thing to
concentrate on in studies?

ZsH: Sometimes | feel that young architects
graduate with unrealistic expectations of their
artistic freedom in the profession, which leads
to a natural frustration. This is mostly because
of the difficulty in modelling the client-
architect interaction during school projects.
Fortunately, | see more and more initiatives
from our teachers to use real life design issues
as design projects at our school, however,
| feel that this is still not sufficient enough.

It is the age-old question of ‘who is right?":
the architect, who has an official education in
architectural questions, or the client, whose
needs are to be satisfied. | believe avoiding
this conflict and being on the same page with
the client at all times is one of the hardest
skills to obtain.

MZ: In my opinion architecture is very multi-
faceted and it's hard to find out which way
in the profession is yours. Young architects
after finishing their hard studies don't know
what to do after they get their degree, there
are too many career directions they can go in
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and sometimes they need a few years to find
direction to take. In our studies we learn plenty
of things from history, economics, building
constructions, building structures to designs.

| think the most important thing is to find out
which suits you the best and improve those
skills more.

projektech problémy realného zivota,
nicméné mam pocit, Ze je to stale velmi
nedostatec¢né. Je to odvéka otdzka — ,kdo
ma pravdu?": architekt, ktery ma oficialni
vzdélani v architektonickych otazkach,
nebo klient, jehoz potfeby maji byt
uspokojeny. Domnivam se, Ze vyhnout se
tomuto konfliktu a byt s klientem za vSech
okolnosti na stejné viné je jedna z nejtéz-
Sich dovednosti.

Bl MZ: Podle mého nazoru je architektu-
ra velmi mnohotvarna a je tézké zjistit,
ktera cesta této profese je ta vase. Mladi
architekti po ukoncéeni naro¢ného studia
nevédi, co maji po ziskani titulu délat, je
pfilis mnoho kariérnich smérd, kterymi se
mohou vydat, a nékdy potfebuji nékolik
let, aby zjistili, kam pfesné. Béhem studia
se nauc¢ime spoustu véci od historie,
ekonomie, stavebnich konstrukci, staveb-
nich objektl aZ po projektovani. Myslim,
7e nejdUlezitéjsi je zjistit, co vdam nejvic
sedi, a v téchto dovednostech se lépe
zdokonalovat.
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A selection of award-winning projects

B 24" edition - 1+ place. Kotkova — Prague-re__vision/Bohdalec (FA CTU)

[ | 15t edition — 2" place: Petr Jurai — Former Kras premises, Old Brno (FA BUT)



M 15" edition— 1% place:

L. Hudak, B. Markel,
M. Chlanda -
KLADNO +30,
CONVERSION OF THE
KONEV BROWNFIELD
(FA CTU)

21 edition —

Reward: M. Baxa
— Trnava - Paulinska
street (FA STU)

N
B
s
B
L=}

B 19" edition - Reward: T. Ku¢era — Completing the Urban Structure Dejvice — Hrad&anska (FA CTU)



B 3¢ edition - 1% place: J. €eskova - Residential Complex Lubenec

B 5" edition - place: M. Polach — Waterfalls (FA BUT)

W 23« year: Special recognition — A. Vinklarkova, M. Rejnus —
Mnichovo Hradist& Master Plan (FA CTU)



I 37 edition — 1 place: V. 3pindlerov4, V. Podle$ak — Vlachovo Brezi
Square regeneration (FA CTU)



For 25 years the jury meetings have
been attended by 71 independent
jurors from the ranks of practicing
architects, urban planners, officials,
developers and theorists

| ] Jury of the 24t year of the contest (G. Kopacik, M. Sladek, R. Janousek; Prague, 2020)



Porota




| Jury of the 24 year of the contest (Gabriel Kopa¢ik, Kristina Ullmannov4, Radek Janousek, Pavel Ludvik,
Martin Sladek, David Tichy, Lukas Vacek, Jifi Muzik, Alzbéta Sopirova, Vaclav Jetel; Prague, 2020)
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The composition of the jury is the basis of the
credibility of any contest. The Urban Design
Award is a not-anonymous contest. The
authors, studio heads and university names
are known. For this reason, according to the
contest rules, the jury is composed in such

a way that it is dominated by jurors from non-
academic backgrounds, i.e. architects, urban
planners, landscapers, as well as construction
managers and other professionals who are
not involved in any way in teaching at the
university. In addition to independence, this
principle brings another advantage: the
contest entries are judged in the context of
real practice, regardless of the knowledge

of the specifics of individual faculties. For

the teacher-judges, on the other hand, it is
useful to hear the opinions of experts who
are involved in the complex environment

of urban development today and every day.
From now, representatives from three faculties
are assembled to make up the jury, and the
remaining four jurors are appointed by the
national associations of urban planners from
the Czech Republic, Hungary, Poland and
Slovakia.
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Ing. arch. Oleg Haman

financial support for the contest
CASUA

In the past your company has supported the
student Urban Design Award contest, what do
you see as the benefit of the contest, and why
did you decide to sponsor it?

It is important for us to be able to select the
best student projects which is why we did not
hesitate to put resources into this contest. At
the same time, it gave us an idea of the quality
of the graduates and who the best ones are
so that we could eventually approach them to
work for us.

Do you follow what is happening at
universities? What do current students or
recent graduates bring to your profession?

As we are very busy, we don't fully get a feel
for what is going on at universities, we have
a bit of a second-hand experience. But if we
meet recent graduates or students, we get an
incredible insight into new technologies and
new ways of assessing certain things, how
to create better visualizations for example,
and what would be ideal for our company.
| have to say that this generation of students is
capable, and we try to be in closer contact with
them when we can. That's why we are now
developing, for example, our Instagram and
other media for communication.

What do you think current students focusing
on urban planning or land use planning
should concentrate on? What are their
strengths, and how can they help solve the
problems of today's world?

This is quite a broad question. Students
have ideas, they are graphically very skilled,
but sometimes they lack a greater connection
to its place and the humility to perceive the
environment around us. | think their outlook is
the most important thing that can appeal to us.
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Bl 13 edition - 2 place: J. Krémat, M. Sotkovska —
Vienna Carpet (FA CTU)

17. roénik - 2. cena: M. Capek, K. Vondrova,
C. Pavlli, M. Nevlida — eSCAPE...
PRAGUE MEETS WATERFRONT (FA €VUT)

B 20" edition - 2™ place: Martin Stark — Hole$ovice Waterfront (FCE CTU)



Doc. Ing. arch. Jakub Cigler

financial support for the contest
and juror of the 13 edition

Jakub Cigler Architekti

Your company has supported the Urban
Design Award in the past, what do you see as
the benefits of the contest and why did you
decide to sponsor it?

From my own experience as a student, | know
that it is nice to be motivated to perform to the
maximum in a contest. Contests are beneficial,
among other things, because they allow
competitors, within a wider range of teams,
to compare each other's views and ways of
approaching the same assignment. That is why
| have decided to support this contest.

You were also involved in the jury evaluation,
I know it was a long time ago, but could you
evaluate in what ways the students’' work was
applicable and in what ways it deviated from
reality?

The students’ work matches the depth of
knowledge and understanding that the school
is able to provide its students. The reality
is usually much more complex. However,
itis important for preparing a student for
practice. By working on their school project
they form an opinion on the essential aspects
of urban design. To perceive the difference
between the work of an architect and that of
an urban planner. To understand in depth the
importance of the hierarchy of spaces and their
influence on the life of human settlements.

At the last meeting of the jury | was amused
by the comment of your colleague Peter
Bednar, who highlighted the quality of one
of the contest entries over your own solution
for the same area. Do you follow what is
happening at universities and is the student
approach or the approach of recent graduates
a source of inspiration for you?

| follow the work of students at various
universities and attend the presentations of
thesis and master's theses. It's interesting
to see the difference in approach between
universities. The work of students is not
a source of direct inspiration for me, but it is
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certainly beneficial in that it makes me think
about my own projects.

What do you think current students focusing
on urban design or spatial planning should
focus on? What are their strengths and
how can they help solve the problems of
today's world?

First of all, students should realise, what
| have acquired through many years of my
own work and experience, that there is a need
to continue to consistently rethink urbanism
based on the principles of the Athenian Charter,
i.e. the division of the city into functional
units. Closely related to this is the need in our
country to change outdated dogmas based
on the prescriptions of traffic engineers. These
erroneous concepts have led the world, in
their consequences, to base everything on the
permeability of roads, bypasses and expensive
tunnels. Whereas what matters is the quality of
the urban space from the point of view of the
pedestrian and the vibrancy of the street rather
than its traffic capacity.
Students need to realize that it is impossible
to accept that, at its core, the design of the city
is prescribed by the design of infrastructure,
transport and technology. It seems nonsensical,
butitis. Without a change in this paradigm, it is
impossible to successfully design cities for the
future, which is undoubtedly one of the most
serious tasks of all human endeavours.
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Ing. arch. Kristina Ullmannova

chairwoman of the jury of the 24 edition
head of the Office of Public Space
at the Prague Institute of Planning and Development

You participated in the jury evaluation of
our student contest. Can you tell us how the
contest itself interested you, and how an inter-
university contest can be beneficial not only
for educators but also for external experts?

| appreciate that the contest involves
students from several different universities
from various countries, so it is an interesting
comparison. The jury was also very well
put together, assembling educators and
practitioners. Such a profile for the contest
helps all participants to gain distance and
new impulses. For external experts who do
not have regular contact with teaching, it is
very valuable to find out how current students
and teachers think, what topics they focus on
and what interests them. | was also intrigued
by the discussion justifying the inclusion of
projects that focus on urban detail. In fact, the
submitted projects varied in scope and scale.
From my perspective, the focus on detail in
public spaces is also important, and similar
briefs should be encouraged further.

What do you think current students focusing
on urban design or planning should
concentrate on? What are their strengths,
and how can they help solve the problems
of today's world?

| don't meet students regularly, so the
contest was a unique opportunity for me to see
the level of their work. Architecture students,
and | think especially those who focus on |
urban planning, feel very strongly about
fundamental value issues, they are interested
in the environment we live in addition to,
social and cultural issues. They have a very
broad outlook and passion for the subject. In
fact, the built environment is everything that
surrounds us, and it is essential to educate
professionals who have a systemic mindset,
can see what is important and choose the
appropriate approach. Architecture and urban
planning are disciplines that overlap and bring
together many other disciplines; the university
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teaches students, in particular,a method of
how to approach a problem. They are then able
to tackle a wide range of assignments without
losing the broader perspective. This is where

| think education from faculties of architecture
and urban planning is unique. It gives method
and perspective.

Do you follow what's going on at universities?
Is it possible to say that student work has
some specifics? | assume that in your practice
in a public institution you also meet recent
graduates, why do they appeal to you, and is
there something they lack?

There are many young graduates from
architecture universities working in our
institute and in my office. What brought them
to us was their interest in public affairs and
a strong passion for finding solutions. I'm very
happy that we have such a motivated team
and that the topics we address are attractive to
young people. The international experience of
all the graduates | have met is also valuable. My
colleagues are hard-working and independent,
they are very good with graphics programs and
have learned how to structure and complete
complex assignments. | think that a greater
inclination towards learning about social
sciences, economics or public administration
would be useful for the current concept of
teaching future architects and urban planners
in our country. | believe that teaching still sticks
too rigidly to the traditional technical sciences,
but the other components of the work of an
architect and urban planner are overlooked:
understanding the workings of governments,
communication with investors and citizens,
basic economic relations, practice in clearly
articulating a train of thought and clear written
expression all need to be addressed.
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Ing. Vaclav Matousek

juror of the 22" edition
Group Development Director, HB Reavis

How do you evaluate your participation in
the jury of the Urban Design Award? What
can such involvement bring to practicing
architects, urban planners as well as
developers?

Unfortunately, | don't participate much in
such contests due to the demanding nature of
my programme across all our markets. But | do
believe that the benefits can be mutual — both
for the students and then for the firms in that
they get to see talented or interesting people
early in their careers, and that is what can
definitely be a plus point.

Do you follow what's going on at universities?
What do current students or graduates bring to
your profession?

We tend to see people who have been
through university and are starting their
careers. There, the clash with reality is
sometimes very sharp. In the long run, the
expectations of companies are a little bit
different to how well students are prepared..
We are all fans of modern and efficient
architecture, our projects around Europe are
unique and innovative, and we like to put
our best know-how into them. |, myself, have
had the opportunity to see some really great
studios working in my career — Bofill, Meier,
Foster, AHMM, MAKE... But | have to say that
with these big names, economy and discipline
works, and they listen far more often to the
wishes and experiences of our clients and have
a far more sensible approach to functionality,
innovation and consideration for end users.

What do you think today's students should
be focusing on in terms of what our society is
dealing with today?

The Czech Republic unfortunately has one
huge disadvantage, and that is the length of
the permitting process. We are today, by far, the
worst country to build in, or, in fact, practically
impossible to build in. And all those students
have to realize that a huge part of the money
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that goes into the project disappears in the
cost of financing the project over time. So,

in principle, there is far less money left for
everything else. When | see how fast we do
projects in England, in Germany, and how long
they take here, itis a crying shame. In London,
projects cost 10 times more, but we get them
done in a year and still sell them well. It makes
me sad, especially when | see the huge number
of architects our universities churn out every
year.

Going back to what we need from the rising
generation today, certainly looking at how to
design buildings in a more environmentally
friendly way, and that doesn't just mean solving
heat loss or gain, but maybe by using high
CO2 inefficient materials like steel, glass and
concrete sensibly, that's terribly important.
Also to consider transport to the site, which

is difficult and expensive in city centres for
example, as there is no space for storing the
materials. To be more and more aware of

the needs of an ever-changing world, look

at how human needs have changed over the
pandemic. These ideas need to be pushed
forward continuously in the direction of

a friendly building.

In new projects, we often see that the
developer focuses a lot on what happens
inside the (back)building and doesn't reflect
on what the surroundings need. How do you
perceive this?

| would even agree with you, it is probably
a vice of less experienced developers, but if you
look at our projects, we go about it the other
way round. We thoroughly research the project
environment at the outset, the make-up of
the local population, their needs, the types of
businesses in the area, transport, accessibility
and a whole host of other things. The feedback
from our architects and consultants is that they
have not encountered a similar meticulous
approach before. One of those things, which is
kind of hilarious, is that our team, for example, is
examining the contents of the trash cans around
a future project to understand who lives there,
what kind of people they are, what they need,
and thinking about what they will need in 3 to
4 years' time. That is what we are building the
project on. So that it fits in and complements
the neighbourhood as much as possible.
And what would | say in conclusion, and how
would | like to encourage new talents for the
future? Come work for us or at least with us,
it's a great experience.
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Ing. arch. Josef Morkus, Ph.D.

juror of the 19" and 24" edition
head of the Conceptual and Methodological Department,
Ministry for Regional Development

You were involved in the jury evaluation, can
you evaluate in retrospect how the student
work is specific and how it deviates from
reality? Is it good/bad, and in what ways?

The spectrum of the students’ assignments
is wide, ranging from specific designs for
sets of buildings to visions of large areas or
concepts focusing on a specific problem.
In this, they are not fundamentally different
from tasks in real practice. However, they
offer a perspective that is unencumbered
by prior consultation and experience with
experts in other professions or with public
administration. Therefore, they are often more
daring and contain ideas that professionals
working in the field for a longer period of
time would have dismissed in advance, or not
come up with at all. | consider this innovative
approach to be a clear benefit of the students’
proposals, and | am always pleased when
it turns out to be a viable alternative to
conventional approaches.
The level of the presentation of the proposals
also varies. | have come across proposals that
were presented in a very graphically attractive
way, but which masked the fundamental
inadequacy of the proposal. We evaluated
projects that managed to perfectly capture
the idea of the concept in a naive form that
would be impossible to submit in practice.
At the same time, however, we also judged
projects that could boldly compete with the
professional designs of established studios
in their presentation and often far surpassed
them.

How do you see the importance of inter-
university contests in relation to public
administration? For example, do you think that
student projects can cultivate public debate
about architecture and urban planning?

| am concerned that the impact of student
projects on cultivating public debate in general
is limited. However, it is very useful when
students address topics that are announced
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together with municipal representatives. Often,
they then travel to the place, consult their
projects and form links with the place. They
can also present their work to local citizens
and get valuable feedback from them. Many
of the ideas that emerged during the study
can then be materialised in these places in
the years to come, or a long-term cooperation
can be established that will undoubtedly

have concrete benefits for the awareness and
involvement of the inhabitants.

As far as inter-university contests are
concerned, | see their benefit clearly in the
possibility of comparing the quality of projects
with colleagues from other universities and
other countries. It is also very inspiring to
compare the topics that are being addressed
in the different universities. Last but not least,
such contests can also be used to strengthen
links between universities, which can be used,
for example, in collaborative research projects.

What do you think current students focusing
on urban planning or spatial planning should
focus on? What are their strengths and
how can they help solve the problems of
today's world?

| think students should focus their interest
on a much broader range of disciplines than
just urban planning, land use planning, or
architecture. They should be interested in
other closely related fields, such as sociology,
psychology, ecology, economics, transport and
other associated fields. There are many factors
affecting our cities today, and they all influence

the design of cities as a whole and their details.

They are changing the way we perceive and
use cities. For example, a lot of the digital
technologies limit our perception of cities as
whole and complete, and as a result do not
help us to perceive the connections between
their parts.

The role of architects and urban planners

is not only to design cities and their parts,
but increasingly to communicate with other
specialists, to coordinate with them, and of
course, to work consistently with the general
public.
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MUT - Hungarian Society for Urban
Planning
Magyar Urbanisztikai Tarsasag

The Hungarian Society for Urban
Planning (MUT) is the professional and
civic association of those professionally
dedicated to as well as those committed
to urban planning. The main goal of the
association is to promote and care for
the diverse professional disciplines of
Hungarian urban planning, including
the appropriate representation of the
professions in the urban development,
direction and operation of regions and
localities, as well as shaping of the
cooperation of the different professions.
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AUUP - Czech Association for Urban
and Regional Planning

Asociace pro urbanismus a uzemni
planovani Ceské republiky

AUUP CRis a voluntary association of
professionals dealing with the formation
and regulation of both urban and rural
settlements and landscapes. Our goal

is to influence human behavior towards
the optimal development of residential
structures, the harmonious arrangement
of the territory, maintaining ecological
balance and preservation of cultural
heritage.

We strive to better integrate urban and
regional planning in the broader social
context, to increase the professional level
of planners and the quality of their work,
to share ideas and experiences.

As an independent and non-political
organization, we seek to be a professional
base for public administration.


https://www.mut.hu/
http://www.urbanismus.cz/

ZUUPS - Association for Urbanism and
Territorial Planning in Slovakia
Zdruzenie pre urbanizmus a tzemné
planovanie na Slovensku (ZUUPS)

Association for Urbanism and Territorial
Planning in Slovakia (ZUUPS) is an integral
part of Slovak Architects Society, focusing
on urbanism, territorial planning and
landscape planning issues. ZUUPS acts
as a separate entity and has own statute.
Assocation is an independent civic

body based on voluntary membership
principles. Its members are urban
planners, experts in the field of urban
design, traffic and civil engineers,
landscape architets both from public and
private sectors.

Association members assists the
government and self-government bodies
and provide independent expert opinions
related to the management of territory.
ZUUPS is involved in cultural, educational
and research issues as well as in a daily
practice of spatial and urban planning,

landscape planning and city development.

TUP - Society of Polish Town Planners
Towarzystwo Urbanistéw Polskich

The Society of Polish Town Planners

is an advocate for social interes in
management and using Polish space. For
over 80 years it unites people of various
professions and specialities in the name
of actions meant to make our urban and
rural areas an environment, that would
effectively serve spiritual and material
needs of a human, ingrained in cultural
heritage of the nation; an environment,
that would harmonize with nature and

enrich the beauty of the native landscape.

We are a civic organization, taking our
efforts for the benefit of society. We are
open for everyone who, through their
economic and political activity, as well
as their knowledge and skills, improve
the quality of Polish space and want

it to be more and more attractive and
competitive in the modern world.

Today, the Society counts around 1000
members in over a dozen regional
sections. Since the founding of
professional autonomy — the Chamber
of Urban Planners, the Society has been
gradually changing into an association
of social-scientific character, gathering
enthusiasts of all issues connected with
urbanism.
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http://www.tup.org.pl/

Urban Design Award partners

Faculty of Architecture,
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W The jury of the 15 year of the contest (L. Franti3ak, K. Maier, D. Wittassek,
L. Ryzner, A. Sopirova; Prague 2011)
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