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YoungJoon Choi - CHEFCHAOUEN - Morocco - up
Sookyung Shin - CHEFCHAOUEN - Morocco - left

CITY 
OF 
BLUE
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Chenlu Fang - LANZAROTE - Spain - up
Chenlu Fang - LANZAROTE - Spain - left

CITY 
OF 
SALT
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Bis audigendae laborro derro to denis essus pe parcius et fugia 
velicia ecaectur simaios ut vitatio cone pa volorem harcips aeprae 
prem ulparia sit, ipiet ut peris et aborror alis qui cum adis que nim 
inctorum recerer estisse quiatus maiore, ium nullecus dem solup-
tae nimintem faces sinci sequia cuptibus, conecaectem quae com-
tati quunt.

CITY 
OF 
BROWN

Qiyao Li - SAN GIMIGNANO - Italy - up
Qiyao Li - SAN GIMIGNANO - Italy - left
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Chen Fei - SAN GIMIGNANO - Italy - up
Chen Fei - SAN GIMIGNANO - Italy -  left

CITY 
OF 
BROWN
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Bis audigendae laborro derro to denis essus pe parcius et fugia 
velicia ecaectur simaios ut vitatio cone pa volorem harcips aeprae 
prem ulparia sit, ipiet ut peris et aborror alis qui cum adis que nim 
inctorum recerer estisse quiatus maiore, ium nullecus dem solup-
tae nimintem faces sinci sequia cuptibus, conecaectem quae com-
tati quunt.

CITY 
OF 
UTOPIA

xxxxx - XXXX - xxxxx - up
Anneliza Kaufer - XXXXXX - xxxxxx - left
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Chenlu Fang - SAN GIMIGNANO - Italy - up
Chenlu Fang - SAN GIMIGNANO - Italy -  left

CITY 
OF 
BROWN
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CITY 
OF 
INVISIBILITY

Yitian Zhao - ADELMA - City of invisibility - up
Yitian Zhao - ADELMA - City of invisibility - left
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Bis audigendae laborro derro to denis essus pe parcius et fugia 
velicia ecaectur simaios ut vitatio cone pa volorem harcips aeprae 
prem ulparia sit, ipiet ut peris et aborror alis qui cum adis que nim 
inctorum recerer estisse quiatus maiore, ium nullecus dem solup-
tae nimintem faces sinci sequia cuptibus, conecaectem quae com-
tati quunt.

CITY 
OF 
LINEARITY

Sarah Wolf - PHYLIS - City of linearity 
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CITY 
OF 
LINEARITY

Chieh Hunag - PHYLIS - City of linearity
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CITY 
OF 
LINEARITY

Autumn - CHEFCHAOUEN - City of linearity 
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CITY 
OF 
LINEARITY

xxxxx - SABBIA - City of linearity
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CITY 
OF 
LINEARITY

Chieh Hunag - XXXXXXX - City of linearity 
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CITY 
OF 
LINEARITY

Selina Chiu - NO NAME CITY - City of linearity
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JINGYA YUAN

URBAN STAGE
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ZHIQIANG ZENG

MILAN TRAVERSING
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The trajectory of the Candoglia Marble, being extracted from the alpine mountain, 
transported through the Ticino River and Naviglio Grande, and finally constructed into 
the Duomo at the center of Milan, is basically a transect across five character landscapes 
in the region. It also reflects how the Milan city being built within the transformation of 
the regional landscapes. While People traverse through the route, they will experience 
different spatial and material conditions from uncontrolled to structured. Therefore, I 
intended to compose the five regional landscapes into the site as a sequence for people 
to experience the transformation of the native landscapes.
The strategy is to using the five character areas of the site to establish the sequential 
transformation of landscapes, and the promenade as a traversing structure to connect 
the park with its urban context.
Two areas are enlarged to ground the big strategy. They are respectively the waterfront 
area beside the Naviglio Grande and the urban area at the Milano Porta Genova railway 
station. 
 The existing waterfront area is a flat open space with wall around and straight bank at 
the south side edge. A path system is designed to collect people from different direc-
tions and orient people along the promenade, creating open space for public activities. 
The open space’s edge is defined by meadow mounds and dense tree grids and the 
canal bank is cut back to be terraces, offering waterfront recreation area for people and 
habitat for birds.
The existing railway station building strictly separated the area into two parts. Also a 
lot of traffic is going on the piazza in front of the building. The strategy is to demolish 
some part of the building to provide opportunity for connection. While two signature 
gardens are proposed on each side to display art works produced in the adjacent art & 
fashion district and also to memorize the railway station which will stop functioning in 
the future. They are stitched with paving and decking structures across the building. 
Also the existing metro and tram systems are composed at the edge of the square to be 
a transition system, orienting people into the new proposed square. 
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